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!RCHITECTURE�OF�!LIENATION��4HE�$OUBLE�"IND�AND��
0UBLIC�3PACE
!SSOCIATE�0ROFESSOR�$ORITA�(ANNAH��-ASSEY�5NIVERSITY��.EW�:EALAND

"ETWEEN�THE�IDEA�

!ND�THE�REALITY�

"ETWEEN�THE�MOTION�

!ND�THE�ACT�

&ALLS�THE�3HADOW

4�3��%LIOT��4HE�(OLLOW�-EN������	

$OUBLE�"IND��IT�SEEMS�TO�ME��RESTATES�THE�ARTIST�S�ENDURING�THEMES�n�OF�PRESENCE�AND�

MEMORY�n�AND�HIS�PREOCCUPATION�WITH�THE�PLACE�OF�THE�SPECTATOR��AS�BOTH�AGENT�AND�

WITNESS�TO�THE�ENIGMATIC�CONDITION�OF�THE�ARTWORK��4HERE�ARE�THOSE�WHO�CRITICIZE�HIM�FOR�

HIS�THEATRICALITY��FOR�HIS�SOMETIMES�BAROQUE�IMPURITY�AND�POETICISM�AS�A�STYLIST��4HESE��IN�

MY�VIEW��ARE�AMONG�HIS�STRENGTHS�

!DRIAN�3EARLE��4UESDAY�*UNE�����������4HE�-ANCHESTER�'UARDIAN

!BSTRACT��4HIS�PAPER�APPROACHES�THE�EMERGENCE��OVER�THE���TH�CENTURY��OF�A�PUBLIC�

ARCHITECTURE�THAT�OCCUPIES�SIGHTS�SITES�ONCE�ASSOCIATED�WITH�INDUSTRY�AND�SOCIAL�ALIENATION��

IN�THIS�CASE�THE�CONVERSION�OF�,ONDON�S�"ANKSIDE�0OWER�3TATION�INTO�THE�4ATE�-ODERN�!RT�

-USEUM��5TILISING�"ERTOLT�"RECHT�S�REVOLUTIONARY�THEORIES�ON�PERFORMANCE��THE�CELEBRATED�

ARCHITECTURE�OF�(ERZOG�AND�$E�-EURON�IS�INVESTIGATED�ALONGSIDE�@$OUBLE�"IND���AN�INSTALLATION�

BY�THE�LATE�3PANISH�ARTIST�*UAN�-U×OZ�WHOSE�WORK�HIGHLIGHTS�THE�QUALITY�OF�ISOLATION�IN�THE�

CONTEMPORARY�METROPOLIS��)N�INVESTIGATING�ARCHITECTURE�AND�INSTALLATION��A�SPACE�IS�OPENED�UP�

BETWEEN�THE�ART�AND�ARCHITECTURE�REVEALING�A�PERFORMATIVITY�THAT�ENGAGES�WITH���TH�CENTURY�

TRAUMA�AND�THE�CRISIS�OF�THE�MODERN��4HIS�SPATIAL�DYNAMIC�FORMS�AN�ARCHITECTURE�OF�ALIENATION�

WHERE�THE�PARTICIPANTS�ARE�ESTRANGED�FROM�THE�ENVIRONMENT��RENDERING�THEM�STRANGERS��EVEN�

WITHIN�FAMILIAR�ENVIRONMENTS�x�TOURISTS�IN�THEIR�OWN�LAND�

+EYWORDS��ART�MUSEUM��ARCHITECTURE�AND�ALIENATION��PERFORMANCE�THEORY�

3PECULAR�PROVOCATION

4HIS�TIME�A�LONE�FIGURE��ARMS�OUTSTRETCHED�AS�IF�FROZEN�IN�TERROR��CONFRONTED�HIMSELF�IN�A�

LARGE�ROUND�MIRROR��4RANSFIXED�BY�HIS�SELF
IMAGE��THIS�HISTRIONIC�GESTURER�WORE�A�SARDONIC�

DISCONCERTED�GRIN��AS�IF�TO�PLACATE�IF�NOT�DISSIPATE�HIS�WELLING�FEARS��#OOKE��������P����	�
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0ERHAPS�@THE�TOURIST��WAS�REALLY�AN�EARLY�POSTMODERN�FIGURE��ALIENATED�BUT�SEEKING�

FULFILLMENT�IN�HIS�OWN�ALIENATION�n�NOMADIC��PLACELESS��A�KIND�OF�SUBJECTIVITY�WITHOUT�A�

SPIRIT��A�@DEAD�SUBJECT���-AC#ANNELL��������P��XVI	�

)N�*UAN�-U×OZ�S������INSTALLATION��3TREETWISE��3ITE�3ANTA�&E��*UNE���n�!UGUST��������	��WE�

COME�ACROSS�A�ROOM�IN�WHICH�A�PLASTERY
GREY�STATUE�FACES�ITS�OWN�REFLECTION��3TUFFED
GLOVE�

HANDS�FRAY�OUT�IN�A�GESTURE�OF�TENSION��WHILST�HIS�ENIGMATIC�GRIMACE�AND�BLANK�EYES�ARE�

CAUGHT�IN�BOTH�THE�MIRROR�AND�THE�GLARING�LIGHT�OF�THE�GALLERY��7HAT�WE�ALSO�REALISE�IS�THAT�

WE�TOO��AS�OBSERVERS�OF�THE�OBSERVER��ARE�IMPLICATED�IN�THE�MIRROR�S�GAZE��7E�ARE�CAUGHT�IN�

THE�DOUBLE�BIND�OF�THE�VIEWER�AND�THE�VIEWED��BECOMING�COMPLICIT�WITNESS�TO�AN�ETERNAL�

MOMENT��4HIS�MOMENT�OF�ESTRANGEMENT��WHERE�THE�INDIVIDUAL�IS�ISOLATED�AND�CONFRONTED�

COULD�BE�CONSIDERED�A�"RECHTIAN�MOMENT��ISOLATING�AND�CHALLENGING�THE�ROLE�OF�INDIVIDUALS�

IN�A�COLLECTIVE�AUDIENCE��4HE�SPACE�OF�ALIENATION�IS�A�SPECULAR�SPECTRAL�SPACE��REFLECTING�AND�

HAUNTING�THE�SPECTATOR�CONFRONTED�WITH�HER�OWN�IMAGE��)N�THIS�PAPER�THE�WORK�OF�THEATRICAL�

REVOLUTIONARY��"ERTOLT�"RECHT��AND�INSTALLATION�ARTIST��*UAN�-U×OZ��FORM�BOOK
ENDS�TO�AN�

INQUIRY�INTO�AN�@ARCHITECTURE�OF�ALIENATION��AND�ITS�RELATIONSHIP�TO�CULTURAL�PRODUCTION��4HE�

TRAJECTORY�IS�FROM�THE�INDUSTRIAL�TO�THE�POST
INDUSTRIAL��FROM�A�DISCURSIVE�4HEATRE�OF�!LIENATION�

TO�A�PROPOSED�!RCHITECTURE�OF�!LIENATION��FROM�THE�DESIRE�TO�FIND�A�SUITABLE�THEATRICAL�MODEL�

TO�THE�FORMULATION�OF�A�HYBRID�CONSTRUCTION��7HILST�INDUSTRIAL�ARCHITECTURE�TAKES�CENTRE
STAGE�

THE�PAPER�BEGINS�BY�MINING�THE�TEXTS�OF�"RECHT�AND�ENDS�WITH�AN�ANALYSIS�OF�-U×OZ�S�FINAL�

INSTALLATION������	�IN�,ONDON�S�4ATE�-ODERN�ART�MUSEUM��%MBEDDED�WITHIN�IT�IS�A�QUESTION��

WHY�ARE�CONTEMPORARY�AUDIENCES�DRAWN�TO�INDUSTRIAL�SIGHTS�SITES�ASSOCIATED�WITH�ALIENATION�

AND�CRUELTY��WHICH�ARE�PROVING�POPULAR�AS�PUBLIC�SPACES�AND�TOURIST�ATTRACTIONS�

%PIC�MOVES��INDUSTRIAL�SITES	

!RCHITECTURE�AND�URBANISM��THOSE�PRE
EMINENT�ARTS�OF�SPATIAL�DEFINITION��OFFER�A�SUGGESTIVE�

LEXICON�FOR�EVOKING�DISPLACEMENT��NOMADS��AND�ESTRANGEMENT�AS�THE�FOUNDATION�OF�THE�

MODERN�CONDITION��#OOKE��������P����	�

!T�THE�HEART�OF�THIS�PAPER�IS�THE�@4HEATRE�OF�!LIENATION��OF�'ERMAN�0LAYWRIGHT�"ERTOLT�"RECHT�

AND�ITS�POTENTIAL�TO�INFORM�ART�AND�INTERIOR�PRACTICE��!S�A�THEATRE�REVOLUTIONARY�HE�SOUGHT�

TO�RE
ACT�TO�AND�ACT�UPON�THE�PRECONCEPTIONS�OF�THE�ART�FORM��(IS�HISTORICITY�ALLOWED�HIM�TO�

WORK�THROUGH�EXISTING�FORMS��DISRUPTING�THEM�WITH�WHAT�HE�CALLED�THE�VERFREMDUNGSEFFEKT�OR�

ALIENATION�TECHNIQUE��A�TRANSFORMATION�OF�THE�FAMILIAR�INTO�THE�STRANGE�IN�ORDER�TO�CREATE�THAT�

DIALECTAL�MOMENT�FOR�THE�AUDIENCE�
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!LIENATION��AS�A�PRODUCT�OF�INDUSTRIAL�SOCIETY�AND�THE�TOTALITIES�OF�THE�MODERNISATION�PROCESS��

TENDS�TO�REDUCE�THE�SUBJECT�TO�A�STATE�OF�PASSIVITY�INDUCING�A�SOPORIFIC�EFFECT��4HIS�PAPER�

ADOPTS�A�DIFFERENT�STRATEGY�BY�ENGAGING�WITH�ALIENATION�AS�A�NECESSARY�AND�ACTIVE�AGENT�IN�

CULTURAL�PRODUCTIONS��A�PRODUCTION�ITSELF�RATHER�THAN�A�PRODUCT��&OR�"ERTOLT�"RECHT�ALIENATION�

WAS�A�CREATIVE�ACT�LEADING�TO�A�POSITIVE�OUTCOMEx�SOMETHING�THAT�OCCURS�IN�THE�IRRETRIEVABLE�

STATE�OF�MODERNITY�S�EXILE��(IS�THEATRICAL�MODEL�WAS�TO�AROUSE�WAKEFULNESS�IN�THE�SPECTATOR�

PARTICIPANTx�@,ET�THEM�DREAM�IN�BLAZING�CLARITY���"RECHT�IN�%SSLIN��������P�����	�

7HILST�THIS�PAPER�CONSTITUTES�THE�SEARCH�FOR�A�THEATRICAL�MODEL��IT�FOCUSES�ON�THE�ROLE�

ARCHITECTURE�PLAYS�IN�CULTURAL�PRODUCTION��ESPECIALLY�AT�THAT�MEMBRANE�WHERE�THE�BODY�

AND�THE�BUILDING�MEET��!�PERFORMANCE�LENS�ON�ARCHITECTURE�ENCOURAGES�THE��ALL�TOO�OFTEN�

UNDERESTIMATED��INTER
ACTION�BETWEEN�BODY�AND�OBJECT�IN�SPACE��4HE�SHEER�SCALE�OF�

BUILDINGS��SUCH�AS�PUBLIC�ART�MUSEUMS��TENDS�TO�OVERWHELM�THE�ATTENTION�TO�THE�DETAIL�OF�

THEIR�INHABITATION��SO�RARELY�DISCUSSED�OR�REPRESENTED�IN�ARCHITECTURAL�DISCOURSE��)NSTEAD�THE�

BUILDING�IS�REDUCED�TO�AN�OBJECT�THROUGH�WHICH�THE�MASSES�FLOW��4HIS�IS�DUE�MAINLY�TO�THE�

@EPIC��NATURE�OF�THE�INSTITUTION�WHERE�THE�INTIMATE�AND�ORDINARY�ARE�DOMINATED�AND�ALIENATED�

BY�THE�EXTRA
ORDINARY��(OWEVER�AN�INVESTIGATION�OF�THE�@EPIC�THEATRE��OF�"ERTOLT�"RECHT�REVISES�

THE�RELATIONSHIPS�BETWEEN�THE�BODY�AND�THE�BUILT��!LTHOUGH�"RECHT�WROTE�VERY�LITTLE�ON�THE�

ROLE�OF�ARCHITECTURE�IN�HIS�THEATRICAL�FORMULATIONS��A�CLOSE�READING�REVEALS�IDEAS��WHICH�CAN�BE�

TRANSLATED�INTO�SPATIAL�TERMS��"EFORE�ATTENDING�TO�HIS�WRITING�IT�IS�NECESSARY�TO�ESTABLISH�A�LINK�

BETWEEN�ART��INDUSTRY�AND�THE�ERA�OUT�OF�WHICH�HE�EMERGED�AS�A�THEATRE�REVOLUTIONARY�

4HE�RECENT�TRANSFORMATION�OF�,ONDON�S�REDUNDANT�"ANKSIDE�0OWER�3TATION�INTO�THE�4ATE�

-ODERN�WAS�INITIALLY�ACCUSED�OF�BEING�A�CONSERVATIVE�ACT��SMACKING�OF�"RITAIN�S�OBSESSION�

WITH�HERITAGE��(OWEVER�THIS�CONVERTED�BEHEMOTH�OF�OUTMODED�INDUSTRY��WHICH�HAS�BECOME�A�

MAJOR�TOURIST�SITE�IN�,ONDON��CONTRIBUTING�TO�THE�DEVELOPMENT�OF�3OUTHWARK�AND�THE�4HAMES�

3OUTHBANK�AS�A�LIVELY�CULTURAL�PRECINCT	��DEMONSTRATES�A�MOVE�THROUGHOUT�THE�LATTER�HALF�OF�

THE���TH�CENTURY�TO�OCCUPY�INDUSTRIAL�SITES�FOR�THE�EXHIBITION�OF�CONTEMPORARY�ART��!CCORDING�

TO�4ATE�$IRECTOR��.ICHOLAS�3EROTA��THE�CHOICE�OF�THAT�PARTICULAR�SITE�WAS�NEVER�AN�EXERCISE�IN�

INDUSTRIAL�ARCHAEOLOGY��BUT�RATHER�@DRIVEN�BY�THE�VIEWx�THAT�ADAPTED�INDUSTRIAL�SPACES�MADE�

MORE�SYMPATHETIC�AND�INSPIRING�SPACES�FOR�EXHIBITING�ART�THAN�PURPOSE
BUILT�NEW�ONES���-OORE�

��2YAN��������P����	��)N�FACT�A�CANVASSING�OF�ARTISTS�AND�CURATORS�IN�THE�EARLY�STAGES�REVEALED�A�

FASCINATION�OF�INDUSTRIAL�SPACES�AS�@BUILDINGS�WITH�INTEGRITY���-OORE���2YAN��������P����	��4HIS�

NOTION�WAS�OVER�DISCUSSED�A�DECADE�AGO�AT�THE�.EW�-USEOLOGY�CONFERENCE��HELD�IN�,ONDON�

WHERE�*OSEPH�+OSUTH�STATED��
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�xARCHITECTURE�IN�RELATION�TO�ART�SHOULD�BE�NATURALISED�IN�A�WAY�THAT�SERVES�THE�ART��4HE�

MEANING�OF�THE�ARCHITECTURE�SHOULD�BE�USEABLE��4HAT�IS�WHY�BUILDINGS�THAT�WERE�ORIGINALLY�

INTENDED�FOR�SOMETHING�ELSE��THAT�HAVE�BEEN�TAKEN�OVER�BY�CONTEMPORARY�ART��TEND�TO�

WORK�QUITE�WELL��0APADAKIS��������P����	�

(OWEVER�THESE�BUILDINGS��WHICH�ARE�INVARIABLY�WAREHOUSES��POWER�STATIONS��DISUSED�ARMY�

SHEDS�AND�FACTORIES�SUGGEST�MORE�THAN�SIMPLY�AN�AESTHETIC�FASCINATION�WITH�INDUSTRIAL�

ARCHITECTURE�AS�VESSELS�FOR�THE�EXHIBITION�OF�ART��4HERE�ARE�PLENTY�OF�ARCHITECTURAL�TYPOLOGIES�

THAT�COULD�BE�SAID�TO�EMBODY�INTEGRITY�OR�USABILITY��!S�TECHNOLOGICAL�ICONS�OF�WHAT�2AYNER�

"ANHAM�CALLS�@THE�FIRST�MACHINE�AGE���THEY�ARE�CRUEL�SITES�OF�LABOUR��TRANSFORMED�INTO�CULTURAL�

SIGHTS�OF�ART�AND�TOURISM��&URTHER�)�WOULD�CONTEND�THAT�THEY�ARE�SITES�OF�ALIENATION�WITH�AN�

ATTENDANT�SENSE�OF�ESTRANGEMENT�NECESSARY�TO�THE�EXPERIENCE�OF�CONTEMPORARY�ART��

4HE�RISE�OF�THE�MODERN�MOVEMENT�IN�ARCHITECTURE�WAS�INSPIRED�AND�MOTIVATED�BY�THE�RISE�

OF�INDUSTRY��3UCH�AN�ALLIANCE�BETWEEN�CREATIVITY�AND�TECHNOLOGY�EXISTS�IN�THE�CONCURRENT�

RISE�OF�THE�HISTORIC�AVANT
GARDE�WHOSE�SHOCK�TECHNIQUES�STEMMED�FROM�A�CELEBRATION
OF�

AND�REACTION
TO�SCIENCE�AND�PRODUCTION��)NDUSTRY�BECAME�ALIGNED�WITH�A�NEW�@CONCRETE��

UTOPIA��"ANHAM��������P���	��$URING�THE�FIRST�FOUR�DECADES�OF�THE���TH�CENTURY�ARCHITECTURE��

INDUSTRY�AND�THE�AVANT
GARDE�COALESCED�IN�THE�MOVEMENTS�OF�%XPRESSIONISM��$ADAISM��

2USSIAN�#ONSTRUCTIVISM��&UTURISM��THE�2USSIAN�POST
REVOLUTIONARY�0ROLETCULT�AND�3URREALISM��

4HE�MACHINE�BECAME�AN�AESTHETIC�SYMBOL�FOR�ARCHITECTS�AND�ARTISTS�AND�THE�MASSIVE�CONCRETE�

STRUCTURES�OF�INDUSTRY�REPRESENTED�A�BRAVE�NEW�WORLD�OF�SCIENCE�AND�TECHNOLOGY��)NDUSTRIAL�

BUILDINGS�WERE�LIKENED�TO�ANCIENT�MONUMENTS�AND�CLASSICAL�TEMPLES��4HEY�EMBODIED�@SOME�

KIND�OF�TECHNOLOGICAL�UTOPIA���"ANHAM������	��)T�WAS�THIS�RATIONAL�AND�TECHNOLOGICAL�UTOPIA�

THAT�"ERTOLT�"RECHT�TOOK�UP�IN�HIS�PROJECT�OF�EPIC�THEATRE��(OPING�THAT�MODERN�TECHNOLOGIES�

WOULD�CONTRIBUTE�TO�BUILDING�A�SOCIALIST�MASS�CULTURE��"RECHT�EMBRACED�THE�@CONCRETE�UTOPIAN�

PROCESS��AS�A�MEANS�OF�WARDING�OFF�ANTIQUARIANISM�IN�CULTURAL�PRODUCTION��&REDRIC�*AMESON�

�����	�REFERS�TO�THIS�AS�

xTHE�TASK�OF�"RECHT�S�@MODERNISM��IN�THE�NARROWER��TECHNOLOGICAL�OR�INDUSTRIAL�SENSE��THE�

DELIGHT�OF�AEROPLANES�AND�IN�THE�RADIO��THE�DIMENSION�OF�@WORKERS��TO�BE�ADDED�TO�THAT�OF�

PEASANTS��IN�ANY�'RAMSCIAN�AESTHETIC�ALLIANCE��P���	�

"RECHT������	�WISHED�TO�CHANGE�THE�MACHINE�RATHER�THAN�BE�CHANGED�BY�THE�MACHINE��

�P����	��%VEN�THOUGH�HE�WAS�NEITHER�PROLIFIC�NOR�EXPLICIT�IN�THE�ARCHITECTURAL�DEFINITION�OF�HIS�

NEW�THEATRE�HE�TENDED�TO�APPROPRIATE�THE�LANGUAGE�AND�AESTHETICS�OF�THE�INDUSTRIAL�AGE��7E�

MUST�THEREFORE�OPERATE�UPON�HIS�TEXTS�TO�REVEAL�AN�IMPLICIT�ARCHITECTURE��4HEREIN�LIES�THE�GESTUS�

OF�THE�BUILT��THE�EPIC�SPACE�OF�CULTURAL�PRODUCTION��AN�ARCHITECTURE�OF�ALIENATION�
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2EVEALING�THE�APPARATUS�

)N�"RECHT�S�THEATRE��THE�PROTAGONISTS�ARE�PLACED�IN�THE�FULL�GLARE�OF�THE�STAGE�LIGHTS��BUT�THE�

VERY�BRILLIANCE�OF�THE�LIGHTS�AND�THE�BARENESS�OF�THE�DRAMATIC�SPACE�DELIBERATELY�ISOLATE�AND�

DISTANCE�THEM��,EFEBVRE��������P����	�

&OR�"ERTOLT�"RECHT�THE�THEATRE�WAS�AN�@APPARATUS��WITH�A�SOCIAL�FUNCTION�THAT�HAD�BEEN�

COMMANDEERED�BY�SOCIETY�@IN�ORDER�TO�REPRODUCE�ITSELF���(E�SAW�IT�AS�MODE�OF�PRODUCTION�

LINKED�TO�CAPITALIST�CONSUMPTION�AND�THEREFORE�IN�NEED�OF�REVOLUTIONISING��4HIS�REQUIRED�A�

TRANSFORMATION�OF�CULTURAL�INSTITUTIONS�@FROM�PLACES�OF�ENTERTAINMENT�INTO�ORGANS�OF�MASS�

COMMUNICATION���"RECHT��������P���	��!S�"ENJAMIN������	�POINTS�OUT��THE�@EPIC�THEATRE��WAS�

A�MEANS�OF�UNCOVERING�CONDITIONS�RATHER�THAN�REPRODUCING�THEM��P���	��2ATHER�THAN�CREATING�

ILLUSION�THROUGH�CONCEALMENT�IT�WAS�TO�ILLUSTRATE�REALITY�THROUGH�REVELATION��4HE�AUDIENCE�

WAS�TO�BE�CONSIDERED�A�GATHERING�OF�TECHNICAL�EXPERTS�TO�WHOM�CONDITIONS�WERE�EXPOSED�

THROUGH�AN�INTERRUPTIVE�PROCESS��4HIS�ALSO�DERIVED�FROM�"RECHT�S�INTEREST�IN�NEW�TECHNICAL�

FORMS�OF�COMMUNICATION�SUCH�AS�CINEMA�AND�RADIO��WHICH�DID�NOT�REQUIRE�SUSTAINED�ATTENTION�

FROM�AN�AUDIENCE��4HE�INCORPORATION�OF�THESE�FORMS�IN�PERFORMANCE�ALLOWED�FOR�THE�USE�OF�

OVERLAY�AND�MONTAGE��SEEN�IN�DESIGNER�#ASPER�.EHER�S�APPLICATION�OF�TEXT��PROJECTIONS�AND�

JUXTAPOSITIONS�OF�REAL�AND�SIMULACRA��2EJECTING�A�THEATRE�THAT�IMMERSED�THE�COLLECTIVE�AUDIENCE�

WITHIN�AN�EMPATHETIC�EXPERIENCE��THE�EPIC�THEATRE�WAS�A�DEVICE�CONSTITUTING�A�TECHNOLOGY�OF�

ESTRANGEMENT�WHEREBY�EACH�INDIVIDUAL�SPECTATOR�WAS�CONFRONTED�NOT�ONLY�WITH�THE�AWARENESS�

OF�THEIR�PARTICIPATION�WITHIN�THE�PERFORMANCE��BUT�THEIR�PRESENCE�WITHIN�THE�SPACE�OF�THE�

AUDITORIUM��(OWEVER�THIS�INSTRUMENT�THEY�OCCUPIED�WAS�DELIBERATELY�OUTMODED��INCOMPLETE�

AND�HEIR�TO�FAILURE�

4HE�PHYSICAL�SPACE�BECAME�ABSORBED�INTO�THE�APPARATUS��)T�WAS�UTTERLY�NECESSARY�THAT�THE�

ENVIRONMENT�BE�REFERENCED�AS�PART�OF�THE�PRODUCTION��(ERE�THE�ALREADY�EXISTING�ARCHITECTURE�IS�

CO
OPTED�WITHIN�THE�APPARATUS�AS�AN�ALREADY�OUTMODED�MACHINE�FOR�PRODUCTION��BRINGING�ITS�

OWN�CHARACTER�AND�A�SENSE�OF�HISTORY�TO�THE�PERFORMANCE��4HE�ATMOSPHERE�OF�THE�PLAY�WORKS�

IN�TANDEM�WITH�WHAT�.EHER������	�CALLS�@THE�LIFE�OF�REALITY��

)N�OTHER�WORDS�WE�OUGHT�TO�BE�STUDYING�THE�ENVIRONMENT��AND�THEN�IF�WE�ARE�REAL��ALL�TOO�

REAL��WE�GET�BACK�TO�THE�ATMOSPHERE�ONCE�MORE�x��P����	�

4HE�ATMOSPHERE�BECOMES�A�DOUBLING�OF�THE�EXISTING�AND�THE�PRODUCED��(ISTORY�IS�

INCORPORATED�INTO�THE�PRESENT�MOMENT��4HIS�IS�IN�KEEPING�WITH�"ANHAM�S�SUGGESTION�THAT�THE�

HISTORIC�AVANT
GARDE�WERE�INTERESTED�IN�INDUSTRY�FROM�THE�FIRST�MACHINE�AGE�WHICH�WAS��ALREADY�

RECENT�HISTORY��)T�CONSTITUTES�A�ROMANTICISATION�AND�HEROICISATION�OF�TECHNOLOGY�BECAUSE�IT�IS�

ALWAYS�AND�ALREADY�@IN�THE�PAST���
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%STRANGED�IN�EVERYDAY�ARCHITECTURE

"RECHT�PERCEIVED�THE�EPIC�CONTENT�OF�EVERYDAY�LIFE�SUPERBLY��THE�HARDNESS�OF�ACTIONS�

AND�EVENTS��THE�NECESSITY�OF�JUDGING��4O�THIS�HE�ADDED�AN�ASTUTE�AWARENESS�OF�THE�

ALIENATION�TO�BE�FOUND�IN�EVERYDAY�LIFE��4O�SEE�PEOPLE�PROPERLY�WE�NEED�TO�PLACE�THEM�AT�A�

REASONABLE�DISTANCE��LIKE�THE�OBJECTS�WE�SEE�BEFORE�US��4HEN�THEIR�MANY
SIDED�STRANGENESS�

BECOMES�APPARENT��IN�RELATION�TO�OURSELVES��BUT�ALSO�WITHIN�THEMSELVES�AND�IN�RELATION�

TO�THEMSELVES��)N�THIS�STRANGENESS�LIES�THEIR�TRUTH��THE�TRUTH�OF�THEIR�ALIENATION��,EFEBVRE��

������P����	�

)NDUSTRIAL�BUILDINGS�WERE�MORE�AKIN�TO�THE�@EVERYDAY���VALORISED�BY�"RECHT��THAN�THE�

ESTABLISHED�PALACES�OF�CULTURE�SUCH�AS�PURPOSE
BUILT�THEATRES�AND�MUSEUMS��(OWEVER��AS�

PALACES�AND�TEMPLES�OF�INDUSTRY�THEY�WERE�BESTOWED�WITH�THEIR�OWN�EPIC�QUALITIES��THAT�IS��

GRAND��MONUMENTAL�AND�HEROIC	��)N�THEIR�CURRENT�REUSE�AS�CULTURAL�INSTITUTIONS�THEY�HAVE�COME�

TO�REPLACE�ONE�@EPIC��ARCHITECTURE�FOR�ANOTHER��4HIS�HIGHLIGHTS�THE�GAP�WHICH�FALLS�BETWEEN�

THE�PRE
�AND�POST
�"RECHTIAN�DEFINITIONS�OF�THE�@EPIC���A�GAP�WHICH�CONTINUES�TO�OPEN�UP�AS�

A�PARADOX�IN�THE�WORK�OF�"RECHT�AND�THE�HISTORIC�AVANT
GARDE�S�REVOLUTIONARY�EMBRACE�OF�

INDUSTRY�S�LIBERATING�FORCE��4HIS�PARADOX�ALSO�ENDURES�IN�REFURBISHED�INDUSTRIAL�SITES�TODAY�

"RECHT�S�REVOLUTIONARY�EPIC�THEATRE�WAS�SET�AGAINST�THE�BACKDROP�OF�MELODRAMATIC�AND�

NATURALISTIC�THEATRE��A�THEATRE�OF�IMMERSION��WHERE�PASSIVE�SPECTATORIAL�INVOLVEMENT�HINDERED�

AUDIENCE�S�ABILITY�TO�ACT�AND�ALTER�SITUATIONS��)N�OPPOSITION�TO�THIS�HYPNOTIC�AND�INTOXICATING�

MODEL�HE�CREATED�HIS�OWN�@EPIC�THEATRE���WHICH�REQUIRED�AN�AUDIENCE�TO�BE�CRITICALLY�DETACHED�

AND�TO�REFLECT�ON�THE�ACTION�SELF
CONSCIOUSLY�PRESENTED�WITHOUT�ILLUSORY�TRAPPINGS��7HILST�THIS�

DREW�ON�THE�OLD�MODEL��WHERE�THE�EPIC�POET�REPORTED�EVENTS�FROM�THE�PAST��IT�RESISTED�THE�

REQUIREMENT�FOR�EMPATHY�OR�IDENTIFICATION�

"RECHT�ESTABLISHES�@EPIC�THEATRE��THROUGH�THE�ARCHETYPAL�3TREET�3CENE��WHERE�A�TRAFFIC�ACCIDENT�

HAS�OCCURRED�ON�A�CITY�CORNER�AND�THE�WITNESSES�ARE�RE
CONSTRUCTING�THE�EVENT�IN�ORDER�TO�

COMMUNICATE�THE�FACTS��4HEIR�RE
ENACTMENT�INVOLVES�QUOTATION��REPETITION��INTERRUPTIONS��

MONTAGE�AND�GESTURES��ALL�CREATING�A�NECESSARY�CRITICAL�DISTANCE��4HIS�CHOICE�OF�THE�EVERYDAY�

INCIDENT�AS�AN�EPIC�EVENT�ILLUSTRATED�THE�REQUIREMENT�FOR�EVENTS�TO�REFLECT�A�@LIVED��RATHER�THAN�

@STAGED��REALITY��)T�WAS�ALSO�A�@DE
HEROISATION��OF�THE�OLD�EPIC�MODEL��AN�ANTI
EPIC�EPIC�THEATRE��

"RECHT�BEMOANED�THE�FACT�THAT�THE�AUDIENCE�HANDED�IN�THEIR�@EVERYDAY�LIFE��IN�THE�THEATRE�

LOBBY�ALONG�WITH�THEIR�CLOAKS��)T�REPRESENTED�THE�MISSING�INGREDIENT�WITHIN�WHICH�THE�AUDIENCE�

SHOULD�BE�IMMERSED�RATHER�THAN�THE�INTOXICATION�OF�ILLUSORY�MAGIC��(ENRI�,EFEBVRE������	�SEES�

THE�"RECHTIAN�4HEATRE�AS�AN�APPARATUS�OF�PRODUCTION��FILTERING�THE�EVERYDAY�AND�DISCARDING�THE�

WEAKEST�PART��ASSOCIATED�WITH�MAGIC�AND�ILLUSION��P����	��



��

4HE�EPIC�THEATRE�DOES�NOT�REPRESENT�A�SEAMLESS�WHOLE�BUT�RATHER�PRESENTS�A�MONTAGE�EFFECT��

!S�IN�THE�RETELLING�ON�A�STREET�CORNER��ALL�THE�CHAOTIC�ELEMENTS�WITHIN�THE�CITY�CONTINUE�

TO�SIMULTANEOUSLY�EXIST��BUT�THEY�COME�IN�AND�OUT�OF�VIEW�WHEN�REQUIRED�AND�EACH�CREATIVE�

PARTICIPANT�MUST�WORK�HARD�TO�FOCUS�ON�THE�TASK�AT�HAND��(OWEVER�THE�ENVIRONMENT�NEVER�

DISAPPEARS��4HIS�SETS�UP�AN�OSCILLATION�BETWEEN�STAGING�AND�REALITY��BETWEEN�ATTRACTION�AND�

DISTRACTION��BETWEEN�EPIC�AND�INTIMATE��BETWEEN�EXPERIENCE�AND�DISTANCE��@4HE�SPECTATOR�WAVERS�

BETWEEN�AN�EXTERNALISED�JUDGEMENTx�AND�AN�IMMERSION�IN�THE�IMAGE�PROPOSED���,EFEBVRE��������

P����	��4HIS�WAVERING�EXISTS�AS�A�DIRECT�RESULT�OF�"RECHT�S�RESISTANCE�TO�THE�'ESAMPTKUNSTWERK��TOTAL�

WORK�OF�ART��A�UNITY�OF�THEATRICAL�ELEMENTS	�AND�IS�HIGHLIGHTED�BY�HIS�COMMITMENT�TO�A�SEPARATION�

OF�ELEMENTS�WITHIN�THE�@EPIC�THEATRE���4HE�RESULTING�ACTION
IN
FLUX�ALSO�SERVES�TO�DESTABILISE�THE�

VIEWERS��CONSTANTLY�REMINDING�THEM�THAT�THEY�ARE�ACTIVE�PARTICIPANTS�IN�A�PRODUCTION��!�DIALOGUE�IS�

ESTABLISHED�BETWEEN�THE�SPECTATOR�AND�THE�SPECTACLE��CREATING�A�GROWING�TENSION��@x4HE�SPECTATOR�

CANNOT�RELAX��(E�IS�NOT�ALLOWED�TO���,EFEBVRE��������P����	��4HIS�HAPPENS�WHEN�THE�ARCHITECTURE�

REFUSES�TO�RECEDE�INTO�THE�BACKGROUND��GIVING�PRECEDENCE�TO�PERFORMANCE��BUT�INSTEAD�BECOMES�

IMPLICATED�IN�THE�PERFORMANCE��!�COLLAPSE�OCCURS�BETWEEN�THE�PLACE�OF�THE�STAGE��SCENOGRAPHY	�

AND�THE�SPACE�OF�THE�THEATRE��ARCHITECTURE	��!RCHITECTURE�THEREFORE�BECOMES�PART�OF�THE�FRACTURED�

MISE�EN�SCENE��

2EVEALING�THE�TECHNOLOGY�AND�REVEALING�THE�ARCHITECTURE�ARE�DELIBERATELY�ALIENATING�TECHNIQUES�

WHICH�"RECHT������	�MAINTAINS�SURROUND�US�IN�EVERYDAY�LIFEx�TURNING�THE�OBJECT�OF�WHICH��

ONE�IS�MADE�AWARE��TO�WHICH�ONE�S�ATTENTION�IS�TO�BE�DRAWN��FROM�SOMETHING�ORDINARY��

FAMILIAR��IMMEDIATELY�ACCESSIBLE��INTO�SOMETHING�PECULIAR��STRIKING�AND�UNEXPECTED���

�P�����	��4HIS�DEPLOYMENT�OF�THE�@ALIENATION�EFFECT���VERFREMDUNGSEFFEKT	��LIKE�THE�MIRROR�

IN�-UNOZ�S�3TREETWISE��CATCHES�US�UNAWARE��SHOCKING�AND�SHIFTING�THE�AUDIENCE�FROM�

PARTICIPANT�TO�STRANGER��4HE�REFUSAL�TO�TRANSPORT�THE�SPECTATOR��HEIGHTENS�THEIR�AWARENESS�OF�

CONTRADICTIONS��AND�INCONSISTENCIES��BREAKING�THROUGH�THE�HERMETIC�MEMBRANE�AND�UNITY�OF�

THE�'ESAMPTKUNSTWERK��

4HE�ALIENATION�EFFECT��AS�ESTRANGEMENT��ALSO�CARRIES�WITH�IT�A�SENSE�OF�THE�UNCANNY��)T�IS�A�BY


PRODUCT�OF�THAT�DISTURBING�OSCILLATION��)N�"RECHT�S�CONSTANT�CHALLENGING�OF�THE�REAL�AND�THE�

SIMULACRA��A�DOUBLING�OCCURS�THROUGH�THE�PARADOX�OF�HIS�PROJECT��-OVING�BETWEEN�IMMERSION�

AND�DISTANTIATION��A�SPATIAL�ESTRANGEMENT�TAKES�PLACE�FOR�THE�AUDIENCE��CAUGHT�BETWEEN�

THE�FICTIVE�WORLD�OF�PERFORMANCE�AND�THE�ARCHITECTURAL�REALITY�OF�THE�EVERYDAY��#ONFLICTING�

MODALITIES�OF�TIME�AND�SPACE�ARE�ALSO�DISTILLED�AND�CONTAINED�WITHIN�THE�EXPERIENCE�OF�THE�

PRODUCTION�



��

@%STRANGEMENT�FROM�THE�WORLD���WROTE�4HEODOR�!DORNO�IN�������@IS�A�MOMENT�OF�ART���

�P�����	��(OWEVER��OVER����YEARS�LATER��!NDREAS�(UYSSEN������	�SUGGESTS��@)N�AN�AGE�SATURATED�

WITH�INFORMATION��INCLUDING�CRITICAL�INFORMATION��THE�V
EFFEKT�HAS�LOST�ITS�DEMYSTIFYING�POWER��

�P����	��.O�ONE�CAN�DENY�THAT�"RECHT�S�RADICALITY�IS�NO�LONGER�AS�ACUTE�AS�IT�WAS�HALF�A�CENTURY�

AGO��NOR�DISPUTE�THE�WAY�MANY�OF�HIS�IDEAS�HAVE�BEEN�ABSORBED�INTO�THE�FORM�OF�THEATRE�

HE�REVILED�AND�CONDEMNED���4HIS�INCLUDES�EXPOSING�LIGHTING�FIXTURES��THE�USE�OF�PROJECTIONS��

QUOTED�GESTURE�AND�NARRATION�TO�NAME�BUT�A�FEW�INCORPORATIONS�INTO�THE�MAINSTREAM�	�

.EVERTHELESS�TRACES�ARE�LEFT�BY�HIS�THEORIES��WHICH�CAN�HELP�MAKE�SENSE�OF�CONTEMPORARY�

CULTURAL�PRODUCTIONS��!S�"ARBARA�+IRSHENBLATT
'IMBLETT������	�ASKS��IN�$ESTINATION�#ULTURE��@x

HOW�HAS�THE�AVANT
GARDE�PREPARED�US�FOR�WATCHING�AND�VALUING�WHAT�WE�DON�T�KNOW�HOW�TO�

REACT�TO����P�����	��4HERE�IS�VALUE�TO�THEIR�LEGACY�SUPPORTED�BY�(UYSSEN�S�CLAIM�THAT�THE�HISTORIC�

AVANT
GARDE�AND�THEIR�SHOCK�TECHNIQUES�WERE�PROGENITORS�OF�THE�POST
MODERN�CONDITION��,IKE�

THE�REFURBISHED�INDUSTRIAL�BUILDINGS�THEIR�PRESENCE�REMAINS�PALPABLE�AND�DISTURBING��7HAT�

FOLLOWS�IS�AN�ANALYSIS�OF�AN�INDUSTRIAL�BUILDING�TRANSFORMED�INTO�A�CULTURAL�INSTITUTION��WITHIN�

WHICH�AN�INSTALLATION�THROWS�INTO�RELIEF�AN�ARCHITECTURE�OF�ALIENATION��

!NTI
MONUMENTAL�MONUMENTALITY

7HEN�THE�'EORGES�0OMPIDOU�#ENTRE�OPENED�ITS�DOORS�IN������IT�WAS�GREETED�WITH�A�MIXTURE�

OF�AGITATION�AND�EXCITEMENT��4HE�"EAUBOURG�S�FACTORY�IMAGE�CREATED�A�SHOCK
EFFECT�IN�ITS�

HISTORIC�0ARISIAN�NEIGHBORHOOD��REFERRED�TO�BY�AN�AGITATED�*EAN�"AUDRILLARD��������P�����	�IN�

AN�ARTICLE�THAT�BEGAN�@"EAUBOURG
%FFECTx�"EAUBOURG
-ACHINEx"EAUBOURG
4HING�n�HOW�

CAN�WE�NAME�IT���(E�THEN�PROCEEDED�TO�NAME�IT�@INCINERATOR���@REFINERY���@HYPERMARKET��WHILST�

ALSO�INSINUATING�IT�RESEMBLED�A�SLAUGHTERHOUSE��WITHIN�WHICH�THE�MASSES�ARE�TREATED�LIKE�

@CULTURAL�LIVESTOCK���1UARTER�OF�A�CENTURY�LATER�THE�INDUSTRIAL�AESTHETIC��WITH�EXPOSED�SERVICES�

AND�STRUCTURES��HAS�BECOME�COMMONPLACE�IN�CULTURAL�BUILDINGS��4HOSE�OFFENDING�ESCALATORS��

PREVIOUSLY�ASSOCIATED�WITH�DEPARTMENT�STORES�AND�SHOPPING�MALLS��ARE�NOW�INSTALLED�IN�

COUNTLESS�ARTS�INSTITUTIONS�INCLUDING�#OVENT�'ARDEN�/PERA�(OUSE�AND�THE�4ATE�-ODERN�IN�

,ONDON��WHICH�IS�THE�SITE�NOW�UNDER�DISCUSSION��

4HE�#ENTRE�0OMPIDOU�ALSO�ESTABLISHED�A�PRECEDENT�FOR�ART�MUSEUMS�AS�ARCHITECTURAL�

SPECTACLES��REFERRED�TO�IN�&RANCE�AS�GRANDS�PROJETS��4HESE�ARE�DEFINED�AS�EPIC��POLITICAL�AND�

ARCHITECTURAL�GESTURES�AND�MOST�RECENTLY�INCLUDE�$ANIEL�,IBESKIND�S�*EWISH�-USEUM�IN�"ERLIN�

AND�&RANK�'EHRY�S�'UGGENHEIM�-USEUM�IN�"ILBAO��BOTH�COMPLETED�FOR�THE�NEW�MILLENIUM	��

3UCH�BUILDINGS�HAVE�BECOME�ASSOCIATED��AS�MUCH�WITH�THE�ARCHITECTS�WHO�CREATED�THEM�AS�THE�

CITIES�THEY�INHABIT��2OWAN�-OORE��REFERS�TO�THEM�AS�@VISIBLY�SIGNED��OBJECTSx�@COLLECTIBLE�AS�

THE�WORKS�THEY�CONTAIN���-OORE���2YAN��������P���	��
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4HE�4ATE�-ODERN�REPRESENTS�A�DEPARTURE�FROM�THIS�IDEA�OF�A�SIGNATURE�WORK��!S�A�REUSED�

INDUSTRIAL�BUILDING�IT�IS�DIFFICULT�TO�SEPARATE�THE�MARK�OF�THE�ORIGINAL�ARCHITECT�'ILES�'ILBERT�

�SEE�3COTT������	�AND�THE�MORE�RECENT�3WISS�ARCHITECTURAL�FIRM��(ERZOG�AND�DE�-EURON��7HAT�

DOMINATES�IS�THE�SEEMINGLY�MUNDANE�ARCHITECTURE��UNMISTAKABLY�REPRESENTING�AN�INDUSTRIAL�

TYPOLOGY��MORE�PARTICULARLY�THAT�OF�A�POWER�STATION��SIGNALED�BY�THE�COMMANDING�CENTRAL�

SMOKESTACK��3ITED�ON�AXIS�WITH�3T�0AUL�S�#ATHEDRAL��ITS�INDUSTRIAL�CHIMNEY�CONFRONTS�THE�

ECCLESIASTICAL�DOME�ACROSS�THE�4HAMES��FORMING�A�CURIOUS�DIALOGUE�BETWEEN�MONUMENTS�TO�

INDUSTRY�AND�'ODx��BOTH�NOW�CATHEDRALS�TO�THE�CULTURAL�LIFE�OF�,ONDON��)N�4HE�!RCHITECTURAL�

5NCANNY��!NTHONY�6IDLER������	�ESTABLISHES�THE�PLAY�OF�DOUBLING�AS�ONE�@WHERE�THE�OTHER�

IS��STRANGELY�ENOUGH��EXPERIENCED�AS�THE�REPLICA�OF�SELF��ALL�THE�MORE�FEARSOME�BECAUSE�

APPARENTLY�THE�SAME���P���	��3UCH�AN�UNCANNY�MIRRORING�CREATES�A�PERFORMATIVE�LOOSENING�

IN�WHICH�THE�WORLD�IS�MADE�STRANGE��4RANSFORMING�AN�INACCESSIBLE��DANGEROUS�AND�LITERALLY�

ELECTRIC�SITE�INTO�A�PERMEABLE�PUBLIC�BUILDING�SETS�INTO�MOTION�THE�OSCILLATING�FACTOR�OF��

"RECHT�S�ESTRANGEMENT�

0RIOR�TO�ITS�REFURBISHMENT��AS�PART�OF�"RITAIN�S�MILLENIUM�PROJECTS��"ANKSIDE�0OWER�3TATION�LAY�

DORMANT�FOR����YEARS��ADRIFT�IN�THE�ONCE�INDUSTRIAL�WASTELAND�OF�3OUTHWARK��A�REDUNDANT�PIECE�

OF�HISTORY��5NTIL�REVIVED�FOR�THE�PURPOSES�OF�THE�4ATE�-USEUM��IT�WAS�A�REMNANT�IN�THE�ACT�OF�

DISAPPEARING��WHAT�-ICHEL�DE�#ERTEAU�REFERS�TO�AS��A�@LEGENDARY�OBJECT���A�RESISTANT�FRAGMENT�

FROM�A�PERSISTENT�PAST��DE�#ERTEAU���'IAD��������P�����	��2EFURBISHING�THE�BUILDING�MAY�

HAVE�TRANSFORMED�IT�INTO�A�CONTEMPORARY�INSTITUTION�BUT�ITS�HISTORY�AND�TYPOLOGY�ENDURE�IN�THE�

ENORMOUS�BULK�OF�ITS�BRICKWORK��THE�ASSERTION�OF�ITS�SMOKE
STACK�AND�THE�HYPERBOLIC�SPACE�

OF�ITS�4URBINE�(ALL��)T�IS�AS�MUCH�A�TEMPORAL�PHENOMENON�AS�A�SPATIAL�REALITY��4HIS�BUILDING�

AS�@STRANGER��CONJURES�UP�-ICHEL�DE�#ERTEAU�S�NOTION�OF�@HAUNTED�NARRATIVITY��IN�EVERYDAY�

LIFE��&OCUSING�ON�THE�RELATIONSHIP�BETWEEN�STRANGENESS�AND�FAMILIARITY��HE�SEES�THE�CITY�AS�

@A�FASCINATING�THEATRE��TRANSFORMED��BY�STRANGE�AND�FRAGMENTARY�PASTS��INTO�@AN�IMMENSE�

MEMORY�WHERE�MANY�POETICS�PROLIFERATE���DE�#ERTEAU���'IAD��������P�����	��$E�#ERTEAU�

ENCOURAGES�THE�AWAKENING�OF�STORIES�THAT�SLEEP�IN�THE�STREETS��TO�REVEAL�AN�UNCANNINESS�OF�THE�

@!LREADY�4HERE��AND�CREATE�A�CITY�TO�BE�IMAGINED��DREAMED�AND�LIVED�IN��4HIS�MYTHIC�ELEMENT�

IS�PRESENT�IN�PREVIOUSLY�OVERLOOKED�AREAS�SUCH�AS�,ONDON�S�$OCKLAND�S�AND�THE�NOW�REVITALIZED�

"ANKSIDE�AREA�IN�3OUTHWARK��

4HE�4ATE�-ODERN�S�PUBLICATION�ON�THIS�BUILDING�TENDS�TO�A�ROMANTIC�AND�EGALITARIAN�LANGUAGE�

CLAIMING�IT�TO�BE�NO�GLAMORIZATION�OF�HERITAGE�AND�WITH�AN�APPEAL�@NOT�TO�THE�ETERNITY�OF�

THE�!CROPOLIS�OR�THE�0YRAMIDS�BUT�TO�THE�CONTINUALLY�SHIFTING�PRESENT���-OORE���2YAN��������

P����	��4HIS�LATTER�STATEMENT�REFERS�ALMOST�DIRECTLY�TO�CULTURAL�INSTITUTIONS�AND�ARCHITECTURAL�

MASTERPIECES�SUCH�AS�THE�'ETTY�-USEUM�OVERLOOKING�,OS�!NGELES�AND�THE�,OUVRE�S�0YRAMID�
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EXTENSION�IN�0ARIS��WHICH�LIKE�MANY�MONUMENTAL�MUSEUMS�OVER�THE�LAST����YEARS�ARE�

CONSIDERED�SIGNIFICANT�ARCHITECTURAL�MASTERPIECES��(OWEVER�THE�BRICK�MONUMENTALITY�OF�'ILES�

'ILBERT�3COTT�S������CREATION�AND�ITS�MASSIVE�SPACES�ARE�FINANCIALLY�IMPOSSIBLE�TO�REPLICATE�IN�

CONTEMPORARY�,ONDON�WHERE�PROJECTS�SUCH�AS�THESE�ARE�PRINCIPALLY�FUNDED�BY�PUBLIC�,OTTERY�

MONEY��4HEREFORE�(ERZOG�AND�DE�-EURON��THE�3WITZERLAND
BASED�DESIGN�TEAM��WHICH�WON�

A�LIMITED�ARCHITECTURAL�COMPETITION�TO�TRANSFORM�THE�BUILDING��WISELY�DID�LESS�RATHER�THAN�

MORE��DRAWING�UPON�THE�STRANGE�NATURE�OF�THE�OLD�POWER�STATION��4HIS�WAS�EMPHASIZED�BY�

THE�SIMPLE�ADDITIVE�GESTURE�OF�GLOWING�CONTAINERS�BOTH�ON�THE�EXTERIOR�AND�INTERIOR��A�SINGLE�

ELONGATED�HORIZONTAL�FORM�CROSSING�THE�DARK�VERTICAL�MARKER�OF�3COTT�S�CAMPANILE�CHIMNEY�

AND�A�SERIES�OF�GHOSTLY�BOXES�FROM�WHICH�VIEWERS�CAN�REGARD�THE�COLOSSAL�PUBLIC�SPACE�OF�THE�

4URBINE�(ALL�

#LEARLY�THE�PRE
"RECHTIAN�@EPIC��IS�INSCRIBED�INTO�THE�HISTORIC�BUILDING��WITH�ITS�EXTERIOR�SCALE�

AND�ALLUSION�TO�CATHEDRAL�AND�MONUMENT��4HIS�IS�TRUMPED�BY�THE�EXTRAORDINARILY�VERTIGINOUS�

EFFECT�ELICITED�ON�ENTERING�THE�BUILDING�VIA�A�RAMP�DOWN�AND�OUT�INTO�THE�SPECTACULAR�CENTRAL�

SPACE��SET�ASIDE�AS�AN�INTERNAL�PUBLIC�PLAZA�FOR�THE�EXHIBITION�OF�LARGE�WORKS��4HE�IMPACT�IS�

VISCERAL�AND�POWERFUL�ON�THE�VISITOR��ONE�OF��������MOVING�THROUGH�THE�BUILDING�EVERY�DAY��

(OWEVER�THE�EPIC�QUALITY�DOUBLES�AS�A�"RECHTIAN�PHENOMENON��DESTABILIZING�AND�UNSETTLING�

THROUGH�ITS�OVERWHELMING�SCALE�AND�LACK�OF�SENSUAL�ORNAMENTATION��

!RCHITECT�*ACQUES�(ERZOG��IN�-OORE���2YAN������	�SPEAKS�OF�THE�INFLUENCE�OF�(ITCHCOCK�FILMS�

ON�HIS�PRACTICE�OF�ARCHITECTURE��CLAIMING�THE�FILMMAKER�@DESCRIBES�NORMAL�PEOPLE�AND�SHOWS�

THAT�WHATEVER�IS�SPECIAL�OR�SCARY�OR�BEAUTIFUL�COMES�OUT�OF�THESE�VERY�NORMAL�SITUATIONS���

�P����	��(ERE�EVERYDAY�LIFE�IS�DELIBERATELY�MADE�STRANGE�BY�THE�ARCHITECTURAL�GESTURES��WHICH�

ARE�BOTH�SUBTLE�AND�OVERT��)T�IS�DIFFICULT�TO�SEE�WHERE�THE�OLD�ARCHITECTURE�FINISHES�AND�THE�NEW�

BEGINS��$ETAILS�AND�FINISHES�ARE�PLAYED�WITH�AND�PLAYED�DOWN��COLLAPSING�PAST�AND�PRESENT�

WITHIN�THE�BUILDING��4HE�GALLERY�BOXES�GLOW�EERILY�WITHIN�THE�WELL
LIT�INTERIOR�OF�THE�TURBINE�HALL�

AND�THE�SHEER�SCALE�CREATES�A�PERVADING�AND�DISTURBING�SILENCE��9ET�IT�HAS�THE�SCALE�OF�A�MICRO


CITY��SUGGESTING�A�WORLD�WITHIN�A�WORLD�THROUGH�WHICH�THOUSANDS�OF�PEOPLE�PASS�DAILY��5NLIKE�

THE�SMALLER��ADJOINING�GALLERIES��WHICH�ARE�CALM��WELL�MEASURED�AND�ARTICULATED�WHITE�CUBES��

THE�4URBINE�(ALL�IS�A�DISTURBING�ALIENATING�AND�COMPELLING�SPACE��4HE�CAREFULLY�ARTICULATED�

RAWNESS�OF�THIS�HALL�WITH�ITS�RIVETED�STEEL�COLUMNS�AND�BEAMS��MARCH�OF�OVERHEAD�TRUSSES��

GIANT�GANTRY�CRANES��GLAZED�SKYLIGHTS��STRIP�LIGHTING��PRECIPITOUS�BRIDGE�AND�RAMPING�FLOORS�

COME�TOGETHER�IN�A�WAY�THAT�CREATES�A�SPACE�SIMULTANEOUSLY�MULTIPLICITOUS�AND�TOTALIZING��4HE�

MONTAGE�OF�OLD�AND�NEW��RUDIMENTARY�MATERIALS��LAYERED�VERTIGO�AND�SLOPING�FLOORS�RESIST�A�

GRANDIOSE�MONUMENTALITY��!S�(ERZOG�CLAIMS��



��

7E�ARE�NOT�LONGING�FOR�MONUMENTALISM��7E�HATE�MONUMENTALISM��-ONUMENTALISM�

DOESN�T�MEAN�SOMETHING�THAT�IS�BIG�BUT�HAVING�A�ONE�AND�ONLY�GOAL��WHICH�IS�TO�IMPRESS�

AND�MANIPULATE�PEOPLE��-OORE���2YAN��������P����	��

,IKE�"RECHT�S�UN
EPIC�EPIC�SPACE�THIS�IS�AN�ATTEMPT�AT�NON
MONUMENTAL�MONUMENTALITY��(ERZOG�

REFERS�TO�THE�BUILDING�AS�A�@HETEROTOPIC�PLACE���4HIS�INDEXES�&OUCAULT�S�IDEA�OF�ARCHITECTURAL�

HETEROTOPIAS��DESCRIBED�BY�!ARON�"ETSKY������	�AS��@x�@OTHER��FRAGMENTS�OF�A�UTOPIAN�WORLD�

FLOATING�IN�THE�REAL�WORLD��DISTORTED�MIRRORS�OF�REALITY�WHOSE�FLOOR�PLANS�ARE�MAPS�FOR�POSSIBLE�

OTHER�WORLDS���P����	��!CCORDING�TO�&OUCAULT�MUSEUMS��THEATRES��CEMETERIES��LIBRARIES�AND�

FAIRS��SET�APART�FROM�EVERYDAY�ACTIVITY��PRODUCTION�AND�CONSUMPTION�CREATE�ILLUSORY�SPACES�

STAGING�AND�PROJECTING�AN�ALTERNATIVE�WORLD��4HEY�DO�SO�THROUGH�THE�PART�THEY�PLAY�IN�THE�REAL�

WORLD��WHILST�OPERATING�AS�WORLD�S�APART�WITHIN�THAT�WORLD��(ERZOG�REINFORCES�THIS�IDEA�WITH�HIS�

PHRASE�@ARTIFICIAL�NORMALITY���-OORE���2YAN��������P����	��

(ERZOG�AND�DE�-EURON�S�ARCHITECTURE�OF�ALIENATION�ACHIEVES�A�"RECHTIAN�STRATEGY�OUTLINED�

BY�3USAN�"UCK
-ORSE������	�IN�4HE�$IALECTICS�OF�3EEING��@MOBILIZING�HISTORICAL�OBJECTS�BY�

CONNECTING�THE�SHOCK�OF�AWAKENING�WITH�THE�DISCIPLINE�OF�REMEMBERING���P�����	��)T�IS�

THE�INDUSTRIAL�BUILDING��AS�AN�OUTMODED�MACHINE�THAT�REAWAKENS�US�TO�THE�DREAM�OF�THE�

APPARATUS��A�LOST�TIME�WHEN�ARTISTS�AND�ENGINEERS�SANG�THE�PRAISES�OF�AN�INDUSTRIALIZED�UTOPIA��

WHILST�IN
THE
MOMENT�WE�MOVE�THROUGH�ITS�SPECTACULAR�BRICK��GLASS�AND�STEEL�REMAINS��4HE�

OUTMODED�MACHINE�HAS�BECOME�AN�APPARATUS�FOR�VIEWING�ART��9ET�WE�HAVE�TO�QUESTION�HOW�

THE�VISITORS�ARE�COMPELLED�TO�PARTICIPATE�IN��RATHER�THAN�BE�PROCESSED�BY��THIS�HYBRID�VIEWING�

MACHINE��7E�CANNOT�RELY�ON�THE�ARCHITECTURE�ALONE�TO�STAGE�AND�INTERRUPT�THE�ACTION��4HE�

ARCHITECTURE�PROVIDES�AN�EPIC�ENVIRONMENT�WITHIN�WHICH�ARTISTS�CAN�UTILISE�GESTURES
IN
FLUX�

TO�NEGOTIATE�BETWEEN�THE�REAL�AND�THE�ILLUSORY��)NSTALLATION�ART�HAS�BECOME�A�MEANS�OF�

PERFORMATIVE�EXPRESSION�IN�THE�CONTEMPORARY�ART�MUSEUM�AND�THE�4URBINE�(ALL�WAS�DESIGNED�

FOR�PROVOKING�AND�HOUSING�EPIC�INSTALLATIONS��AUGMENTING�AND�SUPPLEMENTING�A�MONTAGED�

AND�ALIENATING�SPACE�

!RCHITECTURE�THEREFORE�WORKS�IN�TANDEM�WITH�THE�ARTISTS��IN�THE�CURIOUS�SPECTACLE�OF�THE�

4ATE�-ODERN�S�4URBINE�(ALL��IN�ORDER�TO�ENGAGE�WITH��AND�INTERRUPT��THE�COLLECTIVE�PARADE�OF�

INDIVIDUALS�MOVING�THROUGH�AND�AROUND�IT��4HE�MONTAGE�EFFECT��CONJOINING�POSTWAR�POWER�

PLANT�AND�POST
INDUSTRIAL�MODERN�ART�MUSEUM��REQUIRES�FURTHER�ALIENATION
EFFECTS�TO�STAGE�

AND�PROJECT�AN
OTHER�WORLD��)T�TOOK�THE�WORK�OF�*UAN�-U×OZ�TO�SEIZE�HOLD�OF�THIS�EPIC�SPACE�

AND�RENDER�IT�A�FORM�OF�EPIC�THEATRE��A�WORK�WHICH�SADLY�PROVED�TO�BE�HIS�FINAL�PRODUCTION��

OPENING�ONLY�TWO�MONTHS�BEFORE�HIS�UNTIMELY�DEATH�AT�THE�AGE�OF�FORTY
EIGHT��
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0ERFORMANCE�IN�EXILE

4HE�WAR�SEPARATED

-E��THE�WRITER�OF�PLAYS��FROM�MY�FRIEND�THE�STAGE�DESIGNER�

4HE�CITIES�WHERE�WE�WORKED�ARE�NO�LONGER�THERE�

7HEN�)�WALK�THROUGH�THE�CITIES�THAT�STILL�ARE

!T�TIMES�)�SAY��THAT�BLUE�PIECE�OF�WASHING

-Y�FRIEND�WOULD�HAVE�PLACED�IT�BETTER��"RECHT�IN�.EHER��������P����	�

"RECHT�S��POST
EXILE�DRIFT�THROUGH�'ERMANY�S�POST
77))�CITIES��ELICITS�A�LONGING�FOR�THE�

DESIGNED�GESTS�FURNISHED�BY�#ASPAR�.EHER�IN�SO�MANY�OF�THEIR�COLLABORATIVE�PRODUCTIONS��4HE�

PLAYWRIGHT�DIRECTOR�RELIED�ON�HIS�FRIEND��THE�DESIGNER��TO�VISUALLY�ORCHESTRATE�THE�ENVIRONMENT��

NOT�ONLY�THROUGH�SETS��PROPS��SOUNDS��LIGHTING�AND�AN�INCORPORATION�OF�THE�EXISTING�

ARCHITECTURE��BUT�BY�ENVISIONING�THE�VARIOUS�GROUPINGS�OF�PERFORMERS��WHICH�HE�REFERRED�TO�

AS�@NODES�OF�ACTION���4HIS�INTERRUPTIBLE�ORCHESTRATION�OF�THE�VARIOUS�AUTONOMOUS�ELEMENTS�

CONTRIBUTED�TO�THE�EPIC�THEATRE�S�ALIENATION�EFFECT��(ALF�A�CENTURY�LATER�ANOTHER�ARTIST
IN
EXILE�

BRINGS�TOGETHER�SUCH�ELEMENTS�IN�THE�4ATE�-ODERN�S�4URBINE�(ALL�

)T�HAS�BEEN�SAID�TO�LEAVE�HOME�IS�TO�IMPOSE�EXILE��A�CONDITION�WHICH�REMAINS�EVEN�AFTER�

YOU�RETURN�HOME��*UAN�-U×OZ��WHO�LEFT�3PAIN�AT����YEARS�OLD��TO�SEEK�HIS�SCHIZOPHRENIC�

BROTHER�IN�,ONDON��WHO�WAS�SEEKING�A�PSYCHIATRIST��WHO�WAS�AN�ALCOHOLIC�SEEKING�SOMETHING�

AT�THE�BOTTOM�OF�A�BOTTLE��AN�EVENT�SEEN�BY�-UNOZ�AS�A�@$OUBLE�"IND��BASED�ON�'REGORY�

"ATESON�S�THEORY�OF�A�PARADOXICAL�INTERPERSONAL�RELATION�WHERE�NO�MATTER�WHAT�A�PERSON�

DOES��HE�CAN�T�@WIN�	�REMAINED�IN�%NGLAND�TO�STUDY�ART�AND�SCULPTURE��(E�CONSIDERED�HIMSELF�

TO�BE�IN�A�PERMANENT�STATE�OF�EXILE��EVEN�@AT�HOME��IN�HIS�-ADRID�STUDIO��%XILE�IS�AN�INHERENT�

AND�REPEATED�THEME�IN�HIS�WORK��AN�ESTRANGEMENT�THAT�REPRESENTS�BEING�NOWHERE�AND�

EVERYWHERE��A�FORM�OF�ALIENATION��!S�%DWARD�3AID�WRITES�

%XILES�CROSS�BORDERS��BREAK�BARRIERS�OF�THOUGHT�AND�EXPERIENCEx

%XILE�IS�NEVER�THE�STATE�OF�BEING�SATISFIED��PLACID�OR�SECUREx

)T�IS�NOMADIC��DE
CENTERED��CONTRAPUNTAL��IN�-UNOZ������	�

-U×OZ�IS�FASCINATED�WITH�THE�CONTEMPORARY�CONDITION�OF�URBAN�EXILE�IN�MODERN�CITIES��WHERE�

PEOPLE�INHABIT�THE�CRACKS�AND�CREVICES�OF�VAST�STRUCTURES��4HIS�ALIENATION�IS�CAPTURED�IN�HIS�

EARLIER�INSTALLATIONS�WITH�TITLES�SUCH�AS�7ASTELAND������	��!�0LACE�#ALLED�!BROAD������	�AND�

3TREETWISE������	��IN�WHICH�HE�CREATED�DISTURBING�URBAN�LANDSCAPES�WITH�DEAD�END�STREETS��

PRECARIOUS�BALCONIES��BLIND�WINDOWS��EMPTY�ELEVATORS�AND�DANGEROUS�STAIRS��4HESE�SITES�ARE�

POPULATED�BY�THE�GREY�FIGURES�OF�FIBERGLASS�MEN��ALONE�OR�IN�GROUPS��ENGAGED�IN�ENIGMATIC�

ACTIVITIES��4HESE�DISTURBING�CHARACTERS��WITH�THEIR�TIGHTLY�CLOSED�EYES��CAUGHT�IN�CORNERS��AGAINST�
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WALLS��GAZING�IN�MIRRORS�AND�BLINDED�BY�LIGHT��ARE�REFERRED�TO�AS�#ONVERSATION�0IECES��4HEY�FORM�

SECRET�TABLEAUS�OF�THE�MUNDANE��4HE�PREOCCUPATIONS�AND�AESTHETIC�ELEMENTS�OF�THESE�PREVIOUS�

WORKS�ARE�BROUGHT�TOGETHER�INTO�HIS�FINAL�INSTALLATION�IN�THE�4ATE�-ODERN�

)T�IS�A�SENSE�OF�EXILE�AND�ISOLATION�WITHIN�THE�COLLECTIVE�THAT�-U×OZ�SOUGHT�TO�ACHIEVE�IN�THE�

VAST�AND�ALIENATING�SPACE�OF�THE�4URBINE�(ALL��WHERE�THIS�ELLIPTIC�JOURNEY�COMES�TO�REST��3ET�

ASIDE�FOR�MAJOR�INSTALLATIONS��BEGINNING�WITH�THE�INVASION�OF�,OUISE�"OURGEOIS��GIANT�SPIDER�

FOR�THE�MILLENIUM�OPENING	�THE�SCALE�AND�INTERIOR
CITYSCAPE�IS�A�DAUNTING�SITE�TO�RESPOND�

TO��BUT�ONE�THAT�CONTAINED�THE�INHERENT�CHARACTERISTICS�-U×OZ�HAS�PREVIOUSLY�WORKED�WITH��

2ATHER�THAN�CREATE�AN�URBAN�LANDSCAPE�WITHIN�A�WHITE�GALLERY��AS�HE�HAD�DONE�IN�PREVIOUS�

INSTALLATIONS��HE�HAD�ONLY�TO�EMBRACE�THE�EXISTING�CONDITIONS��BOTH�PSYCHIC�AND�PHYSICAL	�OF�THE�

HALL��4HE�MAIN�CHALLENGE�WAS�HOW�TO�INTERRUPT�THE�VISITORS��DRIFT�AND�ISOLATE�THEM�WITHIN�THE�

GREATER�CONTEXT�

4HE�VISITOR�ENTERS�THE�VAST�SPACE�BY�MOVING�DOWN�THE�RAMPING�CONCRETE�FLOOR�AND��LOOKING�

UP�INTO�THE�EMPTY�AND�VERTIGINOUS�SPACE�OF�THE�4URBINE�(ALL��SEES�LITTLE�EVIDENCE�OF�A�MAJOR�

INSTALLATION��7HAT�ABIDES�IS�AN�OVERWHELMING�SENSE�OF�EMPTINESS�AND�SILENCE��IN�SPITE�OF�THE�

NUMBERS�OF�OTHER�MUSEUM
GOERS�MOVING�THROUGH�THE�BUILDING��4HE�STILLNESS�AND�SILENCE�

ARE�BROKEN�BY�TWO�ELEVATOR�CAGES�IN�THE�DISTANCE��SUSPENDED�FROM�THE�GLAZED�ROOF�S�GANTRY�

CRANES��GRINDING�THEIR�WAY�VERTICALLY�UP�AND�DOWN�AT�VARYING�SPEEDS��4HESE�VACANT�MACHINES�

ARE�RELENTLESS�IN�THEIR�REDUNDANT�TASK��BUT�THEY�DRAW�THE�VISITOR�FORWARD�TOWARDS�THE�BRIDGE�IN�

THE�CENTER�OF�THE�HALL��!LTHOUGH�AWARE�OF�OTHERS�VIEWING�FROM�DIFFERING�VANTAGE�POINTS�WITHIN�

THE�SPACE��THE�VISITOR�IS�STILL�UNCLEAR�AS�TO�THE�OBJECTS�OF�THEIR�GAZE�

-U×OZ�BIFURCATED�THE�HALL�IN�ITS�HEIGHT�AND�DEPTH��WITH�A�LARGE�PLANE�RUNNING�BETWEEN�THE�

BRIDGE�AND�THE�END�WALL��4HIS�CAN�ONLY�BE�APPREHENDED�AS�YOU�APPROACH�THE�STAIRS�THAT�

TAKE�YOU�UP�ONTO�THE�DECK��FROM�WHICH�YOU�GAZE�ONTO�A�VAST��FLAT�AND�INACCESSIBLE�SURFACE��

PUNCTUATED�BY�BLACK�SQUARES�THAT�SUGGEST�A�GRID�OF�BLACK�VOIDS��THROUGH�TWO�OF�WHICH�THE�

ELEVATORS�CONTINUE�THEIR�INEXORABLE�JOURNEYING��4HIS�PASSING�THROUGH�OF�THE�MACHINES��DRAWS�

ATTENTION�TO�THE�FACT�THAT�THERE�IS�A�SUBTERRANEAN�SPACE�BELOW�WHICH�IS�ACCESSED�BY�RETURNING�

DOWN�THE�STAIRS��

%NTERING�A�GLOOMY�WORLD�OF�DARK�STEEL�COLUMNS�AND�INDUSTRIAL�CEILING�PANELS��PUNCTURED�BY�

POOLS�OF�LIGHT�FROM�THE�VOIDS�ABOVE��WE�REALIZE�THAT�NOT�ALL�THE�BLACK�SQUARES�ABOVE�ARE�LIGHT


WELLS�INTO�THIS�LOWER�REALM��4HE�ARTIST�HAS�UTILIZED�TROMPE�L�OEIL�TO�CONFOUND�OUR�EXPERIENCE��

!S�WE�LOOK�UP�THROUGH�THE�VOIDS�INTO�THE�INTENSE�SOLAR�LIGHT��OUR�EYES�ADJUST�BETWEEN�GLOOM�

AND�GLARE�TO�FIND�A�FURTHER�WORLD�EXISTS��A�HORIZONTAL�SLICE�OF�INHABITATION��(ERE�ARE�THE�GREY�FIGURES��

POPULATING�AN�INTERIOR�ZONE�OF�SHUTTERED�WINDOWS��AIR
CONDITIONING�UNITS�AND�FLUORESCENT�STRIP�
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LIGHTING��4HE�INHABITANTS�APPEAR�TO�STARE�DOWN�AT�YOU�FROM�THE�BALCONY�EDGES�OF�THE�LIGHT�WELLS��

OR�DISAPPEAR�INTO�THE�LABYRINTHINE�WORLD�CONCEALED�BETWEEN�CEILING�AND�THE�FLOOR�ABOVE��/NE�IS�

BALANCED�ON�THE�BACK�OF�A�CHAIR�THAT�TILTS�PRECARIOUSLY�OVER�THE�PROTRUDING�LEDGE��ANOTHER�MOVES�

INTO�THE�MAZE�AS�THOUGH�REPEATING�A�FAMILIAR�ROUTINE��!N�ENSEMBLE�OF�MEN�CLUTCH�EACH�OTHER�IN�A�

CONGA�LINE��WHILST�OTHERS�MOVE�INWARD�HOLDING�SHEETS��OR�SHROUDS	��)T�IS�NOT�CLEAR�WHAT�THEIR�TASKS�

ARE�OR�IF�THEY�ARE�MERELY�PLAYING��)T�ALSO�OCCURS�THAT�THESE�MEN�AND�THEIR�ENVIRONMENT�ARE�ONLY�ONE�

THIRD�LIFE
SIZE�AND�THEIR�EYES�ARE�SHUT�TIGHT��FURTHER�UNSETTLING�PHENOMENA�WITHIN�THIS�INSTALLATION�

THAT�SHUTTLES�BETWEEN�REALITY�AND�ILLUSION��

)N�LOOKING�UP�WE�ISOLATE�OURSELVES�FROM�OUR�FELLOW�SPECTATORS�AND�FIND�OURSELVES�THE�OBJECT�

OF�AN
OTHER�S�GAZE��RETURNED�FROM�THE�CLOSED�EYES�OF�SMALL�GRAY�MEN��,IKE�-U×OZ��SEEKING�

HIS�BROTHER�IN�AN�ALIEN�ENVIRONMENT��WE�ARE�DISORIENTED�AND�UNABLE�TO�APPREHEND�THE�

MYSTERIOUSLY�MUNDANE�ENVIRONMENT�SANDWICHED�BETWEEN�FLOOR�AND�CEILING��7E�ARE�OURSELVES�

CAUGHT�IN�THE�DOUBLE�BIND��BETWEEN�ARCHITECTURE�AND�SCENOGRAPHY��REALITY�AND�ILLUSION��THE�

GAZE�AND�BLINDNESS��FUN�AND�FEAR��ENGAGEMENT�AND�ISOLATION��)N�LOOKING�FOR�OTHERS�WE�ARE�

SEEKING�OURSELVES��!ND�WHAT�WE�FIND�IS�A�SERIES�OF�IMAGES�WHICH�THE�ARTIST�HAS�FORCED�INTO�

EMPTINESS��

4HE�ELEVATORS�CARRY�NOBODY��4HE�WINDOWS�LEAD�NOWHERE��4HEY�IMPLY�NIGHT��THE�CLOSING�

DOWN�OF�THE�STREET��THE�MOMENT�OF�CLOSURE��%VERYTHING�SEEMS�TO�BE�CLOSED�DOWN��!LL�THE�

FIGURES�HAVE�VERY�TIGHTLY�CLOSED�EYES��-UNOZ��������P����	�

9ET��AS�-U×OZ������	�INSISTS��THIS�EMPTINESS�IS�NOT�COMPLETE�CLOSURE��@9OU�DON�T�SHOW�THE�

EMPTINESS��9OU�SHOW�THE�WISH�FOR�IT�TO�BE�FULL���P����	�

-U×OZ�S�EPIC�THEATRE��WHICH�COMPLETES�AN�ARCHITECTURE�OF�ALIENATION�IN�THE�4URBINE�(ALL��WAS�

INSPIRED�BY�THE�EXISTING�SPACE�AS�WELL�AS�T�TO�HE�VISCERAL�AND�PSYCHOLOGICAL�RESPONSES�IT�ELICITED��

(IS�SUBTLE�SPATIAL�DISLOCATIONS�COME�FROM�AN�ALREADY�DISLOCATED�SPACE��5NLIKE�THE�WHITE�CUBE�

GALLERIES�IN�WHICH�HE�HAD�PREVIOUSLY�CONSTRUCTED�ENVIRONMENTS�OF�ESTRANGEMENT��THIS�PLACE�

ALREADY�CONTAINED�RAW�MATERIAL�AND��AS�THE�ARTIST�MAINTAINS��#OOKE	��@9OU�JUST�HAVE�ONE�

MATERIAL�WORLD�TO�EXPLAIN�ANOTHER�MATERIAL�WORLD�AND�THE�GAP�IN�BETWEEN�IS�THE�TERRITORY�OF�

MEANING���(E�TOOK�THE�EXISTING�ARCHITECTURE��ALREADY�A�MONTAGE�OF�OLD�AND�NEW	�AND�ADDED�

FURTHER�ARCHITECTURAL�DEVICES��TROMPE
L�OEILS��STAIRCASES��BALCONIES��BALCONIES�AND�ELEVATORS��

!S�WITH�THE�WORK�OF�(ERZOG�AND�DE�-EURON��IT�IS�DIFFICULT�TO�DISCERN�WHERE�THE�INTERVENTIONS�

BEGIN�AND�END��4HIS�IS�AN�EXTENSION�OF�THE�BUILDING�THAT�IS��IN�ITSELF��AN�EXTENSION�OF�HISTORY�

$OUBLE�"IND��ATTEMPTS�TO�RE
ADDRESS�MUSEUM
GOERS�THAT�@JUST�DRIFT�THROUGH�WITHOUT�CARING���

BY�FORCING�THEM��AS�INDIVIDUALS��TO�@PAY�ATTENTION���CITED�BY�#AMPBELL
*OHNSTON��P���	��4HIS�

IS�ACHIEVED�THROUGH�A�MIXTURE�OF�UNNERVING�TRICKS�AND�ARCHITECTURAL�REALITIES��,IKE�THE�EPIC�
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THEATRE�OF�"RECHT�IT�WISHES�TO�ENGAGE�DIRECTLY�WITH�EACH�SPECTATOR�THROUGH�THE�PRESENTATION�

OF�A�SEQUENCE�OF�ISOLATED�EVENTS�WITHIN�THE�WHOLE��AS�WELL�AS�SETTING�UP�A�DISTANCE�THAT�IS�

BOTH�LITERAL�AND�PSYCHOLOGICAL��)T�ATTEMPTS�TO�ENGAGE�THE�VIEWER�THROUGH�STRATEGIES��WHICH�

ARE�@MORE�DISTANCED��MORE�DISPASSIONATE��LESS�IMMERSIVE����RENDERING�HER�HIM�BOTH�PARTICIPANT�

AND�STRANGER��4HIS�IS�DONE�THROUGH�INTERRUPTIVE�STRATEGIES��IN�THE�ARCHITECTURE	�AND�QUOTABLE�

GESTURES��IN�THE�SCULPTURES	��4HE�REPEATABLE�FIGURE�OF�THE�MAN�WITH�CLOSED�EYES�IS�LIKE�"RECHT�S�

@UNTRAGIC�HERO���NARRATING�EVENTS�AND�LEAVING�THE�AUDIENCE�TO�COME�TO�ITS�OWN�CONCLUSIONS��

4HE�THEATRICAL�DEVICES�OF�BOTH�-UNOZ�AND�"RECHT��WHICH�PRESENT�US�WITH�THESE�EMPTY�FIGURES�

IN�THEIR�ALIEN�ENVIRONMENTS��ARE�DESIGNED�TO�CONFRONT�OUR�OWN�CONTEMPORARY�EXISTENCE��!S�

"ENJAMIN�WRITES�

;"RECHT=�GOES�BACK��IN�A�NEW�WAY��TO�THE�THEATRE�S�GREATEST�OPPORTUNITY��THE�OPPORTUNITY�

TO�EXPOSE�THE�PRESENT��)N�THE�CENTER�OF�HIS�EXPERIMENTS�IS�MAN��-AN�OF�TODAY��A�REDUCED�

MAN�THEREFORE��A�MAN�KEPT�ON�ICE�IN�A�COLD�WORLD��"UT�SINCE�HE�IS�THE�ONLY�ONE�WE�HAVE��IT�

IS�IN�OUR�INTEREST�TO�KNOW�HIM��4O�SUBJECT�HIM�TO�TESTS�AND�OBSERVATIONSx��IN�"UCK
-ORSE��

������P����	�

)T�SEEMS�THAT�INSTALLATION�ART�HAS�BECOME�A�MEANS�FOR�CULTURAL�PRODUCTION�THAT�BRIDGES�THEATRE�

AND�THE�ART�OBJECT�WITHIN�AN�IMMERSIVE�SITE
SPECIFIC�ENVIRONMENT��!RCHITECTURE��MORE�ABOUT�

SITE
SEEING�THAN�SIGHT
SEEING��IS�ITSELF�A�MEANS�OF�CULTURAL�PRODUCTION�THAT�HOLDS�A�HISTORICITY�

WITHIN�ITS�VERY�FABRIC��!S�"ENJAMIN������	�CLAIMS�THE�EPIC�STAGE�WAS�NO�LONGER�@THE�PLANKS�

WHICH�SIGNIFY�THE�WORLDx�BUT�A�CONVENIENT�PUBLIC�EXHIBITION�AREA���P���	��4HE�ARCHITECTURE�

OF�ALIENATION��WHICH�DRAWS�UPON�A�"RECHTIAN�MODEL�OF�THEATRE��IS�ONE�WHERE�OBJECTS��THE�

BODY�AND�THE�BUILT�COME�TOGETHER�TO�BE�DISPLAYED�IN�DISRUPTIVE�WAYS��4HIS�MONTAGE�EFFECT�

HIGHLIGHTS�THE�SUBJECT�S�AWARENESS�OF�HER�OWN�EXILE��2ECENT�TRENDS�IN�CONVERTING�OLD�BUILDINGS�

INTO�ART�GALLERIES�AND�MUSEUMS�ILLUSTRATE�A�SEARCH�FOR�SOMETHING�MORE�THAN�NEUTRAL�WHITE�

CUBES�AND�SINGULAR�ARCHITECTURAL�GESTURES�WITHIN�WHICH�TO�EXHIBIT�ART��4HESE�BUILDINGS��SUCH�

AS�WAREHOUSES��FACTORIES��AND�THE�REUSED�"ANKSIDE�POWER�STATION��CONNECT�TO�THE�COLLECTIVE�

AWARENESS�OF�A�MECHANIZED�PAST�AND�UTOPIAN�DREAM��4HEY�ALSO�CONSTITUTE�A�THREAT�OF�

ESTRANGEMENT�THAT�BOTH�HAUNTS�AND�DELIGHTS�THE�EXILED�POSTMODERN�SUBJECT��HAVING�THE�

POTENTIAL�TO�HALT�THEIR�DRIFT��TO�BRING�THEM�HOME�THROUGH�THE�UN
HOMELY��
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