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INSIDEOUT��SPECULATING�ON�THE�INTERIOR
#ATHY�3MITH��1UEENSLAND�5NIVERSITY�OF�4ECHNOLOGY��!USTRALIA

!BSTRACT��)N�THIS�PAPER��)�HAVE�SPECULATED�ON�THE�INTERIOR�AS�A�SITE�AND�AN�IDEA�OF�BETWEENESS��

&EMINIST�PHILOSOPHER�,UCE�)RIGARAY��)RIGARAY�����	�HAS�ASSOCIATED�THE�CONCEPT�OF�INTERIOR�WITH�

DUALIST�AND�GENDERED�PHILOSOPHIES��.EVERTHELESS��THE�INTERIOR�AS�A�SITE�HAS�OFFERED�MANY�

OPPORTUNITIES�FOR�ARTISTS�AND�OCCUPANTS�TO�CHALLENGE�HOW�WE�INHABIT�AND�CHANGE�ARCHITECTURE��

)N�THIS�PAPER��)�WILL�FOCUS�ON�A�DESIGN�PROJECT�THAT�INVOLVES�EXPERIMENTAL�MAKING�AND�LIVING�

AS�PART�OF�A�SUBVERSIVE�APPROACH�TO�ARCHITECTURE��SUGGESTING�THAT�WE�MIGHT�RECONCEPTUALISE�

@INTERIOR��AS�THE�SPACE�OF�BETWEENESS�RATHER�THAN�THE�SPACE�OF�THE�CONTAINED��4HIS�PAPER��PART�

OF�MY�ONGOING�DOCTORAL�RESEARCH��HAS�EXTENDED�IDEAS�ABOUT�THE�INTERIOR�THAT�)�EXPLORED�IN�THE�

�����)$%!�JOURNAL�AND�HAS�REFLECTED�MY�PERSONAL�EXPERIENCE�OF�COLLABORATIVE��EXPERIMENTAL�

DESIGN�PRACTICES��4HE�PURPOSE�OF�MY�RESEARCH�IS�TO�EXPLORE�THE�BETWEENESS�OF�SPATIAL�PRACTICE�

+EYWORDS��INTERIOR��ARCHITECTURE��BETWEENESS

INTERIOR�AS�A�PHILOSOPHICAL�IDEA

&IRSTLY��)�WILL�ESTABLISH�A�CONCEPTUAL�FRAMEWORK�FOR�THE�IDEA�OF�INTERIOR��WHICH�)�WILL�LATER�USE�TO�

CRITIQUE�MY�PERSONAL�EXPERIENCE�OF�DESIGN�PRACTICE�IN�INTERIOR�SITES��)�HAVE�DRAWN�FROM�WRITINGS�

ABOUT�SPACE�BY�TWO�FEMINIST�PHILOSOPHERS��,UCE�)RIGARAY�AND�%LIZABETH�'ROSZ��"OTH�AUTHORS�

HAVE�ASSOCIATED�INTERIOR�SPACE�WITH�BEING�OPPRESSED�IN�DUALIST��GENDERED�PHILOSOPHY��BOTH�

HAVE�SOUGHT�ALTERNATIVE�WAYS�TO�THINK�ABOUT�SPACE�DIFFERENTLY��&OR�THIS�REASON��)�BELIEVE�THEIR�

IDEAS�ARE�PROVOCATIVE�FOR�THINKING�ABOUT�INTERIOR�SPACE�AND�PRACTICE��FOCUSING�IN�PARTICULAR�ON�

ALTERNATIVE�APPROACHES�TO�THE�MAKING�OF�PHYSICAL�INTERIOR�ENVIRONMENTS��

!CCORDING�TO�)RIGARAY�S������	�FEMINIST�CRITIQUE�OF�SPACE��IN�THE�PHILOSOPHICAL�WRITINGS�

OF�-ARTIN�(EIDEGGER������	�THE�INTERIOR�HAS�BEEN�REDUCED�TO�A�SPACE�ASSOCIATED�WITH�

CONTAINMENT��)N�(EIDEGGER�S�WRITINGS��THE�CONCEPT�OF�INTERIOR�RELIES�ON�A�CLEAR�DIVISION�

BETWEEN�INSIDE�AND�OUTSIDE��TO�THE�EXTENT�THAT�THE�INTERIOR�IS�A�CONCEPTUAL�SPACE�THAT�CONTAINS�

IN�AN�OPPRESSIVE��NEGATIVE�WAY��)RIGARAY��������PP����n��	��)RIGARAY�BELIEVES�(EIDEGGER�

REDUCED�SPACE�TO�A�SINGULAR�CONSTRUCT�BY�RELATING�ALL�OF�OUR�INTERRELATIONS�WITH�SPACE�AND�

ARCHITECTURE�TO�THE�OVERARCHING�CONCEPT�OF�"EING��(EIDEGGER�HAS�THEREFORE�CONSTRUCTED�

A�@WORLD��THAT�ENCLOSES�AND�SUPPRESSES�OTHER�KINDS�OF�THINKING�WITHIN�HIS�PHILOSOPHY��@BY�

ORGANIZING�THE�PARTS�OF�SPACE�INTO�A�SINGLE�TOTALITYxMAN�OBTAINS�AN�@INTERIORITY���)RIGARAY��

������P����	��#ONSEQUENTLY��(EIDEGGER�S�DESCRIPTIONS�OF�ARCHITECTURE�EMBODY�PATRIARCHAL�

AND�DUALIST�THINKING��THE�INTERIOR�CREATED�BY�@HIS��ARCHITECTURAL�ENVELOPE�IS�AN�OPPRESSIVE�AND�

EXCLUSIVE�SPACE��)RIGARAY�������P����	��)N�OTHER�WORDS��THE�INTERIOR�IS�INFERIOR�AND�LIMITED�BY�
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THE�ARCHITECTURAL�FORM�THAT�CONTAINS�IT��4HE�ONLY�WAY�TO�OVERCOME�THIS�CONCEPTUAL�INTERIORITY�

IS��FOR�)RIGARAY��TO�REDEFINE�SPACE�THROUGH�ITS�INTERRELATIONSHIP�WITH�TIME��BIRTH�AND�MOVEMENT�

�'ROSZ��������P�����	��4HE�SPACE�CREATED�BY�THE�WOMB�IS��FOR�)RIGARAY��THE�ORIGINAL�SPACE�OF�

THE�@MATERNALFEMININE�BODY���'ROSZ�������P������	��A�SPACE�ASSOCIATED�WITH�THE�GIFT�OF�LIFE��

THE�PASSAGE�OF�BIRTH�AND�A�SHARING�OF�LIFE�BETWEEN�MALE�AND�FEMALE��'ROSZ��������P�����	�

'ROSZ������	�DESCRIBES�)RIGARAY�S�INTEREST�IN�THE�INTERVAL�OR�BETWEEN�AS�A�WAY�OF�

ACKNOWLEDGING�THE�DIFFERENCE�DENIED�IN�PATRIARCHAL�THINKING��THE�BETWEEN�REFERS�TO�@���THE�

MOVEMENT�OR�PASSAGE�FROM�ONE�EXISTENCE�TO�ANOTHER���'ROSZ��������P�����	��4HE�BLURRING�

OF�INTERIOR�AND�EXTERIOR��FOR�EXAMPLE��EQUALLY�ACKNOWLEDGES�BOTH�QUALITIES�WHILE�ALLOWING�

FOR�THE�SHARING�OR�MERGING�REFLECTED�IN�THE�PROCESSES�OF�BIRTH��'ROSZ������	�SPECULATES�ON�

THE�IMPLICATIONS�OF�THIS�THINKING�FOR�ARCHITECTS�AND�ARCHITECTURE��SUGGESTING�WE�MIGHT�THINK�

BEYOND�FUNCTIONAL�AND�FIXED�NOTIONS�OF�SPACE��TO�MAKE�

xARCHITECTURE�AS�ENVELOPE��WHICH�PERMITS�THE�PASSAGE�FROM�ONE�SPACE�AND�POSITION�TO�

ANOTHER��RATHER�THAN�THE�CONTAINMENT�OF�OBJECTS�AND�FUNCTIONS�IN�WHICH�EACH�THING�FINDS�

ITS�RIGHTFUL�PLACE��"UILDING�WOULD�NOT�FUNCTION�AS�FINISHED�OBJECT�BUT�RATHER�AS�SPATIAL�

PROCESS��OPEN�TO�WHATEVER�USE�IT�MAY�BE�PUT�TO�IN�AN�INDETERMINATE�FUTURE��NOT�AS�A�

CONTAINER�OF�SOLIDS�BUT�AS�A�FACILITATOR�OF�FLOWS��@VOLUME�WITHOUT�CONTOUR���AS�)RIGARAY�

DESCRIBES�IT�IN�3PECULUM��'ROSZ��������P�����	�

INTERIOR�AS�A�PHYSICAL�SITE

)�BELIEVE�'ROSZ�S�AND�)RIGARAY�S�THINKING�IS�PROVOCATIVE�FOR�THE�DISCIPLINE�OF�INTERIOR�DESIGN��

AS�IT�HAS�HIGHLIGHTED�HOW�INTERIOR�SPACE�IS�CONTAINED�AND�CONSTRAINED�BY�THE�ARCHITECTURAL�

ENVELOPE�IN�PHILOSOPHICAL�WRITING��'ROSZ�AND�)RIGARAY�HAVE�ALSO�DESCRIBED�HOW�WE�CAN�THINK�

OF�ARCHITECTURE�AS�MORE�THAN�A�SPACE�THAT�CONTAINS�n�AND��CONSEQUENTLY��HOW�INTERIORS�AND�

INTERIOR�OBJECTS�CAN�BE�MORE�THAN�THAT�WHICH�IS�@CONTAINED��BY�ARCHITECTURE��'ROSZ��HAS�ALSO�

SPECULATED�ON�HOW�THIS�SHIFT�IN�THINKING�MIGHT�AFFECT�ARCHITECTURAL�PRACTICE��SUGGESTING�THAT�

BUILDINGS�MIGHT�BE�LESS�RESTRICTIVE�IN�TERMS�OF�HOW�THEY�CAN�BE�OCCUPIED��)�HAVE�EXPLORED�

HOW�DESIGNING�MIGHT�BE�ENMESHED�WITH�BUILDING�AND�OCCUPYING�SPACE�IN�MY�DOCTORAL�

RESEARCH��AND�HAVE�USED�'ROSZ�S�AND�)RIGARAY�S�THINKING�TO�CRITIQUE�AND�RECONCEPTUALISE�

PRACTICE�AS�A�BLURRING�OF�THESE�ACTIVITIES��)N�THIS�PAPER��)�HAVE�FOCUSED�ON�THE�ALTERATION�OF�AN�

EXISTING�RESIDENCE��!VEBURY�3T��WHICH�)�HAVE�WORKED�ON�FOR�MANY�YEARS��5SING�'ROSZ�S�AND�

)RIGARAY�S�THINKING�ABOUT�INTERIOR�SPACE�AND�CONTAINMENT��)�HAVE�BEEN�ABLE�TO�RECONCEPTUALISE�

THE�MANIPULATION�OF�SPACES�AND�OBJECTS�INSIDE�A�BUILDING�AS�BETWEENESS�AND�BLURRING��4HE�

!VEBURY�3T�PROJECT�HAS�REFLECTED�A�BLURRING�OF�BOTH�INTERIOR�AND�EXTERIOR�PHYSICAL�SPACE�

AND�THE�PROCESSES�OF�DESIGNING��MAKING�AND�OCCUPYING�SPACE��!S�A�CONSEQUENCE��THE�
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ARCHITECTURAL�ENVELOPE�HAS�BEEN�PHYSICALLY�AND�CONCEPTUALLY�ERODED�THROUGH�OUR�EXPERIMENTAL��

COLLABORATIVE�DESIGNING�OF�THIS�PROJECT��$ESIGNING�FROM�THE�INSIDEOUT�HAS�PROVIDED�MY�

COLLABORATORS�AND�)�WITH�AN�OPPORTUNITY�FOR�PRACTICE�DENIED�IN�THE�RESTRICTIVE��DUALIST�PRACTICE�

OF�PROFESSIONAL�ARCHITECTURE��-Y�FAMILY�AND�)�HAVE�EXTENDED�THE�MAKING�OF�OUR�PERSONAL�

HOME�INTO�A�PRACTICE�BASED�IN�A�BROADER�SOCIAL�RITUAL�AND�EXPERIMENTAL�CONSTRUCTION��AND�AS�

SUCH��)�BELIEVE�THE�INTERIOR�HAS�BECOME�A�SPACE�THAT�INTERCONNECTS�RATHER�THAN�CONTAINS��-ANY�

ARTISTS�HAVE�USED�THE�INTERIOR�AS�A�PROJECT�SITE�IN�WHICH�TO�QUESTION�NOTIONS�OF�CONTAINMENT�

AND�BOUNDARY��ARTISTS�SUCH�AS�'ORDON�-ATTA#LARK��$ISERENS��������P������2AN-OSELEY��

������P����	��!NDREA�:ITTELL��"ARTOLUCCI��������PP����n��	�AND�!LLAN�7EXLER��3HULZ��������P��

��	�HAVE�CREATED�EXPERIMENTAL�SPACES�AND�INTERIOR�INSTALLATIONS�THAT�REFLECT�A�QUESTIONING�OF�

HOW�WE�INHABIT�SPACE��2ATHER�THAN�BEING�A�SITE�OF�CONTAINMENT��THE�INTERIOR�HAS�PROVIDED�A�

SITE�IN�WHICH�THESE�ARTISTS�MIGHT�QUESTION�THE�CONCEPTUAL�BOUNDARIES�OF�BUILDING�ENVELOPES�

AND�SPATIAL�OCCUPATION��4HE�!VEBURY�3T�PROJECT�HAS�EXTENDED�THIS�APPROACH�INTO�AN�EVERYDAY��

FAMILY�AND�COLLABORATIVE��RATHER�THAN�ARTISTIC��CONTEXT��

!VEBURY�3T�HAS�INVOLVED�THE�ALTERATION�OF�AN�EXISTING��TERMITEEATEN��ONEBEDROOM�HOUSE�AT�

7EST�%ND��5NLIKE�CONVENTIONAL�ARCHITECTURAL�PROJECTS��MY�PARTNER�AND�)�HAVE�LIVED�IN�THE�SITE�AS�

PART�OF�THE�DESIGN�AND�BUILDING�PROCESS��!S�WE�DO�NOT�HAVE�THE�BUDGET�TO�EXTEND�THE�BUILDING�

SHELL��WE�HAVE�FOCUSED�ON�THE�INTERIOR�AND�THE�MATERIALS�AND�SURFACES�OF�THE�ARCHITECTURAL�

ENVELOPE��-Y�PARTNER�AND�)�HAVE�STRUGGLED�TO�ACCOMMODATE�MYSELF�AND�MY�FAMILY�WITHIN�A�

DILAPIDATED�AND�INADEQUATE�BUILDING�STRUCTURE��REWORKING�EXISTING�AND�SALVAGED�MATERIALS��

!IDED�BY�MY�PARTNER�S�CABINETMAKING�AND�BUILDING�SKILLS��WE�HAVE�DEVELOPED�AN�APPROACH�

TO�THE�BUILDING�THAT�RESEMBLES�THE�EXPERIMENTAL�MAKING�OF�$O)T9OURSELF�PROJECTS�AND�

INSTALLATION�ART�RATHER�THAN�PROFESSIONAL�DESIGN�PRACTICE��)N�CONVENTIONAL�ARCHITECTURAL�AND�

DESIGN�PRACTICE��)�DEVELOPED�A�DESIGN�CONCEPT�FOR�THE�CLIENT��)�PRODUCED�DRAWINGS�OF�THE�

PROPOSAL�THAT�REPRESENTED�THE�QUALITIES�OF�THE�DESIGN�AND�WHICH�COULD�BE�USED�FOR�BUILDING�

APPROVAL�AND�COSTING��)�THEN�ARRANGED�FOR�A�BUILDER�TO�CONSTRUCT�THE�DESIGN�ON�BEHALF�OF�THE�

CLIENT��)N�PROFESSIONAL�PRACTICE��EACH�ACTIVITY�OF�DESIGNING��BUILDING�AND�OCCUPATION�IS�NORMALLY�

PERFORMED�BY�SEPARATE�ENTITIES�AND�AS�DISTINCT�STAGES��4HE�ARCHITECT�OR�INTERIOR�DESIGNER�IS�

ALSO�REGARDED�AS�THE�DESIGN�@AUTHOR���SUCH�THAT�THE�BUILDER�AND�BUILDING�OCCUPANT�BECOME�

PERIPHERAL�TO�THE�DESIGN�PROCESS��4HIS�HAS�RESULTED�IN�7ESTERN�ARCHITECTURAL�PRACTICE�REFLECTING�

A�SEGREGATED�APPROACH�TO�SOCIETY�AND�BUILDING��7ILLIS��������PP�����n���	��!T�!VEBURY�

3T��WE�HAVE�TAKEN�A�MORE�EXPERIMENTAL�APPROACH��EXPLORING�SPACE�THROUGH�SIMULTANEOUS�

BUILDING�AND�INHABITATION��THUS�@DEVELOPING�THE�CONCEPT�FROM�THE�MAKING���'UEDES������	�

RATHER�THAN�THROUGH�DRAWING��7E�HAVE�VALUED�THE�PHYSICAL�AND�CONCEPTUAL�CONTRIBUTIONS�OF�

FRIENDS��COLLEAGUES�AND�VISITORS�AS�AN�ESSENTIAL�ASPECT�OF�THE�EXPERIMENTAL�MAKING�AND�LIVING��
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AND��MOST�IMPORTANTLY��THE�DESIGN�PROCESS��0ROJECTS�SUCH�AS�!VEBURY�3T�CAN�HELP�US�@RETHINK��

THE�INTERIOR�AS�A�BLURRING�OF�PHYSICAL�AND�CONCEPTUAL�BOUNDARIES�OF�SPACE��)RIGARAY�S�@VOLUME�

WITHOUT�CONTOUR���'ROSZ��������P�����	�

&IGURE����"EFORE�AND�AFTER�EXTERNAL�IMAGES�OF�!VEBURY�3T��������
�0HOTOGRAPHY��-ATTHEW�$IXON��PROJECT�COLLABORATOR	

A�PROVISIONAL�LIFE��THE�EPHEMERAL�NATURE�OF�INTERIORS

)N�THE�FOLLOWING�SECTIONS��)�HAVE�HIGHLIGHTED�FOUR�IMPORTANT�ISSUES�OF�MAKING�THE�!VEBURY�3T�

INTERIOR�THAT�CONTRIBUTE�TO�ITS�CONCEPTUAL�BETWEENESS��4HE�FIRST�ISSUE�RELATES�TO�THE�PROVISIONAL�

NATURE�OF�DESIGNING��7E�HAVE�TREATED�OUR�ALTERATIONS�AT�!VEBURY�3T�AS�BUILT�PROPOSITIONS�ABOUT�

HOW�WE�MIGHT�LIVE�IN�SPACE��4HESE�PROPOSITIONS�IN�TURN�GENERATE�SUBSEQUENT�QUESTIONS�WHICH�

WE�INVESTIGATE�THROUGH�ALTERING�OUR�ENVIRONMENTS��4HIS�REFLECTS�THE�IDEA�THAT�BUILDING�IS�A�

PROCESS�OF�BECOMING��RATHER�THAN�PRODUCING�A�FINITE��FINISHED�OBJECT��ACKNOWLEDGING�THAT�LIFE�

IS�PROVISIONAL�AND�EXPERIMENTAL�TO�SOME�DEGREE��"RAND��������P������7ILLIS��������P�����	��

7E�HAVE�TREATED�SPACES��THEIR�USES�AND�THE�OBJECTS�IN�THEM�AS�EPHEMERAL�INSTALLATIONS��FOR�

EXAMPLE��A�WALKIN�WARDROBE�HAS�BEEN�TRANSFORMED�INTO�SEVERAL�DIFFERENT�USES�INCLUDING�STUDY��

BEDROOM��DINING�ROOM��PLAY�SPACE��AND�A�LIBRARY���OFFICE��4ERMITEEATEN�WALLS�WERE�REMOVED��

AND�THEN�REPLACED�WITH�WALLS�MADE�OF�SHELVES��7E�REINVENT�THE�SPACE��AND�IT�REINVENTS�HOW�

WE�LIVE�THROUGH�SIMULTANEOUS�DESIGNING��MAKING�AND�OCCUPATION�
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&IGURE����%VOLVING�SPACE�AT�!VEBURY�3T������n������7ARDROBE�BEDROOM��DINING�ROOM���
WORKSHOP��LIBRARY�STUDY��AND�BEYONDx�

�0HOTOGRAPHY��-ATTHEW�$IXON��PROJECT�COLLABORATOR	

&IGURE����6IEWS�INSIDEOUT��������
�0HOTOGRAPHY��!UTHOR	

&IGURE����-AINTENANCE�OR�BUILDING�WORK�������
�0HOTOGRAPHY��-ATTHEW�$IXON	
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ARCHITECTURAL�ENVELOPE�AS�INTERIOR�OBJECTS

)NTERIOR�OBJECTS�AND�DECORATIONS�ARE�OFTEN�SEEN�AS�UNNECESSARY�AND�INFERIOR�TO�THE�QUALITY�

OF�SPACE�AND�FUNCTION�DEFINED�BY�ARCHITECTURE��-ILES��������P����	��/BJECTS�EXIST�IN�SPACE��

ARCHITECTURE�MAKES�SPACE��"Y�REAPPROPRIATING�STANDARD�INTERIOR�OBJECTS�AND�MATERIALS�

AS�ARCHITECTURAL�ELEMENTS��WE�HAVE�CHALLENGED�THE�BOUNDARIES�OF�WHAT�CONSTITUTES�THE�

ARCHITECTURAL�ENVELOPE�AND�ITS�INTERNAL�AND�EXTERNAL�LIMITS��&OR�EXAMPLE��OBJECTS�THAT�ONCE�SAT�

INSIDE�SPACE��)+%!�BOOKSHELVES��TIMBER�BATH�MATS	�HAVE�BECOME�INTERIOR�WALLS�AND�EXTERNAL�

SECURITY�SCREENS��"Y�USING�OBJECTS�IN�DIFFERENT�WAYS��2ENDELL������	�BELIEVES�THAT�WE�CAN�RE

IMAGINE�HOW�THE�WORLD�DEFINES�US��AND�THEREFORE�THE�CONSTRUCT�OF�WHAT�IS�OUTSIDE��WORLD	�AND�

WHAT�IS�INSIDE��US	��P�����	��/BJECTS�AND�SPACES�ARE�NO�LONGER�ASSOCIATED�WITH�THE�SINGULAR�

FUNCTIONS�THEY�WERE�ORIGINALLY�ALLOCATED�n�CUPBOARDS�MIGHT�BE�FOR�STORAGE��DEFINE�ROOMS�

INSIDE�THE�BUILDING��AND�FRAME�VIEWS�OF�THE�LANDSCAPE�OUTSIDE�THE�BUILDING��)�BELIEVE�WHEN�

INTERIOR�OBJECTS�CAN�BECOME�AND�DEFINE�THE�QUALITY�OF�SPATIAL�ENCLOSURE��THE�INTERIOR�IS�NO�

LONGER�BOUNDED�BY�THE�STRUCTURE�OF�ARCHITECTURE��

&IGURE����%DGE�SPACE��������
�0HOTOGRAPHY��-ATTHEW�$IXON	

&IGURE����3CREEN�INSTALLATION��������
�0HOTOGRAPHY��-ATTHEW�$IXON	
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MATERIAL�REINVENTION�

3IMILARLY��WORKING�WITH�FOUND�AND�RECYCLED�MATERIALS�ON�SITE�HELPS�ARCHITECTS�AND�DESIGNERS�

TO�BE�CONNECTED�WITH�THE�SOCIAL�AND�MATERIAL�CONDITIONS�OF�ARCHITECTURE��7ILLIS��������P��

���	��MATERIALS�BECOME�PART�OF�THE�@STORY��AND�THE�CONTINUITY�OF�A�PLACE��)N�PROFESSIONAL�

PRACTICE�IN�7ESTERN�SOCIETIES��ARCHITECTS�AND�DESIGNERS�DEVELOP�CONCEPTS�AWAY�FROM�THE�

SITE�AND�CONSTRUCTION�USING�DRAWINGS�AND�ABSTRACT�IDEAS�ABOUT�MATERIALS��2OBBINS��������

7ILLIS������	��!T�!VEBURY�3T��DESIGNING�AND�MATERIALS�WERE�BLURRED��BECAUSE�DESIGNS�WERE�

TESTED�AT�FULLSCALE�ON�SITE�USING�THE�MATERIALS�SALVAGED�FROM�LOCAL�CONSTRUCTION�SITE�BINS�AND�

DEMOLITION�SHOPS��7E�USED�DRAWING�AS�AN�ACTIVE�PART�OF�OUR�MAKING�ON�SITE��RATHER�THAN�THE�

ABSTRACT�REPRESENTATION�OF�IDEAS��-ATERIALS�WERE�ALSO�SALVAGED�FROM�THE�EXISTING�BUILDING��

7E�DEMOLISHED�NONSTRUCTURAL�TIMBER�WALLS�AND�LINING�TO�OPEN�UP�INTERIOR�SPACES��LATER�

TRANSFORMING�THE�MATERIAL�INTO�TIMBER�BATTENS�FORMING�INTERNAL�AND�EXTERNAL�SCREEN�WALLS��

UNDOING�EDGES��SURFACE�AS�A�BLURRING�BETWEEN�INTERIOR�AND�EXTERIOR

2ECOGNISING�THAT�@A�BORDER�HAS�THICKNESS�AND�EDGES���(ILL��������P�����	��WE�HAVE�TREATED�THE�

ARCHITECTURAL�ENVELOPE�AS�A�SPACE�THAT�CONTRIBUTES�TO�BOTH�THE�INTERNAL�AND�EXTERNAL�BUILDING�

QUALITY��7E�REPLACED�SOLID�EXTERNAL�WALL�CLADDING�WITH�LAYERS�OF�TRANSLUCENT��TRANSPARENT�AND�

@BROKEN��MATERIALS�LIKE�POLYCARBONATE�SHEETING�AND�RECYCLED�TIMBER�BOARDS��7E�ALSO�REMADE�

EXISTING�WINDOW�AND�DOOR�OPENINGS�WITH�NEW�JOINERY��AWNINGS�AND�VERTICAL�SCREENS��"OTH�

STRATEGIES�HAVE�CREATED�NEW�TRANSITIONAL�ZONES�THAT�PHYSICALLY�AND�VISUALLY�BLUR�INTERIOR�AND�

EXTERIOR�SPACE�WHILE�WORKING�WITH�THE�EXISTING�ARCHITECTURAL�VOLUME��"Y�REMOVING�EXISTING��

NONSTRUCTURAL�WALLS��WE�HAVE�ALSO�ENABLED�ALL�INTERNAL�ROOMS�AND�SPACES�TO�HAVE�VIEWS�

THROUGH�EACH�OTHER��AND�THROUGH�THE�NEW�THRESHOLDS��TO�SOFT�OR�GREEN�LANDSCAPES��4HE�

EXISTING�HOUSE�WAS�ONCE�DEFINED�BY�SOLID�MATERIALS�AND�SMALL�INTERNAL�SPACES��SO�THAT�WE�WERE�

CONTAINED�BY�THE�BUILDING�FABRIC��"Y�RECONSTRUCTING�THE�INTERIOR�AND�ITS�EDGE�MATERIALS��THE�

INTERIOR�HAS�BECOME�A�SPACE�OF�CONCEPTUAL�AND�PHYSICAL�BLURRING�WITH�THE�EXTERNAL�LANDSCAPE�

REDEFINING�MAKING�AS�BETWEENESS

&OR�SOCIAL�THEORIST�4ANYA�4ITCHKOSKY������	��BETWEENESS�REFERS�TO�A�STATE�OF�BLURRING��A�

TRANSITIONAL�CONDITION�INVOLVING�PEOPLE�COMING�TO�TERMS�WITH�THEIR�PLACE�IN�THE�WORLD��7E�

COULD�ALSO�DESCRIBE�THE�PROCESS�OF�DESIGNING�AT�!VEBURY�3T�AS�BETWEENESS��)N�PROFESSIONAL�

PRACTICE��PROFESSIONALS�@DESIGN��AND�BUILDERS�@MAKE���!T�!VEBURY�3T��WE�HAVE�EXTENDED�

THE�CONCEPT�OF�MAKING�TO�EMBRACE�EVERYDAY�SOCIAL�ACTIVITIES�INSIDE�THE�HOUSE�AS�WELL�AS�

CONVENTIONAL�CONSTRUCTION�WORK��-AKING�HAS�THEREFORE�INCLUDED��CONCEPTUAL�AND�PHYSICAL�

CONTRIBUTIONS�BY�FRIENDS��NEIGHBOURS�AND�VISITORS��REPAIRING�TERMITEEATEN�STRUCTURE��BUILDING�



���

OF�FURNITURE�INSTALLATIONS��SCREENS�AND�STAIRS��AND�PAINTING�AND�DECORATING��!CCORDING�TO�LOCAL�

BUILDING�REGULATIONS��THIS�WORK�MAY�BE�INTERPRETED�AS�BUILDING�MAINTENANCE�RATHER�THAN�NEW�

BUILDING�WORK��7E�MAY�NOT�OFTEN�CONSIDER�MAINTAINING�BUILDING�MATERIALS��FURNITURE�AND�

INTERIORS�AS�DESIGN�OR�ART�PRACTICE��-ORGAN��������P�����	��YET�)�BELIEVE�THIS�COLLABORATIVE�

DESIGNANDMAKING�REFLECTS�THE�POTENTIAL�FOR�PRACTICE�TO�BE�SIMULTANEOUSLY�DRIVEN�BY�THE�

SOCIAL��ETHICAL�AND�EXPERIMENTAL�ASPECTS�OF�ARCHITECTURE��/UR�FRIENDS�AND�COLLEAGUES�HAVE�

VALUED�THE�OPPORTUNITY�TO�PARTICIPATE�IN�THE�PROJECT��"RISBIN���4OCKER��������-C-AHON������	��

REVEALING�THE�POTENTIAL�OF�AN�@ABOVESUBSISTENCE�SOCIALITY���'ROSZ�������P�����	�BEYOND�THE�

FUNCTIONAL�MANDATES�OF�COMMERCIAL�ARCHITECTURAL�PRACTICE��!VEBURY�3T�HAS�RECENTLY�BECOME�A�

MORE�@PUBLIC��SPACE�THROUGH�TWO�CHANGES�IN�CIRCUMSTANCES��THE�EXPANSION�OF�THE�HOUSEHOLD�

TO�ACCOMMODATE�OUR�CHILD��AND�MOTHER�MOTHER�INLAW��AND�THE�PARTICIPATION�IN�THE�.OT�FOR�

3ALE�PUBLIC�ART�PROJECT��SELECTED�TO�BE�PART�OF�THE�!RT�AND�!RCH�)NFINITE�EXHIBITION�IN�3EPTEMBER�

n�/CTOBER�������4HIS�ART�PROJECT�INVOLVED�OTHER�ARTISTS�AND�EXTENDED�FROM�OUR�NEGATIVE�

EXPERIENCES�OF�REAL�ESTATE�IN�7EST�%ND��OUR�PROPOSAL�INVOLVED�THE�INSTALLATION�OF�RECODED�

REAL�ESTATE�SIGNS�IN�FRONT�OF�THE�PROPERTIES�OF�PROJECT�PARTICIPANTS�AROUND�THE�SUBURB��/UR�

GROUP�DID�NOT�PROCEED�WITH�THE�INSTALLATION�DUE�TO�THE�ONEROUS�PUBLIC�LIABILITY�PLACED�ON�THE�

PARTICIPANTS��.EVERTHELESS��THE�PROPOSAL�HAS�HELPED�OUR�PROJECT�BECOME�PART�OF�A�BROADER�

SOCIAL�PRACTICE�OF�PEOPLE��MATERIALS��PLACES�AND�PLACEMAKING�POLITICS�

SUMMARY��INTERIOR�AS�BETWEENESS

7HAT�ARE�THE�IMPLICATIONS�OF�EXPERIMENTAL�PROJECTS�LIKE�!VEBURY�3T�FOR�ARCHITECTURE�AND�

DESIGN��4HESE�PROJECTS�DEMONSTRATE�THAT�BY�CHALLENGING�THE�CONCEPTUAL��QUALITATIVE�AND�

PHYSICAL�BOUNDARIES�ASSOCIATED�WITH�ARCHITECTURAL�ENVELOPES��WE�CAN�REDEFINE�THE�CONCEPT�

OF�INTERIOR�FROM�BEING�CONTAINED�TO�BETWEENESS��4HIS�REDEFINITION�HIGHLIGHTS�A�NUMBER�OF�

ISSUES�FOR�DESIGN�PRACTICE��&IRSTLY��OUR�APPROACH�SHOWS�HOW�SPACE�CAN�BE�MADE�TO�REFLECT�THE�

PROVISIONAL��EPHEMERAL�AND�EXPERIMENTAL�NATURE�OF�LIFE��4HE�PARTICIPANTS�AND�)�HAVE�BEEN�ABLE�

TO�DESIGN�IN�COLLABORATIVE��EXPERIMENTAL�WAYS�DENIED�IN�COMMERCIALLYORIENTATED�PROFESSIONAL�

PRACTICE��SEGREGATED�FROM�THE�PROCESSES�OF�MAKING�AND�BUILDING�OCCUPATION��3MALL��INTERIOR

SCALED�OBJECTS�AND�CLADDING�MATERIALS�HAVE�PROVIDED�OPPORTUNITIES�FOR�EXPERIMENTAL�BUILDING�

WITHOUT�THE�SAFETY�ISSUES�ASSOCIATED�WITH�ALTERATIONS�TO�BUILDING�STRUCTURE��&URTHERMORE��

INTERIOR�ELEMENTS��CLADDING�MATERIALS�AND�NONSTRUCTURAL�INSTALLATIONS�HAVE�ENABLED�US�TO�

RECONNECT�THE�INTERIOR�TO�EXTERNAL�LANDSCAPE��SUCH�THAT�INTERIOR�IS�NEITHER�SECONDARY�TO�NOR�

LIMITED�BY�THE�EXISTING�ARCHITECTURAL�FORM��7E�SHOULD�THINK�OF�THE�INTERIOR�AS�MORE�THAN�AN�

EMPTY�FITOUT�SPACE��A�CONTAINER�TO�BE�FILLED�BY�OUR�@INTERIOR�DESIGN���AS�THIS�IMPLIES�THAT�THE�

INTERIOR�IS�DEFINED�BY�AND�SECONDARY�TO�ARCHITECTURE��)NSTEAD��WE�MIGHT�THINK�OF�INTERIOR�AS�A�

SITE�OF�POSSIBILITIES�FOR�MAKING��OCCUPYING�AND�MOST�IMPORTANTLY��GENERATING�ARCHITECTURE�FROM�

THE�INSIDEOUT�



���

)N�MY�PROFESSIONAL�PRACTICE�EXPERIENCE��INTERIOR�DESIGNING�WAS�SEEN�AS�AN�ACTIVITY�THAT�EITHER�

HAPPENED�WITHIN��OR�IN�OPPOSITION�TO��THE�FRAMEWORK�ESTABLISHED�BY�ARCHITECTURAL�STRUCTURE�

AND�MASTER�PLANNING��(OWEVER��THIS�STUDY�HAS�SHOWN�THAT�INTERIOR�SPACE�CAN�BE�REMADE�

AND�REIMAGINED�BEYOND�THE�CONCEPTUAL�CATEGORIES�OF�INTERIOR���EXTERIOR�SPACE��STRUCTURE��

DECORATION�AND�FITOUT��$ANIEL�7ILLIS������	�HAS�STATED�THAT�ACTIVITIES�THAT�ARE�DIFFERENT�TO�

PROFESSIONAL�PRACTICE��SUCH�AS�EXPERIMENTAL�BUILDING��HELP�TO�REKINDLE�THE�IMAGINATIVE��

MATERIAL�AND�SOCIAL�DIMENSIONS�OF�ARCHITECTURE�SO�EASILY�LOST�WITHIN�THE�COMPLEXITIES�OF�THE�

COMMERCIAL�WORLD��P�����	��!VEBURY�3T�IS�AN�EXAMPLE�OF�ONE�SUCH�PRACTICE��!S�AN�EDUCATOR��

)�BELIEVE�DESIGN�STUDENTS�NEED�OPPORTUNITIES�FOR�DESIGNING�THROUGH�EXPERIMENTAL�MAKING��TO�

SHOW�HOW�ARCHITECTURE�CAN�BE�MADE�AS�MORE�THAN�A�DISCRETE�FORM�OR�CONTAINER��AND�HOW�THE�

INTERCONNECTIONS�OF�PEOPLE��MATERIALS�AND�SITES�CAN�GENERATE�SPACE��4HESE�APPROACHES�REQUIRE�

A�SIGNIFICANT�INVESTMENT�OF�TIME�AND�RESOURCES��!N�EXCESSIVE�DEGREE�OF�CHANGE�IN�BOTH�LIFE�AND�

SPACE�CAN�BE�EMOTIONALLY�AND�PHYSICALLY�DEMANDING�ON�THE�PHYSICAL�OCCUPANTS��AS�HIGHLIGHTED�

BY�THE�PROJECT�PARTICIPANTS��AT�!VEBURY�3T��MY�FAMILY�AND�)�HAVE�STRUGGLED�WITH�LIMITED�

FINANCES��INTERNAL�SPACE��MATERIALS��TIME�AND�LABOUR��.EVERTHELESS��IF�WE�HAD�APPROACHED�

THE�PROJECT�IN�A�CONVENTIONAL�ARCHITECTURAL�MANNER�BY�EXTENDING�AND�ALTERING�THE�EXISTING�

BUILDING�VOLUME�ACCORDING�TO�A�PRECONCEIVED�PLAN��WE�WOULD�HAVE�LIMITED�OUR�PEOPLESPACE�

INTERACTIONS�TO�THE�DICTATES�OF�THE�ARCHITECTURAL�FORM��THUS�BECOMING�@CONTAINED��BY�THE�

ARCHITECTURE��0ROJECTS�LIKE�!VEBURY�3T�PROVIDE�OPPORTUNITIES�FOR�DESIGNERS�AND�ARCHITECTS�THAT�

ARE�UNLIKE�CONVENTIONAL�PRACTICE��AND�THUS�DISCLOSE�THE�SOCIAL�AND�CONCEPTUAL�BETWEENESS�OF�

ARCHITECTURE��IN�THESE�PROJECTS��THE�INTERIOR�PROVIDES�THE�MEDIUM�THROUGH�WHICH�WE�REVEAL�THE�

SOCIAL��COLLABORATIVE�AND�EPHEMERAL�ASPECTS�OF�SPACE�THAT�ARE�REPRESSED�IN�CONVENTIONAL�DESIGN�

PRACTICE��
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