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!BSTRACT��)N�THIS�PAPER��A�PEDAGOGICAL�MODEL�FOR�FOSTERING�TRANSDISCIPLINARITY�IN�THE�BUILT�

ENVIRONMENT�IS�DESCRIBED��5NLIKE�LEARNING�SITUATIONS�IN�DESIGN�EDUCATION�WHICH�USE�

MULTIDISCIPLINARY�TEAMS��THIS�MODEL�IS�CHARACTERISED�BY�STUDENTS�WORKING�SIDE
BY
SIDE�ON�THE�

SAME�PROJECT�EACH�PRODUCING�THEIR�OWN�PROPOSAL��!S�IS�EXPLAINED��THE�DEVELOPMENT�OF�THIS�

MODEL�WAS�INSPIRED�BY�A�GROWING�AWARENESS�OF�THE�NEED�TO�LOOK�BEYOND�DISCIPLINE�BOUNDARIES�

IN�ORDER�TO�MORE�EFFECTIVELY�ADDRESS�ISSUES�INVOLVING�THE�DESIGN�OF�THE�BUILT�ENVIRONMENT��

ISSUES�ASSOCIATED�WITH�A�RAPIDLY�CHANGING�AND�INCREASINGLY�TECHNOLOGICALLY�COMPLEX�WORLD��

)N�THIS�RESPECT��TRANSDISCIPLINARITY�FORMED�THE�PHILOSOPHICAL�AND�THEORETICAL�BASIS�FOR�THE�

DEVELOPMENT�AND�IMPLEMENTATION�OF�A�CROSS
DISCIPLINE�STUDIO�ELECTIVE�FOR�ARCHITECTURE�AND�

INTERIOR�DESIGN�STUDENTS�FROM�YEARS�THREE�TO�SIX�IN�THEIR�COURSE��7HILE�THERE�ARE�LIMITATIONS�

WITH�THE�MODEL��THE�EVALUATION�REVEALS�INSIGHTS�INTO�HOW�WE�MIGHT�CONTINUE�WITH�CONSTRUCTING�

MORE�APPROPRIATE�LEARNING�OPPORTUNITIES�FOR�ENGENDERING�TRANSDISCIPLINARY�ATTITUDES�IN�

STUDENTS�AND�GRADUATES�

+EYWORDS��ARCHITECTURE��INTERIOR�DESIGN��CROSS
DISCIPLINARITY��TRANSDISCIPLINARITY�

)NTRODUCTION

4HIS�PAPER�DESCRIBES�THE�DEVELOPMENT��IMPLEMENTATION�AND�EVALUATION�OF�A�DESIGN�STUDIO�

ELECTIVE�BY�THE�AUTHORS�0ROFESSOR�3TEFFEN�,EHMANN��#OORDINATOR�OF�!RCHITECTURE	�AND�

!SSOCIATE�0ROFESSOR�*ILL�&RANZ��#OORDINATOR�OF�)NTERIOR�$ESIGN	��5NLIKE�CROSS
DISCIPLINARY�STUDIOS�

THAT�INVOLVE�STUDENTS�FROM�VARIOUS�DISCIPLINES�WORKING�IN�TEAMS�TO�PRODUCE�JOINT�PROPOSALS��

IN�THIS�ELECTIVE��STUDENTS�OF�ARCHITECTURE�AND�INTERIOR�DESIGN�WORKED�SIDE
BY
SIDE�ON�THE�SAME�

PROJECT�WITH�COMMON�AIMS�AND�OBJECTIVES�PRODUCING�THEIR�OWN�INDIVIDUAL�PROPOSAL��4HE�

INTENTION�HERE�WAS�TO�PROVIDE�A�COMMUNAL�AND�@CO
OPERATIVE���7RIGHT���,ANDER������	�AS�

OPPOSED�TO�@COLLABORATIVE��ENVIRONMENT��THE�LATTER�COMMONLY�BEING�ASSOCIATED�WITH�TEAM�

WORK��7HILE�WE�RECOGNISE�THE�NEED�FOR�STUDENTS�TO�LEARN�HOW�TO�WORK�IN�A�TEAM��WE�WERE�

MORE�CONCERNED�IN�THIS�CASE�WITH�CHALLENGING�THEM�TO�MOVE�CONCEPTUALLY�BEYOND�THEIR�

DISCIPLINE�BOUNDARY�TO�A�SITUATION�REFLECTING�THE�@HOLISTIC�REALITY�OF�THE�WORLD���+LEIN��DATE�

UNKNOWN	�AND�THE�LIMITATIONS�OF�DISCIPLINE�COMPARTMENTALISED�KNOWLEDGE��LIMITATIONS�WE�

ARGUE�EXIST�EVEN�WITH�MULTIDISCIPLINARY�APPROACHES��
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4HE�IMPETUS�FOR�REVIEW�AND�DEVELOPMENT

4HE�CATCHCRY�AT�THE�MOMENT�IN�!USTRALIAN�HIGHER�EDUCATION�IS�@COLLABORATION���&OR�THE�MOST�

PART��THIS�APPEARS�TO�US�TO�BE�UNDERPINNED�ALMOST�EXCLUSIVELY�BY�THE�DESIRE�TO�USE�RESOURCES�IN�

THE�MOST�EFFICIENT�WAY�POSSIBLE�RATHER�THAN�BY�AN�EXPLICIT�ACKNOWLEDGEMENT�THAT�WORLD�ISSUES�

ARE�HIGHLY�COMPLEX�AND�ILL
DEFINED��ISSUES�THAT�NOT�ONLY�REQUIRE�MULTIPLE�PERSPECTIVES�BUT�AN�

OVERARCHING�FRAMEWORK�DEVELOPED�VIA�@NEW�MODES�OF�KNOWLEDGE�PRODUCTION���+LEIN	��7HERE�

DESIGN�SCHOOLS�HAVE�RECOGNISED�THE�NEED�TO�INTRODUCE�A�MORE�INTEGRATED�CURRICULUM��FROM�OUR�

OBSERVATIONS�THIS�HAS�BEEN�RATHER�PIECEMEAL�AND�NOT�EXPLICITLY�INFORMED�BY�THEORY��PARTICULARLY�

OVERARCHING�TRANSDISCIPLINARY�THEORY��!CCORDING�TO�#YS���7ARD������	��@;4=HE�EXISTING�LITERATURE�

DESCRIBING�COLLABORATIVE�ARCHITECTURE�AND�INTERIOR�DESIGN�STUDIO�PEDAGOGY�IS�SPARSE��SUGGESTING�

THAT�COLLABORATION�BETWEEN�THE�DISCIPLINES�IS�ASSUMED�TO�OCCUR�MORE�THAN�IT�ACTUALLY�DOES��

4HE�MAJORITY�OF�THE�PUBLISHED�MATERIAL�IN�THIS�AREA�DESCRIBES�COLLABORATION�IN�STUDIO�PROJECTS�

PREDOMINANTLY�IN�TERMS�OF�THE�PROBLEMATIC�NATURE�OF�TEAMWORK�AND�COMMUNICATION�BETWEEN�

STUDENTS�FROM�THE�TWO�DISCIPLINES���PP���n�	��4HEY�GO�ON�TO�CITE�AN�)$%!��)NTERIOR�$ESIGN�

)NTERIOR�!RCHITECTURE�%DUCATORS��!SSOCIATION�OF�!USTRALIA�AND�.EW�:EALAND	������SURVEY�WHICH�

REVEALS�THAT��OUT�OF�TEN�OF�THE�ELEVEN�UNDERGRADUATE�INTERIOR�DESIGN�PROGRAMMES�IN�!USTRALIA�

AND�.EW�:EALAND�THAT�ARE�MEMBERS�OF�)$%!��ONLY�TWO�PROGRAMMES�OFFERED�UPPER�LEVEL�

COLLABORATIVE�ARCHITECTURE�AND�INTERIOR�DESIGN�STUDIOS�ON�A�REGULAR�BASIS��#YS���7ARD���������

P���	��4HEY�PROPOSE�THAT�THIS�MAY�IN�PART�BE�DUE�TO�THE�CLOSENESS�OF�THE�PROFESSIONS�AND�

@xWHAT�MIGHT�BE�TERMED�A�CURRENT�CONDITION�OF�TERRITORIAL�IMPERATIVE���P���	��

)N�EXPLORING�INITIATIVES�THAT�HAVE�ENCOURAGED�STUDENTS�TO�STEP�BEYOND�THEIR�PROFESSIONAL�

TERRITORY��#YS���7ARD������	�DESCRIBE�A�PROJECT�BY�*ENNIFER�-AGEE�WHERE�TEAMS�OF�INTERIOR�

DESIGN�AND�ARCHITECTURE�STUDENTS�WORKED�TOGETHER�ON�AN�URBAN�DESIGN�PROJECT��4HE�MAIN�

OUTCOME�REPORTED�HERE�WAS�AN�APPRECIATION�OF�OTHER�WAYS�OF�DESIGNING��-AGEE�������IN�#YS�

��7ARD������	��!N�APPRECIATION�OF�OTHER�DISCIPLINE�WAYS�OF�DESIGNING�IS��WE�BELIEVE��USEFUL�

IN�THE�PROCESS�TOWARDS�AN�UNDERSTANDING�OF�DESIGN�IN�TRANSDISCIPLINARY�TERMS��(OWEVER��THERE�

IS�A�PROBLEM��AS�WE�CONCEIVE�IT��IN�THE�FRAMING�OF�THE�PROJECT�AS�AN�@URBAN�DESIGN��ACTIVITY��!S�

THE�FOLLOWING�SECTION�WILL�HIGHLIGHT��A�TRANSDISCIPLINARY�APPROACH�DEMANDS�THAT�THE�ISSUE�OF�

FOCUS�BE�RELATED�TO�THE�WORLD�RATHER�THAN�TO�A�SPECIFIC�DISCIPLINE�OR�EVEN�COLLABORATIVE�EFFORT�BY�

SEVERAL�DISCIPLINES��

4HEORETICAL�BACKGROUND

)N�THIS�PAPER��CROSS
DISCIPLINARITY�IS�USED�IN�A�GENERIC�WAY�TO�DESCRIBE�VARIOUS�FORMS�OF�

DISCIPLINE�INTERACTION�INCLUDING�THOSE�OF�AN�INTERDISCIPLINARY�AND�MULTIDISCIPLINARY�AS�WELL�AS�

TRANSDISCIPLINARY�NATURE��"ECAUSE�OF�THE�TENDENCY�TO�CONFUSE�THESE�TERMS��IT�IS�IMPORTANT�TO�

HIGHLIGHT�THE�DISTINCTIONS�AS�WE�UNDERSTAND�THEM�BEFORE�PROCEEDING�FURTHER�
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!S�.ICOLESCU������	�NOTES��@INTERDISCIPLINARITY��@CONCERNS�THE�TRANSFER�OF�METHODS�FROM�

ONE�DISCIPLINE�TO�ANOTHER���P���	��OR�AS�'EISLER������	�DESCRIBES�IT��THE�@BORROWING�;OF=�x�

TECHNIQUES��VALUES��OR�MANDATES�OF�A�NEARBY�DISCIPLINE�IN�ORDER�TO�ADDRESS�PRESSING�PROBLEMS��

�P���	��)NTERIOR�DESIGNERS��FOR�EXAMPLE��BORROW��THROUGH�THE�PROCESS�OF�CONSULTANCY��THE�

MANDATE�OF�ARCHITECTS�OR�ENGINEERS�WHEN�THEIR�@INTERIOR��WORK�HAS�STRUCTURAL�IMPLICATIONS�THAT�

ARE�OUTSIDE�THEIR�FIELD�OF�EXPERTISE�OR�AUTHORITY��!NOTHER�EXAMPLE�FROM�THE�EDUCATIONAL�CONTEXT�

IS�A�COLLABORATIVE�STUDIO�DEVELOPED�BY�THE�ARCHITECTURAL�AUTHOR�OF�THIS�PAPER�WHERE�FIVE�TEAMS�

OF�ELEVEN�ARCHITECTURE�STUDENTS�EACH�CONSULTED�WITH�A�CIVIL�ENGINEERING�STUDENT�ON�A�PROJECT�

INVOLVING�THE�DESIGN�OF�SELECTED�"RISBANE�BRIDGES��4HIS�FORM�OF�INTERDISCIPLINARY�COLLABORATION�IS�

ILLUSTRATED�IN�&IGURE���

�

&IGURE����)NTERDISCIPLINARY�#OLLABORATION�-ODEL��,EHMANN������	�

!S�AN�ALTERNATIVE��A�@MULTIDISCIPLINARY��APPROACH�IS�CHARACTERISED�BY�A�CO
CONTRIBUTION�TO�A�

PROJECT�BY�VARIOUS�DISCIPLINES��3OMETIMES��THIS�IS�NOTHING�MORE�THAN�A�SEQUENTIAL�PROCESS�

WHERE�@ONE�DISCIPLINE�ACCEPTS�THE�PRODUCT�OF�THE�FIRST�AS�A�GIVEN�AND�WORKS�WITH�IT�FROM�THERE��

�'EISLER��������P����	��4HIS�IS�EXEMPLIFIED�IN�SITUATIONS�WHERE�INTERIOR�DESIGNERS�ARE�EMPLOYED�

TO�SELECT�FURNITURE��FITTINGS��FURNISHINGS�AND�FINISHES�AFTER�DECISIONS�HAVE�BEEN�MADE�USUALLY�

BY�ARCHITECTS�ABOUT�FORM�AND�SPATIAL�ARRANGEMENT��3OMETIMES��HOWEVER��REPRESENTATIVES�FROM�

VARIOUS�DISCIPLINES�START�WORKING�ON�THE�SAME�PROJECT�AT�ITS�INCEPTION��(ERE��ALL�VIEWPOINTS�

ARE�PRESENTED�UP
FRONT�WHERE�THEY�ARE�EXPLAINED�AND�DEBATED�AND�HOPEFULLY�RESPECTED�

FOR�THEIR�UNIQUE�VIEW�OF�THE�SITUATION��"Y�ITS�VERY�DEFINITION��THERE�IS�AN�ACCEPTANCE�THAT�

�!���!RCHITECTURE�3TUDENTS�

�%���#IVIL�%NGINEERING�3TUDENT��CONSULTANT�TO�!	
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PROJECT�MEMBERS�CANNOT�HAVE�MUTUAL�UNDERSTANDING�OF�THE�SPECIALISED�KNOWLEDGE��SKILLS�

AND�CULTURAL�VALUES�OF�ALL�DISCIPLINES��#OLLABORATION�IN�THIS�SENSE�MEANS�TRYING�TO�MAKE�THIS�

INTERRELATIONSHIP�WORK��@xOF�ALWAYS�ASSUMING�A�FUNDAMENTAL�RESPECT�FOR�EACH�OTHER�AND�EACH�

OTHER�S�DISCIPLINARY�BASES��OF�TAKING�UP�THE�BURDEN�OF�MAKING�OR�EXPLAINING�AND�PERSUADING�

OTHERS�OF�ONE�S�DISCIPLINARY�CONCLUSIONS��OF�FORGOING�THE�OPPORTUNITY�FOR�DISCIPLINARY�SILENCE�

AND�RETREAT�WHEN�ASKED�TO�EXPLAIN�OURSELVES���'EISLER��������P����	��!�COLLABORATIVE�PROJECT��

ALSO�AN�INITIATIVE�OF�THE�ARCHITECTURAL�AUTHOR��ILLUSTRATES�THIS��&IGURE��	��4HE�PROJECT�INVOLVED�

TEAMS�OF�ONE�ARCHITECTURE�STUDENT�AND�ONE�ART�STUDENT�FROM�ANOTHER�UNIVERSITY�COLLABORATING�

TO�PRODUCE�A�SITE
SPECIFIC�INSTALLATION�FOR�A�PARTICULAR�PUBLIC�SPACE�IN�"RISBANE��

�

&IGURE����-ULTIDISCIPLINARY�#OLLABORATION�-ODEL��,EHMANN������	�

7HILE�DIFFERENT�IN�THE�SENSE�DESCRIBED��INTERDISCIPLINARITY�AND�MULTIDISCIPLINARITY�ARE�SIMILAR�IN�

THAT�THEIR�GOALS�ALWAYS�REMAIN�WITHIN�THE�FRAMEWORK�OF�THE�DISCIPLINE��.ICOLESCU������	��THAT�

IS��THE�AUTONOMY�OF�EACH�DISCIPLINE�USUALLY�REMAINS�IN�TACT��4HIS�IS�UNLIKE�@TRANSDISCIPLINARITY��

WHERE�THE�CONCERN�IS�@xTHAT�WHICH�IS�AT�ONCE�BETWEEN�THE�DISCIPLINES��ACROSS�THE�DISCIPLINES��

AND�BEYOND�ALL�DISCIPLINE��)TS�GOAL�IS�THE�UNDERSTANDING�OF�THE�PRESENT�WORLD��OF�WHICH�ONE�

OF�THE�IMPERATIVES�IS�THE�UNITY�OF�KNOWLEDGE���.ICOLESCU��������P���	��!S�MENTIONED�BEFORE��

TRANSDISCIPLINARITY�RECOGNISES�THE�HOLISTIC�REALITY�OF�THE�WORLD�AND�THE�ASSOCIATED�NEED�TO�DEAL�

WITH�THIS�COMPLEXITY��HETEROGENEITY�AND�HYBRIDITY�BY�FOCUSING�BEYOND�THE�DISCIPLINE�TO�THE�

DEVELOPMENT�OF�AN�OVERARCHING�FRAMEWORK��+LEIN	��&OR�THE�PURIST�TRANSDISCIPLINARIANS��THE�

DISCOURSE�SHOULD�BE�ONE�THAT�ALLOWS�RELATIONSHIPS�TO�BE�DRAWN�BETWEEN��AMONG�AND��MOST�

SIGNIFICANTLY��BEYOND�OTHER�DISCOURSES��)T�IS�IN�THIS�RESPECT�@OVERARCHING��

!S�+LEIN�REMINDED�US��SOME�DISCIPLINES�ALREADY�HAVE�STRONG�CROSS
DISCIPLINARY�CHARACTER��

7HILE�SHE�CITED�PHILOSOPHY�AS�AN�EXAMPLE��WE�SUGGEST�THAT�DESIGN�REPRESENTS�ANOTHER�

EXAMPLE��$ESPITE�DESIGNERS�RECOGNISING�THE�HOLISTIC�NATURE�OF�THE�ISSUES�THEY�DEAL�WITH��CROSS


DISCIPLINARITY�WHERE�IT�OCCURS��REMAINS�AT�THE�INTERDISCIPLINARY�AND�MULTIDISCIPLINARY�LEVELS��

)N�THE�ELECTIVE�DESCRIBED�HERE�THE�INTENTION�WAS�TO�EXPLORE�THE�POSSIBILITY�OF�DESIGN�AS�A�

TRANSDISCIPLINARY�MEDIUM�AND�OF�HOW�WE�MIGHT�STRUCTURE�LEARNING�ENVIRONMENTS�TO�ENGENDER�

A�TRANSDISCIPLINARY�ATTITUDE�IN�STUDENTS��

�!��!���������������!��!��������������!��!�

4EAMS�ENCOMPASSING�

!����!RCHITECTURE�3TUDENT

!����!RT�3TUDENT
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4HE�ELECTIVE�n�@)NSIDE�OF�/UTSIDE��2EDEFINING�THE�!USTRALIAN�"EACH�(OUSE�

!S�MENTIONED�PREVIOUSLY��THE�ELECTIVE�WAS�NOT�COLLABORATIVE�IN�THE�SENSE�OF�STUDENTS�

WORKING�TOGETHER�TO�PRODUCE�A�JOINT�PROPOSAL��2ATHER�THEY�WORKED�COMMUNALLY�IN�A�STUDIO�

ENVIRONMENT�ON�A�PROJECT�THAT�ACTIVELY�SOUGHT�THEIR�COOPERATION�IN�BREAKING�DOWN�THE�

BOUNDARIES�BETWEEN�THE�DISCIPLINES�OF�INTERIOR�DESIGN�AND�ARCHITECTURE�INVITING�IN�THE�PROCESS�

A�VIEW�ACROSS�AND�BEYOND�EACH�DISCIPLINE��&IGURE��	�

&IGURE����4RANSDISCIPLINARY�%NCOUNTER�-ODEL��¥�&RANZ���,EHMANN�����	�

4HE�PHILOSOPHICAL�TENETS�OF�THE�ELECTIVE

"EFORE�DESCRIBING�THE�ELECTIVE��IT�IS�IMPORTANT�TO�EXPLAIN�THE�PEDAGOGIC�GROUND�FOR�SITUATING�

IT�WITHIN�THE�CONTEXT�OF�A�DESIGN�STUDIO��)T�IS�IMPORTANT�FOR�SEVERAL�REASONS��&IRST��PROBLEMS�IN�

TEAM�TEACHING�OFTEN�RELATE�TO�THE�PARTIES�HAVING�DIFFERING�SOMETIMES�CONFLICTING�CONCEPTIONS�

OF�TEACHING�AND�LEARNING��3ECOND��THE�TRANSDICIPLINARY�ATTITUDE�DEPENDS�ON�HAVING�AN�

EPISTEMOLOGY�AND�ONTOLOGY�OF�THE�WORLD�THAT�IS�HOLISTIC�AND�OVERARCHING��!S�SUCH��THE�

DEVELOPMENT�OF�THE�TASK�AND�THE�LEARNING�ENVIRONMENT�HAD�TO�BE�COMPATIBLE�AS�WELL�AS��FOR�

WANT�OF�A�BETTER�DESCRIPTION��UNIVERSAL�OR�ALL
ENCOMPASSING��)N�THIS�PHILOSOPHICAL�SENSE��A�

STUDIO�PROJECT�DEVELOPED�FROM�AN�INTERPRETIVE�POSITION�SEEMED�TO�OFFER�THE�MOST�POTENTIAL��

&ROM�AN�INTERPRETIVE�POSITION��PEOPLE�AND�ENVIRONMENT�ARE�UNDERSTOOD�TO�MUTUALLY�INCLUDE�

AND�DEFINE�EACH�OTHER��"OGNAR������	��/NTOLOGICALLY��THEN��EXPERIENCE�IS�REGARDED�AS�A�

@RELATIONSHIP�BETWEEN�SUBJECT�AND�OBJECT��ENCOMPASSING�BOTH���-ARTON��������P����	��!ND�

FROM�SUCH�A�POSITION��KNOWLEDGE�IS�VIEWED�AS�BEING�CONSTITUTED�IN�AND�THROUGH�ACTION�

WITHIN�A�CONTEXT�INVOLVING�SOME�@ONE��AND�SOME�@THING���)N�SUMMARY��AN�INTERPRETIVE�

POSITION�IS�UNDERPINNED�BY�THE�ASSUMPTION�THAT�THERE�ARE�MULTIPLE�FACTORS�CONTRIBUTING�

TO�AN�EVENT��ACTION��AND�UNDERSTANDING�AND�THAT�INSTEAD�OF�ONE�REALITY�THERE�ARE�VARIOUS�

!���!RCHITECTURE�3TUDENT

)���)NTERIOR�$ESIGN�3TUDENT
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MULTIFACETED�REALITIES��#ANDY��������P���	��3UCH�A�MULTIFACETED�REALITY�IS�NOT�SERVED�WELL�BY�A�

COMPARTMENTALISED�DISCIPLINE�APPROACH�DESPITE�RESPECTIVE�DISCIPLINES��DEPTH�OF�KNOWLEDGE��

!S�CONVEYED�EARLIER��THE�GOAL�OF�TRANSDISCIPLINARITY�IS�A�HOLISTIC�UNDERSTANDING�OF�THE�WORLD��

OF�WHICH�UNITY�OF�KNOWLEDGE�IS�ONE�OF�THE�IMPERATIVES��.ICOLESCU��������P���	��)N�LINE�WITH�

THIS�VIEW�IS�AN�UNDERSTANDING�OF�LEARNING�AS�AN�ACTIVITY�INTEGRALLY�TYING�TOGETHER�CONTENT�AND�

APPROACH��!T�ITS�OPTIMUM��LEARNING�IS�THE�ABILITY�OF�THE�PERSON�TO�CHANGE�THIS�ORIENTATION�TO�

ACHIEVE�EFFECTIVE��EFFICIENT�AND�ETHICAL�OUTCOMES��&RANZ������	��)N�A�TRANSDISCIPLINARY�SENSE��

CHANGING�ONE�S�ORIENTATION�MEANS�BEING�ABLE�TO�APPRECIATE�THE�LIMITATIONS�AS�WELL�AS�THE�

POTENTIAL�OF�A�SPECIFIC�DISCIPLINE��OF�BEING�PREPARED�TO�TRANSCEND�THE�CONFINES�OF�THE�DISCIPLINE�

BY�SEEKING�THE�COOPERATION�OF�OTHERS�IN�EMPLOYING�AND�PRESERVING�PLURALITY�AND�RELATIONALITY�

RATHER�THAN�SEEKING�CONFORMITY��UNIVERSALITY�AND�CERTAINTY��CONCEPTS�EMPHASISED�BY�+LEIN�

AS�QUALIFYING�THE�CHARACTER�OF�TRANSDISCIPLINARITY��$EVELOPING�THE�ABILITY�TO�DO�THIS�INVOLVES�

ATTITUDINAL�AS�WELL�AS�CONCEPTUAL�CHANGE��IT�IS�SOMETHING�MORE�THAN�MEMORISATION��ACQUIRING�

NEW�KNOWLEDGE�AND�DEVELOPING�DISCIPLINE
SPECIFIC�SKILLS��,IKEWISE��TEACHING��LECTURING�

AND�TUTORING	�IS�SOMETHING�MORE�THAN�TRANSMISSION�AND�ENCOURAGEMENT��)T�IS�FACILITATING�

CONCEPTUAL�AND�ATTITUDINAL�CHANGE�TO�THE�LEVEL�WHERE�THE�STUDENT�BECOMES�AN�INDEPENDENT�

AND�CRITICAL�LEARNER�EXPLICITLY�AWARE�OF�THE�COMPLEX��RELATIONAL�AND�QUALITATIVE�NATURE�OF�THE�

WORLD�AND�OF�THE�NEED�TO�ORIENTATE�THEMSELVES�IN�DIFFERENT�WAYS�TO�THE�ISSUE�AT�HAND��&RANZ��

����	�

)N�THIS�RESPECT��THE�DESIGN�STUDIO�CAN�PLAY�AN�INTEGRAL�ROLE��4HE�SPECULATIVE��HEURISTIC�AND�

REFLECTIVE�NATURE�OF�DESIGNING�DEMANDS�THAT�CONTENT�IS�PRESENTED�AND�ENGAGED�WITHIN�A�PRAXIS�

SITUATION��3TUDIOS�WHICH�INVOLVE�STUDENTS�IN�WORKING�ON�SIMULATED�OR�REAL
LIFE�SCENARIOS�PLAY�

A�VITAL�ROLE�IN�HELPING�THEM�DEVELOP�A�HOLISTIC�APPRECIATION�OF�THE�WORLD�INCLUDING�THE�ROLE�OF�

DESIGN�IN�ADDRESSING�WORLD�RELATED�ISSUES�SUCH�AS�DWELLING�AND�HABITATION��4HE�PROJECTS�OF�

THE�STUDIO�CONSTITUTE�CONCEPTUAL�WHOLES�GIVING�STUDENTS�THE�OPPORTUNITY�TO�MOVE�ITERATIVELY�

BETWEEN�PARTS�AND�THE�WHOLE��BETWEEN�THE�ACT�AND�THE�CONTENT�OF�LEARNING��&RANZ������	��

0ROJECTS�CONNECT�WITH�PRACTICE��THE�PROFESSIONS�AND�THE�COMMUNITY�ENGENDERING�ENCULTURATION�

AND�THE�ASSOCIATED�CHANCE�NOT�ONLY�TO�LEARN�THE�DISCIPLINE�S�DISCOURSE�THROUGH�THE�PLAYING�OUT�

OF�ROLES�BUT�ALSO�TO�ACKNOWLEDGE�ITS�LIMITATIONS��4HE�NATURE�OF�THIS�LEARNING�DEMANDS�GROUP�

AND�ONE
TO
ONE�INTERACTION�BETWEEN�STUDENTS�AND�STUDENTS��AND�STUDENTS�AND�EDUCATORS�

�&RANZ������	��0HYSICALLY��THE�STUDIO�CAN�BE�FORMAL�OR�INFORMAL�PROVIDING�FOR�DIFFERENT�TYPES�

OF�INTERACTION��)N�LINE�WITH�THE�TENETS�OF�TRANSDISCIPLINARITY��THE�STUDIO�IS�A�CONSTRUCT�THAT�

ACKNOWLEDGES�THE�NEED�TO�SUPPLANT�ISOLATED�MODES�OF�WORK�WITH�AFFILIATIONS��COALITIONS�AND�

ALLIANCES��+LEIN��P����	��!S�CURRENT�PRACTICE�SHOWS��HOWEVER��THE�STUDIO�AND�PROJECT
BASED�

DESIGN�ALONE�DO�NOT�GUARANTEE�A�TRANSDISCIPLINARY�APPROACH�OR�OUTCOME��2ATHER�IT�IS�THEIR�

STRUCTURE�THAT�PLAYS�A�CENTRAL�ROLE��
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4HE�STRUCTURE�OF�THE�ELECTIVE�AND�ITS�LEARNING�ENVIRONMENT

4HE�TRANSDISCIPLINARY�STUDIO�WAS�OFFERED�AS�AN�ELECTIVE�TO�GIVE�STUDENTS�THE�CHOICE�OF�

PARTICIPATING��)T�WAS�DECIDED�TO�OPEN�THE�ELECTIVE�TO�STUDENTS�IN�THE�LATER�YEARS�OF�THEIR�

ARCHITECTURE�AND�INTERIOR�DESIGN�PROGRAMMES�MAINLY�BECAUSE�THEY�WOULD�HAVE�AN�

UNDERSTANDING�OF�THEIR�OWN�DISCIPLINE�S�DISCOURSE�AND�ROOTS��4HIS�MAY�SEEM�CONTRADICTORY�

BUT�FOR�US�ONE�HAS�TO�KNOW�WHAT�ONE�S�DISCIPLINE�IS�TO�BE�ABLE�TO�TRANSCEND�IT��)T�WAS�ALSO�

DECIDED�TO�LIMIT�THE�NUMBER�OF�STUDENTS�IN�THE�CLASS�TO�TEN��FIVE�STUDENTS�FROM�ARCHITECTURE�

AND�FIVE�STUDENTS�FROM�INTERIOR�DESIGN��4HIS�WAS�TO�ATTEMPT�TO�MINIMISE�THE�INFLUENCE�OF�

STUDENT�NUMBERS�ON�THE�QUALITY�OF�STUDENT�PERFORMANCE�PROVIDING�FOR�A�LESS�IMPLICATED�

UNDERSTANDING�OF�THE�RELATIONSHIP�BETWEEN�THE�STUDENT�AND�THE�TRANSDISCIPLINARY�TASK��4HE�

PROCESS�OF�SELECTING�STUDENTS�INVOLVED�TWO�PHASES��)N�PHASE�ONE��WE�IDENTIFIED�STUDENTS�WHO�

HAD�PERFORMED�WELL�THROUGHOUT�THEIR�COURSE��INFORMED�THEM�OF�THE�ELECTIVE�AND�INVITED�THEM�

TO�AN�INTERVIEW��)N�PHASE�TWO��WE�INTERVIEWED�INTERESTED�STUDENTS�AND�ON�THE�BASIS�OF�THE�

INTERVIEW�SELECTED�FIVE�STUDENTS�FROM�EACH�DISCIPLINE��7E�CONDUCTED�THE�INTERVIEWS�JOINTLY�

AND�MADE�DECISIONS�TOGETHER�ABOUT�THE�STUDENT�S�DESIGN�ABILITY��LEVEL�OF�CONFIDENCE��AND�

PREPAREDNESS�TO�MOVE�BEYOND�THEIR�DISCIPLINE�BOUNDARY��!T�THE�CONCLUSION�OF�THIS�PROCESS��THE�

STUDENT�COHORT�FOR�THE�ELECTIVE�COMPRISED�THREE�THIRD�YEAR�INTERIOR�DESIGN�STUDENTS��FEMALE	��

ONE�FOURTH�YEAR�INTERIOR�DESIGN�STUDENT��MALE	��TWO�FOURTH�YEAR�ARCHITECTURE�STUDENTS��FEMALE�

AND�MALE	��TWO�FIFTH�YEAR�ARCHITECTURAL�STUDENTS��MALE�AND�FEMALE	��AND�ONE�SIXTH�YEAR�

ARCHITECTURAL�STUDENT��MALE	��

&IGURE���DEPICTS�THE�STRUCTURE�OF�THE�ELECTIVE�STUDIO�AS�TWO�AXES��A�HORIZONTAL�ACROSS


DISCIPLINARY�AXIS�AND�A�VERTICAL�ACROSS
YEAR�AXIS��3OMETIMES�REFERRED�TO�AS�@VERTICAL�STUDIOS���

THE�IDEA�HERE�WAS�TO�ENCOURAGE�BOUNDARY�CROSSING��TO�HAVE�A�NON
DIFFERENTIATED�HYBRID�

GROUP�OF�STUDENTS��HETEROGENEITY�AS�OPPOSED�TO�HOMOGENEITY��AS�IS�THE�CASE�IN�A�COMPLEX��

MULTIDIMENSIONAL�WORLD��

�

&IGURE����3TRUCTURE�OF�THE�ELECTIVE�STUDIO�



��

!NOTHER�DECISION�WE�MADE�WAS�TO�HAVE�EACH�STUDENT�WORKING�INDIVIDUALLY�AND�PARALLEL�ON�THE�

SAME�PROJECT�RATHER�THAN�IN�TEAMS��4HIS�WAS�MAINLY�TO�ENCOURAGE�STUDENTS�TO�FOCUS�ON�THE�

ISSUE�BEYOND�THEIR�OWN�DISCIPLINE�RATHER�THAN�BEING�SIDE
TRACKED�BY�THE�DYNAMICS�OF�WORKING�

IN�A�TEAM�AND�THE�ASSOCIATED�TENDENCY�TO�REINFORCE�BOUNDARIES�IN�ORDER�TO�PROTECT�DISCIPLINE�

INTERESTS�AND�REINFORCE�ITS�AUTONOMY�AND�AUTHORITY��!CCORDING�TO�7RIGHT�AND�,ANDER������	��

@EVEN�WHEN�STUDENTS�ARE�IN�MIXED�CULTURAL�GROUPS�THERE�CAN�BE�LITTLE�ASSURANCE�OF�PROFITABLE�

INTERCULTURAL�INTERACTION�BECAUSE�OF�THE�DOMINANCE�OF�ONE�CULTURAL�GROUP���P�����	��4HE�OTHER�

SIDE�OF�THE�COIN��HOWEVER��IS�THAT�GROUP�WORK�BEING�AN�ENCOUNTER�OF�DIFFERENT�CULTURES�DOES�

ENCOURAGE�THE�DEVELOPMENT�OF�SKILLS�DISTINCT�FROM�WORKING�IN�CULTURALLY�HOMOGENEOUS�GROUPS�

�7RIGHT���,ANDER��������P�����	��SKILLS�WHICH�FACILITATE�MOVING�BEYOND�A�DISCIPLINE��*UST�AS�

IMPORTANTLY��IT�HELPS�REVEAL�ASSUMPTIONS�THAT�ARE�DEEPLY�EMBEDDED�WITHIN�THE�CULTURE�OF�A�

DISCIPLINE��7RIGHT���,ANDER�������P�����	�PROVIDING�A�BASIS�FOR�QUESTIONING�THE�INFLUENCE�

OF�THESE�ON�DEVELOPING�A�HOLISTIC�APPRECIATION�OF�A�SITUATION��2ECOGNISING�THESE�POINTS��WE�

ATTEMPTED�TO�ALLOW�STUDENTS�TO�@ENCOUNTER��EACH�OTHER�S�DISCIPLINE�AND�THEIR�OWN�BIASES�BY�

HAVING�THEM�WORK�SIDE
BY
SIDE�IN�THE�SAME�STUDIO�AT�THE�SAME�TIME��IN�A�SITUATION�OF�OPEN�

DIALOGUE�AND�SOCIAL�INTERACTION��

4HE�ELECTIVE�WAS�CONDUCTED�ONE�EVENING�PER�WEEK�FOR�THREE�HOURS�OVER�A�PERIOD�OF�THIRTEEN�

WEEKS��7E�CONTRIBUTED�EQUALLY�TO�THE�LECTURE�CONTENT�AND�UNDERTOOK�BOTH�JOINT�AND�INDIVIDUAL�

TUTORIAL�SESSIONS�WITH�ALL�STUDENTS�IN�THE�SAME�ROOM��&OUR�GUEST�LECTURES�WERE�INCORPORATED�

THAT�DEALT�WITH�ISSUES�BEYOND�BUT�RELATED�TO�THE�PROJECT��ISSUES�SUCH�AS�LANDSCAPE�ARCHITECTURE��

URBAN�DESIGN��GRAPHIC�DESIGN��AND�SUBTROPICAL�DESIGN��3TUDENTS�WERE�ENCOURAGED�TO�DRAW�

ON�EACH�OTHERS��KNOWLEDGE�AND�EXPERIENCE�IN�THE�PROCESS�DESCRIBING�AND�EXPLAINING�THEIR�

SCHEMES�TO�EACH�OTHER��)NFORMAL�SOCIAL�INTERACTION�WAS�ALSO�ENCOURAGED�THROUGH�A�RELAXED�AND�

FLEXIBLE�STUDIO�SETTING�THAT�HAD�TEA�AND�COFFEE�MAKING�FACILITIES��)N�HINDSIGHT�IT�MAY�HAVE�BEEN�

MORE�SYMBOLICALLY�APPROPRIATE�TO�HAVE�THE�CLASS�IN�A�NEUTRAL�ENVIRONMENT�ALTHOUGH�THE�INTERIOR�

DESIGN�STUDIO�SELECTED�WAS�APPROPRIATE�TO�THE�SIZE�OF�THE�GROUP��PROVIDING�THE�FACILITIES�AND�

FLEXIBILITY�REQUIRED��!NY�REFERENCES�TO�IT�AS�BELONGING�TO�A�SPECIFIC�DISCIPLINE��SUCH�AS�POSTERS��

STUDENT�WORK�FROM�OTHER�CLASSES	�WERE�REMOVED��7E�WERE�ALSO�COGNISANT�OF�BEING�COMPLETELY�

OPEN�AND�CRITICAL�OF�OUR�OWN�BIASES��ATTEMPTING�TO�MOVE�BEYOND�OUR�OWN�DISCIPLINES�THROUGH�

THE�USE�OF�REFERENCES��COMMENTS��AND�EXAMPLES�OUTSIDE�OUR�ASSOCIATED�DISCIPLINE��4HIS�WAS�

AIDED�BY�OUR�PERSONAL�EXPERIENCE�OF�WORKING�ACROSS�BOUNDARIES�BOTH�IN�DESIGN�AS�WELL�AS�

IN�THE�SOCIAL�SCIENCES�AND�THE�HUMANITIES��4HE�END�OF�SEMESTER�PRESENTATION�INCORPORATED�

A�CRITIQUE�BY�ACADEMICS�AND�PRACTITIONERS�FROM�ARCHITECTURE�AND�INTERIOR�DESIGN��!GAIN�IN�

HINDSIGHT��THIS�SHOULD�HAVE�BEEN�EXTENDED�TO�INCLUDE�PEOPLE�REPRESENTING�VARIOUS�INTERESTS�

IN�THE�COMMUNITY�AS�WELL�AS�OTHER�DISCIPLINES�INFORMING�PERSON
ENVIRONMENT�INTERACTION�AND�

ISSUES�AT�A�GLOBAL�LEVEL��
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4HE�PROJECT�AND�ITS�SITE�

4HE�SUBSTANTIVE�FOCUS�OF�THE�ELECTIVE�WAS�THE�REDEFINITION�OF�THE�!USTRALIAN�BEACH�HOUSE��

4HE�REDEFINITION�ASPECT�WAS�AN�INVITATION�TO�STUDENTS�TO�GO�BEYOND�DISCIPLINE�CONSTRAINED�

STEREOTYPICAL�EXAMPLES�OF�BEACH�HOUSE�DESIGN�IN�!USTRALIA�PARTICULARLY�IN�3OUTH
%AST�

1UEENSLAND��4O�ENCOURAGE�THIS��STUDENTS�WERE�PRESENTED�WITH�AN�EXISTING�PROPOSAL�FOR�THE�

SITE�THAT�CHALLENGED�CURRENT�TRENDS�IN�A�TECTONIC�WAY�USING�HEAVY�WEIGHT�CONCRETE�INSTEAD�

OF�LIGHT
WEIGHT�TIMBER�AND�STEEL��&IGURE��	��4HIS�WAS�BASED�ON�THE�ASSUMPTION�THAT�ORDER��

STABILITY�AND�PERMANENCE�WOULD�HELP�TO�DEVELOP�A�REFRESHING�ANTITHESIS�TO�THE�DOMINATING�

MAINSTREAM�OF�LIGHT
WEIGHT�COASTAL�ARCHITECTURE��,EHMANN�IN�,EHMANN���&RANZ������	��4HEY�

WERE�ALSO�ENCOURAGED�TO�EXPLORE�OTHER�WAYS�IN�WHICH�THIS�COULD�BE�APPROACHED�SUCH�AS�USING�

SUSTAINABILITY�AS�AN�UNDERPINNING�THEME�AND�INTEGRATING�THIS�WITH�A�MORE�CRITICAL�EXAMINATION�

OF�SOCIO
CULTURAL�FACTORS�SUCH�AS��REGIONALISM�GLOBALISATION��LOCALISM�AND�IDENTITY��AND�RELATED�

ISSUES�OF�DISCONNECTION��DISPLACEMENT��DISEMPOWERMENT�AND�ALIENATION��TECHNOLOGY�AND�

SEPARATION�OF�ACTION�AND�OUTCOME��TIME�AND�SPACE��CONSUMERISM�ESPECIALLY�ITS�CONNECTION�TO�

INDIVIDUALISM�AND�LIFESTYLE�AND�THEIR�PARADOXICAL�RELATIONSHIP�WITH�CONFORMITY��AND�CHANGE�AND�

RATE�OF�CHANGE��$AY������	��0HILOSOPHICALLY��THE�STUDENTS�WERE�ASKED�TO�EXTERNALISE�THEIR�OWN�

ONTOLOGICAL�POSITION�PERTAINING�TO�THE�RELATIONSHIP�BETWEEN�PEOPLE�AND�ENVIRONMENT��THE�ROLE�

OF�DESIGN�AND�DESIGNER��AND�INTERIOR�DESIGNER�AND�ARCHITECT��3TUDENTS�WERE�ASKED�TO�CONSIDER�

DWELLING�AS�BEING�AT�@THE�INSIDE�OF�THE�OUTSIDE���OF�CONCEIVING�OF�THE�BUILDING�ENVELOPE�AS�

A�CONSTRUCT�RATHER�THAN�SOMETHING�PHYSICAL�THAT�CONVENTIONALLY�DIFFERENTIATES�THE�ROLES�OF�

INTERIOR�DESIGNER�AND�ARCHITECT��

&IGURE����-ODEL�OF�THE�PROPOSAL�PREVIOUSLY�DEVELOPED�FOR�THE�CLIENTS��,EHMANN������	�
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3TUDENTS�WERE�GIVEN�A�REAL�VACANT�SITE�ON�A�CORNER�BLOCK�BEHIND�DUNES�AND�OCEAN��&IGURE�

�	�WITH�REAL�CLIENTS��3TEFFEN�,EHMANN�AND�HIS�PARTNER	�AND�WERE�CHALLENGED�TO�THINK�

EXPERIMENTALLY�ABOUT�THE�PROJECT�AND�THE�OUTCOME��3TEFFEN�S�PARTNER�IS�A�"RAZILIAN�GRAPHIC�

DESIGNER�AND�INSTALLATION�ARTIST�AND�WAS�KEEN�FOR�THE�STUDENTS�TO�EXPLOIT�THE�ART�ASPECT�OF�

ARCHITECTURE�AND�DESIGN�PARTICULARLY�ITS�SYMBOLIC�AND�OPEN
ENDED�QUALITIES��'ENDER�ALSO�

PROVIDED�ANOTHER�SOURCE�OF�DEVELOPMENT��4HE�STUDENTS�WERE�REMINDED�THAT�IN�ARCHITECTURAL�

HISTORY�FEMALE�CLIENTS�HAVE�BEEN�CENTRAL�TO�MAJOR�CHANGES�IN�RESIDENTIAL�DESIGN�CHALLENGING�

CULTURAL�ASSUMPTIONS�AND�ARCHITECTURAL�CONVENTION�PRODUCING�IN�THE�PROCESS�A�REDEFINITION�

OF�DOMESTICITY�AS�SPATIAL��PHYSICAL�AND�EXPERIENTIAL��&OR�THIS��THE�HOUSES�OF�,INA�"O�"ARDI�AND�

&RIDA�+AHLO�WERE�STUDIED��4HE�STUDENTS�WERE�ALSO�AWARE�OF�THE�CLIENTS��DESIRE�FOR�THE�HOUSE�TO�

CLEARLY�REFLECT�THE�QUALITIES�OF�A�WEEKENDER��NOT�A�PERMANENTLY�USED�RETREAT��

�

&IGURE����0ROJECT�SITE��3UNSHINE�#OAST��1UEENSLAND�
�0HOTOGRAPHY��)NTERIOR�$ESIGN�!UTHOR	�

!LL�STUDENTS�REGARDLESS�OF�THEIR�DISCIPLINE�WERE�REQUIRED�TO�DESIGN�FOR�THE�SITE�PRODUCING�

AMONGST�OTHER�POSSIBILITIES�A�SITE�PLAN�SHOWING�THE�FOOTPRINT�OF�THE�BUILDING�AS�WELL�AS�

LANDSCAPING��FLOOR�PLANS��EXTERNAL�ELEVATIONS��SECTIONS�AND�INTERNAL�ELEVATIONS��DETAILED�

DRAWINGS�OF�INTERIOR�ELEMENTS��PERSPECTIVES�AND�A�THREE�DIMENSIONAL�MODEL��!S�WELL�AS�

CONSIDERING�THE�BUILDING�S�FORM�AND�MATERIALITY��STUDENTS�WERE�ALSO�ASKED�TO�FOCUS�ON�

INTERIOR�FINISHES��FITTINGS��FURNITURE�AND�FURNISHINGS��4HEY�WERE�ASKED�TO�ADDRESS�PRACTICAL��
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INSTRUMENTAL��PSYCHO
SOCIAL�AND�EXISTENTIAL�FORMS�OF�INTERACTION�THINKING�ABOUT�THE�BROADER�

SOCIAL��PHYSICAL�AND�TEMPORAL�CONTEXT�AS�WELL�AS�THE�SITE�SPECIFIC�AND�LOCAL�CONTEXT��7E�

ALSO�IDENTIFIED�SEVERAL�LOCAL�AND�INTERNATIONAL�ARCHITECTURAL�AND�INTERIOR�DESIGN�PROJECTS�FOR�

CONSIDERATION��DISCUSSION�AND�DEBATE��7E�PROVIDED�STUDENTS�WITH�LITERATURE�DEALING�WITH�

HOME��INTERIORITY�AND�THE�INSIDE�OUTSIDE�BINARY�STRUCTURE�WITH�ITS�ASSOCIATED�NOTIONS�OF�

BOUNDARY��MARGIN�AND�LIMINALITY��7E�ENCOURAGED�THEM�TO�IDENTIFY�OTHER�BINARIES�SUCH�AS�SEA�

LAND�AND�WORKING�DAY�WEEKEND��#ONSIDERED�AS�@WHOLES���BINARIES�ARE�VERY�EFFECTIVE�DEVICES�FOR�

EXPLORING�ISSUES�AND�TENSIONS�AND�EXTENDING�THE�POTENTIAL�FOR�INNOVATIVE�HOLISTIC�THINKING��

4HE�ELECTIVE�AS�A�SITE�FOR�RESEARCH

!�COMPLEX�AND�DYNAMIC�WORLD�DEMANDS�THAT�OUR�PRACTICE�BE�MORE�SYSTEMATIC��RIGOROUS��AND�

ETHICAL��AND�THAT�TEACHING��RESEARCH�AND�APPLICATION�BE�INTEGRATED�PRODUCING�WHAT�#LARK�

�����	�DESCRIBED�AS�@PATHWAYS�OF�TRANSFORMATION���4HIS�COMBINED�WITH�THE�EXPERIMENTAL�

NATURE�OF�THE�UNIT�REQUIRED�THAT�WE�ALSO�CONCEPTUALISED�THE�UNIT�AS�A�RESEARCH�PROJECT�GUIDED�

BY�AN�APPROPRIATE�METHODOLOGY�METHODOLOGIES��

'IVEN�THE�RELATIONAL�NATURE�OF�TRANSDISCIPLINARITY��WE�RECOGNISED�THAT�A�QUALITATIVE�RATHER�

THAN�QUANTITATIVE�APPROACH�WAS�MORE�APPROPRIATE�AT�THIS�TIME��4WO�METHODOLOGIES�WERE�

CONSIDERED�AND�IMPLEMENTED�TO�VARYING�DEGREES��4HESE�INCLUDED�A�CASE�STUDY�APPROACH�

AND�ACTION�RESEARCH�BOTH�OF�WHICH�ARE�COMPATIBLE�WITH�THE�PHILOSOPHICAL�TENETS�OF�

TRANSDISCIPLINARITY�AND�THE�INTERPRETIVE�PARADIGM��!S�A�CASE�STUDY��THE�ELECTIVE�PROVIDED�US�

WITH�A�LEGITIMATE�EXPLORATORY�SETTING�BOUNDED�SUFFICIENTLY�TO�POSSES�ITS�OWN�PARTICULARITIES��

PARTICULARITIES�THAT�IT�WAS�HOPED�WOULD�SHED�LIGHT�ON�THE�PREDISPOSITION�OF�AN�EDUCATIONAL�

SETTING�TO�FACILITATE�TRANSDISCIPLINARITY�AS�WE�DEFINED�IT��

4O�MAXIMISE�UNDERSTANDING�OF�THE�CASE��WE�ASKED��7HAT�ASPECTS�REVEAL�THE�CASE�S�

UNIQUENESS��4O�TREAT�THE�CASE�AS�AN�EXEMPLAR�WE�ASKED��7HAT�ASPECTS�HELP�REVEAL�SOMETHING�

ABOUT�THE�PREDISPOSITION�OF�THE�DESIGN�EDUCATIONAL�SETTING�TO�FACILITATE�TRANSDISCIPLINARITY�FOR�

DESIGN��4O�EVALUATE�THE�STUDY��WE�ASKED��7HICH�ISSUES�HELP�REVEAL�MERIT�AND�SHORTCOMING��

�3TAKE��������P�����	��7ITH�RESPECT�TO�AN�ACTION�RESEARCH�APPROACH��THIS�PROVIDED�US�WITH�AN�

OVERARCHING�METHODOLOGY�THAT�ALLOWED�THIS�CASE�TO�BE�UNDERSTOOD�AS�THE�BEGINNING�OF�AN�

ONGOING�PROCESS�OF�RESEARCH�INFORMED�CURRICULUM�DEVELOPMENT�THAT�HAS�A�SOCIAL�RATHER�THAN�

JUST�EDUCATIVE�AGENDA��3OME�OF�THE�QUALITIES�OF�ACTION�RESEARCH�INCLUDE��A�PREPAREDNESS�TO�

IGNORE�BOUNDARIES�WHEN�THEY�@RESTRICT�EFFECTIVE�UNDERSTANDING�AND�ACTION���A�PROCESS�IN�WHICH�

THE�VALUE�OF�RESEARCH�RESULTS�ARE�TESTED�THROUGH�THE�COLLABORATIVE�INVOLVEMENT�OF�RESEARCHERS�

AND�OTHERS�INVOLVED�IN�THE�STUDY��WHERE�THE�DIVERSITY�OF�EXPERIENCE�AND�CAPACITIES�WITHIN�THE�



��

LOCAL�GROUP�ARE�TREATED�AS�AN�OPPORTUNITY�FOR�ENRICHING�THE�RESEARCH�ACTION�PROCESS��A�PROCESS�

THAT�IS�CONTEXT
CENTRED�AIMING�TO�SOLVE�REAL
LIFE�PROBLEMS�THROUGH�THE�INTEGRATION�OF�THEORY�

AND�PRACTICE��'REENWOOD���,EVIN��������PP����n��	�

$URING�THE�IMPLEMENTATION�OF�THE�ELECTIVE��WE�TAPE�RECORDED��WITH�THE�STUDENTS��PERMISSION	�

GROUP�AS�WELL�AS�INDIVIDUAL�TUTORIALS��!T�THE�END�OF�THE�SEMESTER��WE�ALSO�TAPE�RECORDED�

A�FOCUS�GROUP�SESSION�THAT�INVITED�STUDENTS�TO�CRITIQUE�THE�ELECTIVE�IN�TERMS�OF�WHAT�THEY�

UNDERSTOOD�THEY�HAD�ACHIEVED�AND�IF�IT�WERE�OFFERED�AGAIN�THE�CHANGES�THEY�WOULD�LIKE�TO�

SEE��4HE�STUDENTS��SUBMISSIONS�INCLUDING�A�PROJECT�DIARY�RECORDING�THEIR�PROCESS�AND�REFLECTIONS�

ARE�ALSO�UNDERSTOOD�AS�DATA�AND�FOR�THIS�PAPER�WERE�USED�TO�RESPOND�TO�THE�THREE�QUESTIONS�

REFERRED�TO�PREVIOUSLY��THIS�LATTER�ASPECT�FORMING�THE�BASES�OF�OUR�ANALYTICAL�APPROACH�IN�THE�

STUDY��4O�REITERATE��OUR�OBJECTIVE�IN�WRITING�THIS�PAPER�WAS�TO�PROVIDE�SOME�PRELIMINARY�INSIGHT�

INTO�HOW�TRANSDISCIPLINARITY�INCORPORATING�TRANSDISCIPLINARIAN�ATTITUDES�MIGHT�BE�FOSTERED�AND�

MORE�EFFECTIVELY�ENGENDERED�IN�THE�DESIGN�EDUCATIONAL�CONTEXT��

&INDINGS�OF�THE�PROJECT

7HAT�ASPECTS�OF�THE�PROJECT�REVEAL�THE�CASE�S�UNIQUENESS�

!S�DESCRIBED�PREVIOUSLY��THIS�STUDIO�WAS�DIFFERENT�TO�OTHER�CROSS
DISCIPLINARY�STUDIOS�IN�HAVING�

STUDENTS�FROM�INTERIOR�DESIGN�AND�ARCHITECTURE�WORK�SIDE
BY
SIDE�ON�THE�SAME�PROJECT�RATHER�

THAN�IN�TEAMS��!SKING�STUDENTS�TO�CROSS�DISCIPLINARY�BOUNDARIES�PRODUCED�MORE�EMOTIONAL�

ANGST�THAN�PERHAPS�WE�WERE�PREPARED�FOR��)N�THE�CASE�OF�THE�INTERIOR�DESIGN�STUDENTS��THIS�

WAS�MANIFESTED�AS�FRUSTRATION�WITH�HAVING�ONLY�A�VERY�BASIC�UNDERSTANDING�OF�DOMESTIC�

CONSTRUCTION�METHODS�AND�BUILDING�MATERIALS��4HIS�WAS�PARTICULARLY�EVIDENT�IN�THOSE�TUTORIALS�

WHERE�THE�FOCUS�WAS�ON�SPATIAL�DIFFERENTIATION��THE�RELATIONSHIP�OF�THE�BEACH�HOUSE�TO�ITS�

CONTEXT��AND�ON�EXTERNAL�BUILDING�FORM�AND�MATERIALITY��3OME�FOUND�AN�EXTERNAL�VIEW�AND�

FORMAL�DRIVEN�PROCESS�AT�PHILOSOPHICAL�ODDS�WITH�AN�@INTERIOR��PLACE�MAKING�APPROACH�THAT�

COMMENCED�WITH�THE�LIVED�EXPERIENCE�OF�THE�OCCUPANTS�AND�OF�THE�QUALITIES�NEEDED�IN�THE�

ENVIRONMENT�TO�SUPPORT�THIS�EXPERIENCE��4HEIR�DISCOMFORT�WAS�HEIGHTENED�BY�THEIR�DECISION�

TO�START�ANEW�RATHER�THAN�USING�THE�EXISTING�FORM�OF�THE�BUILDING�PREVIOUSLY�DEVELOPED�FOR�

THE�CLIENT��A�DECISION�BASED�ON�A�STRONG�DISSATISFACTION�WITH�THE�CLIMATIC�ORIENTATION�OF�THE�

PROPOSED�BUILDING��4HE�FRUSTRATION�WAS�ALLEVIATED�SOMEWHAT�WHEN�AFTER�DEVELOPING�RAPPORT�

WITH�THE�ARCHITECTURE�STUDENTS�THEY�FELT�SECURE�IN�DISCUSSING�THEIR�PROPOSALS�AND�INVITING�

COMMENTS�AND�SUGGESTIONS��)T�ALSO�ENABLED�THEM�TO�SEE�THAT�A�COUPLE�OF�THE�ARCHITECTURE�

STUDENTS�WERE�EXPERIENCING�SIMILAR�FRUSTRATIONS�ALTHOUGH�IN�GENERAL�THE�ARCHITECTURE�STUDENTS�

DID�TEND�TO�BE�MORE�CONFIDENT�IN�THIS�AREA��PARTICULARLY�THOSE�IN�THE�LATER�YEARS�OF�THEIR�COURSE�
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4HE�DECISION�TO�GIVE�STUDENTS�THE�CHOICE�TO�WORK�WITHIN�THE�CONSTRAINTS�OF�THE�INITIAL�PROPOSAL�

OR�TO�@START�FROM�SCRATCH��WAS�ANOTHER�UNIQUE�FEATURE�OF�THE�STUDIO��ONE�PRESENTING�STUDENTS�

WITH�AN�INTERESTING�DILEMMA��&OR�THE�INTERIOR�DESIGN�STUDENTS��IT�MEANT�THAT�THEY�COULD�

CHOOSE�TO�WORK�IN�A�MORE�CONVENTIONAL�WAY�FOCUSING�ON�THE�INTERIOR�ENVIRONMENT��&OR�THE�

ARCHITECTURE�STUDENTS��IT�MEANT�THAT�THEY�ALSO�COULD�GIVE�MORE�EMPHASIS�TO�INTERIOR�QUALITY�

OR�@THE�NITTY�GRITTY��AS�IT�WAS�DESCRIBED��!S�INDICATED�PREVIOUSLY��ALL�INTERIOR�DESIGN�STUDENTS�

ELECTED�TO�SET�THE�INITIAL�PROPOSAL�ASIDE�REVEALING�PREPAREDNESS�TO�MOVE�BEYOND�THEIR�DISCIPLINE�

BOUNDARY�DESPITE�THE�EMOTIONAL�ANGST��@)�WAS�REALLY�SURPRISED��)�JUST�THOUGHT�YOU�WOULD�

BE�LESS�INCLINED�TO�CHANGE�THE�PLAN���!N�ARCHITECTURE�STUDENT�SPEAKING�TO�INTERIOR�DESIGN�

STUDENTS	��)N�THIS�RESPECT�HOWEVER��ALL�STUDENTS�BELIEVED�THAT�THEY�WOULD�NOT�HAVE�COME�UP�

WITH�THE�OUTCOME�THEY�DID�HAD�THEY�NOT�HAD�THE�INITIAL�PROPOSAL�WHICH�THROUGH�ITS�MATERIALITY�

AND�FORM��PARTICULARLY�THE�RAMP�ENTRY��HELPED�THEM�TO�CHALLENGE�THE�STEREOTYPICAL�NOTIONS�

OF�THE�!USTRALIAN�BEACH�HOUSE�AS�A�LIGHT
WEIGHT�STRUCTURE��5NFORTUNATELY��AS�DISCUSSED��THEY�

DID�NOT�TEND�TO�GO�MUCH�BEYOND�THIS�IN�THEIR�@REDEFINITION���!S�ONE�INTERIOR�DESIGN�STUDENT�

COMMENTED��@)T�BECAME�MORE�ABOUT�THE�SCULPTURE�OF�THE�BUILDING�RATHER�THAN�WHAT�IT�IS�LIKE�TO�

LIVE�IN��

7HILE�THE�ARCHITECTURE�STUDENTS�EXPERIENCED�A�RELUCTANCE�AND�DIFFICULTY�IN�EMPLOYING�AN�

INTERIOR�EXPERIENTIALLY�DRIVEN�APPROACH��THEY�INITIALLY�SEEMED�LESS�CONCERNED�WITH�THIS�AND�

TENDED�TO�REVERT�TO�THEIR�USUAL�WAY�OF�DESIGNING��)N�GENERAL��THEY�FOCUSED�ON�INTERIOR�ELEMENTS�

AFTER�THEY�HAD�DEVELOPED�THE�COMPOSITIONAL�ARRANGEMENT�AND�CIRCULATION�OF�THE�BUILDING��AND�

BECAUSE�THE�FORMAL�DEVELOPMENT�TOOK�UP�MOST�OF�THE�SEMESTER�THE�INTERIOR�ENVIRONMENT�WAS�

NOT�FULLY�DEVELOPED�BY�THE�SUBMISSION�DATE��!S�ONE�ARCHITECTURAL�STUDENT�STATED��@)�THOUGHT�

THE�FOCUS�OF�THE�ELECTIVE�WAS�TO�GET�TO�THE�NITTY�GRITTY�AND�)�AM�SO�NOT�THERE���(AVING�SAID�

THIS��THEY�DID�TRY�TO�COMPENSATE�FOR�THIS�IN�THEIR�ORAL�PRESENTATION�BY�HIGHLIGHTING�THE�EMOTIVE�

ASPECTS�OF�ENTRY�TO�AND�JOURNEY�THROUGH�THE�HOUSE��@%NTERING�THROUGH�THE�ENTRY�WALL�IS�SMALL�

AND�HUMBLING��YET�THIS�CHANGES�AFTER�PASSING�THROUGH�AND�THE�ENTIRE�SPACE�OPENS�UP�INTO�A�

GRAND�VOLUME��4HE�ENORMOUS�VOID�TO�THE�EXTERNAL�WORLD�OPEN�;SIC=�UP�LIKE�A�STAGE�CURTAIN��

SO�AS�TO�UNFOLD�THE�DRAMA�OF�THE�LANDSCAPE��/NE�IS�AWARE�THAT�THE�WALL�TO�THE�PERIMETER�

OF�THE�SPACE�IS�HABITABLE��4HIS�WALL�OFFERS�A�SPACE�TO�SIT��RELAX�AND�ENJOY�THE�DRAMA�OF�THE�

COASTAL�LANDSCAPE���!RCHITECTURE�STUDENT	��!NOTHER�ARCHITECTURE�STUDENT�EVEN�QUESTIONED�THE�

REQUIREMENT�TO�PRODUCE�A�MODEL�OF�THE�BUILDING�SUGGESTING�A�RESENTMENT�OF�ITS�FOCUS�ON�THE�

EXTERIOR�OF�THE�BUILDING��
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7HAT�ASPECTS�OF�THE�CASE�HELP�REVEAL�SOMETHING�ABOUT�TRANSDISCIPLINARITY�IN�THE�

DESIGN�EDUCATIONAL�CONTEXT��

&OR�THE�MOST�PART��THE�INTERIOR�DESIGN�STUDENTS�TENDED�TO�WORK�ITERATIVELY�BETWEEN�THE�

INSIDE�AND�OUTSIDE�AND�WHILE�THEIR�BUILDING�FORM�WAS�GENERALLY�NOT�QUITE�AS�RESOLVED�AS�THE�

ARCHITECTURE�STUDENTS��&IGURES���AND��	�THEY�MORE�CONSISTENTLY�CONSIDERED�THE�INTERIOR�AS�THEY�

DID�THE�EXPERIENTIAL�AND�PSYCHO
SOCIAL�QUALITIES�OF�THE�BUILDING�AND�SITE�AS�A�WHOLE��&IGURE�

��SHOWS�THE�PLACEMENT�BY�AN�INTERIOR�DESIGN�STUDENT�OF�A�DRYING�RACK�AT�THE�UNDER
CROFT�

ENTRANCE�OF�THE�BUILDING��.OT�ONLY�IS�THIS�INTENDED�TO�BE�FUNCTIONAL�PROVIDING�A�CONVENIENT�

DRYING�PLACE�FOR�BEACH�TOWELS��IT�ALSO�DOUBLES�AS�A�FLAG�MAST�REINFORCING�THE�BEACH�HOUSE�

THEME�AS�WELL�AS�SIGNALLING�WHEN�SOMEONE�IS�HOME��&IGURE��	�

4HE�USE�OF�AN�OVERARCHING�CONCEPT�WAS�INSTRUMENTAL�IN�HELPING�THE�INTERIOR�DESIGN�STUDENTS�

ACHIEVE�THIS��SOMETHING�WHICH�UNTIL�THIS�CLASS�THE�ARCHITECTURE�STUDENTS�CLAIM�THEY�HAD�NOT�

BEEN�INTRODUCED�TO��)N�HER�PROJECT�SUMMARY��ONE�OF�THE�INTERIOR�DESIGN�STUDENTS�DESCRIBES�

HOW�SHE�USED�THE�CONCEPT�OF�TENSION��@4HE�MAIN�CONCEPT�DRIVING�THE�SCHEME�IS�4%.3)/.��

�

�A	� � � � � �����B	
&IGURE����3ELECTED�PROPOSALS�BY�ARCHITECTURE�STUDENTS���A	�*OE�!DSETT���B	�%MMA�4ERMONT
3CHENK�

�

�

<

�A	� � � � � �����B	
&IGURE����3ELECTED�PROPOSALS�BY�INTERIOR�DESIGN�STUDENTS���A	�#USHIE�0IE���B	�+RISSY�#OLLUM�



��

�&IGURE���A	��$RYING�RACK�IN�THE�ENTRY�FOREGROUND��#USHIE�0IE	�

�

&IGURE���B	��$RYING�RACK�AS�FLAG�MAST��#USHIE�0IE	�
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n�BETWEEN�THE�PHYSICAL�ELEMENTS�THEMSELVES�AND�WITHIN�THE�DIFFERENT�WAYS�OF�EXPERIENCING�

THE�BUILDING�PSYCHOLOGICALLY��4HIS�CONCEPT�STEMS�FROM�THE�FORM�OF�THE�RAMPS�IN�THE�ORIGINAL�

SCHEME�n�THE�TENSION�IN�RAMPS�INHERENT�IN�THE�CONTRADICTION�OF�THEIR�DYNAMIC�SCISSORING�

FORM�VISUALLY�AND�THE�SLOWED�AND�FLOWING�EXPERIENTIAL�QUALITY�OF�ASCENDING��4HE�CONCEPT�;IS�

ALSO�BASED�ON=�THE�BEACH�EXPERIENCE�ITSELF�n�HALF�ENERGY��ACTION�AND�ACTIVITY�AND�HALF�SUN


SOAKED�SLEEPY�RELAXATION���)N�REFERRING�TO�THE�INTERIOR��SHE�DESCRIBES�HOW�@4HE�TENSION�IN�

THESE�TYPES�OF�SPACES�AND�EXPERIENCES�;WILL=�CHALLENGE�HOW�WE�USE�AND�PERCEIVE�A�HOLIDAY�

HOME��AND�CHALLENGE�WHAT�A�BEACH�HOUSE�IS�@MEANT��TO�BE���&OR�ANOTHER�INTERIOR�DESIGN�

STUDENT��THE�CONCEPT�WAS�ABOUT�@THE�JOURNEY��THE�DESTINATION�AND�MAKING�OF�MOMENTS���)N�

THE�INTERPRETATION�OF�THIS�CONCEPT�OF�@TOWARD�DESTINATION���THE�STUDENT�PLAYED�WITH�THE�SENSES�

CONTRASTING�THE�SENSE�OF�SENSORY�DEPRIVATION�EXPERIENCED�IN�TRAVELLING�IN�A�CAR�FROM�THE�CITY�TO�

THE�BEACH�HOUSE�WITH�THE�SENSE�OF�SENSORY�AWAKENING�FACILITATED�THROUGH�THE�DESIGN�OF�THE�

BEACH�HOUSE�AND�ITS�CONNECTION�TO�THE�NATURAL�ENVIRONMENT�

)N�THE�EARLY�STAGES�OF�THIS�PAPER��WE�DISCUSSED�HOW�TRANSDISCIPLINARITY�IS�CONNECTED�TO�AN�

OVERARCHING�FRAMEWORK��4HE�EXPERIENCE�OF�THIS�ELECTIVE�SUGGESTS�A�STRONG�ASSOCIATION�BETWEEN�

THIS�AND�THE�USE�OF�A�CONCEPT�AS�AN�ABSTRACT�AND�METAPHORICAL�LINGUISTIC�TOOL�WHICH�ALLOWS�

DESIGN�THINKING�TO�TRANSCEND�THE�CONFINES�OF�THE�SITE�AND�DISCIPLINE�BOUNDARIES�

)N�ALL��THE�INTERIOR�DESIGN�STUDENTS�GAVE�GREATER�EMPHASIS�TO�THE�AFFECTIVE�QUALITY�OF�THE�

ENVIRONMENT��@WE�THINK�ABOUT�BEING�IN�THE�SPACE���)NTERIOR�$ESIGN�STUDENT	��4HIS�WAS�

SOMETHING�APPLAUDED�BY�SOME�OF�THE�ARCHITECTURE�STUDENTS��4HEY�DESCRIBED�HOW�THE�INTERIOR�

DESIGN�STUDENTS�OBVIOUSLY�FELT�MORE�COMFORTABLE�USING�AS�THEY�DESCRIBED�IT�@TOUCHY�FEELY�

TERMS��AND�LAMENTED�THAT�THIS�WAS�NOT�CONDONED�IN�ARCHITECTURE��4HE�TENDENCY�TO�BE�MORE�

DEMONSTRATIVE�AFFECTIVELY�WAS�ALSO�EVIDENT�IN�THE�PRESENTATION�DRAWINGS�OF�THE�INTERIOR�DESIGN�

STUDENTS�WHICH�WERE�HIGHLY�COLOURFUL�AND�TEXTURAL��&IGURE���A��B	�COMPARED�WITH�THE�LESS�

TEXTUAL��IN�SOME�CASES��BLACK�AND�WHITE�DRAWINGS�OF�THE�ARCHITECTURE�STUDENTS��7HERE�THE�

ARCHITECTURE�STUDENTS�DID�USE�COLOUR�THIS�MAINLY�ENHANCED�THE�FORMAL�QUALITIES�OF�THE�BUILDING�

�&IGURE���A��B	��

�



��

&IGURE����A	��&ULLY�COLOURED�SECTION�BY�INTERIOR�DESIGN�STUDENT�HIGHLIGHTING�TEXTUAL�QUALITY�
�-ICHELLE�&IELDING	�

�

&IGURE����B	��&ULLY�COLOURED�ELEVATION�BY�INTERIOR�DESIGN�STUDENT�HIGHLIGHTING�TEXTUAL�QUALITY�
�-ICHELLE�&IELDING	�

�

&IGURE����A	��0ERSPECTIVE�RENDERING�BY�ARCHITECTURAL�STUDENT��"EN�#ARSON	�

�
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&IGURE����B	��0ERSPECTIVE�RENDERING�BY�ARCHITECTURAL�STUDENT��3ANDI�+UZMAN	�

7HICH�ISSUES�HELP�REVEAL�MERIT�AND�SHORTCOMING�

4HE�SUBSTANTIVE�FOCUS�OF�THE�ELECTIVE�WAS�THE�REDEFINITION�OF�THE�!USTRALIAN�BEACH�HOUSE��

4HE�REDEFINITION�ASPECT�WAS�AN�INVITATION�TO�STUDENTS�TO�GO�BEYOND�DISCIPLINE�CONSTRAINED�

STEREOTYPICAL�EXAMPLES�OF�BEACH�HOUSE�DESIGN�IN�!USTRALIA�PARTICULARLY�3OUTH
%AST�1UEENSLAND��

!�PREVIOUS�SECTION�DESCRIBING�THE�PROJECT�EXPLAINS�THE�VARIOUS�PHILOSOPHICAL�AND�CONCEPTUAL�

WAYS�BY�WHICH�WE�ENCOURAGED�STUDENTS�TO�DO�THIS��$ESPITE�THIS��THE�MAIN�CHALLENGE�MADE�BY�

THE�STUDENTS�TO�CURRENT�BEACH�HOUSE�DESIGN�WAS�IN�TERMS�OF�THE�TECTONICS�OF�THEIR�PROPOSALS��

)N�MOST�CASES��LIGHTWEIGHT�TIMBER�STEEL�CONSTRUCTION�WAS�REPLACED�WITH�HEAVYWEIGHT�CONCRETE�

CONSTRUCTION�WHICH�COULD�BE�JUSTIFIABLY�INTERPRETED�AS�THE�IMPOSITION�OF�CONTEMPORARY�

ARCHITECTURAL�URBAN�FORM�ON�A�BEACH�SITE�RESULTING�IN�VERY�LITTLE�DISTINCTION�BETWEEN�THE�

PERMANENCY�OF�CITY�DWELLING�AND�THE�TEMPORALITY�OF�A�BEACHSIDE�WEEKEND�DWELLING��7E�

SUSPECT�THIS�IS�LINKED�TO�THE�PERCEPTION�OF�A�CONCRETE�STRUCTURE�AS�SIGNIFICANT�TO�THE�CLIENT�

�IT�WAS�AFTER�ALL�DEVELOPED�AS�AN�INITIAL�PROPOSAL	�AS�WELL�AS�THE�STUDENTS��RELUCTANCE�TO�

EXPLORE�EXAMPLES�AT�A�SUFFICIENTLY�BROAD�THEORETICAL�LEVEL�POSSIBLY�BECAUSE�THEY�DO�HAVE�THAT�

KNOWLEDGE�IN�THE�FIRST�PLACE��

$EVELOPING�A�TRANSDISCIPLINARY�ATTITUDE�AND�BEING�ABLE�TO�OPERATE�IN�THIS�WAY�WE�BELIEVE�

DEPENDS�ON�HAVING�A�BROAD�EDUCATIONAL�BASE��A�BASE�INFORMED�BY�VARIOUS�THEORIES�AND�

PERSPECTIVES�OUTSIDE�THE�DISCIPLINE�PARTICULARLY�FROM�DISCIPLINES�SUCH�AS�THE�HUMANITIES�AND�

SOCIAL�SCIENCE��)T�IS�INTERESTING�TO�NOTE�THAT�THE�INTERIOR�DESIGN�PROGRAMME�HAS�SUBSTANTIALLY�
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MORE�UNITS�THAT�FOCUS�EXCLUSIVELY�ON�THE�PSYCHO
SOCIAL�ASPECTS�OF�DESIGN�THAN�THE�ARCHITECTURAL�

PROGRAMME��)N�ADDITION��THE�INTERIOR�DESIGN�COURSE�IS�EXPLICITLY�DEFINED�BY�A�CRITICAL�INTERPRETIVE�

UNDERSTANDING�OF�PERSON
ENVIRONMENT�INTERACTION��)T�IS�THEREFORE�APPARENT�FROM�THIS�ELECTIVE�

THAT�IN�DESIGN�STUDIOS�THE�PROJECT�SHOULD�BE�SITUATED�WITHIN�SOCIETY�AS�A�WHOLE�AND�EXPLICITLY�

LINK�TO�OVERARCHING�THEMES�SUCH�AS�SUSTAINABILITY�AND�PERSON
ENVIRONMENT�INTERACTION��%VEN�

WITH�AN�EMPHASIS�ON�SUSTAINABILITY�FEW�STUDENTS�IN�THE�CLASS�INVESTIGATED�AND�INCORPORATED�

THIS�AS�FULLY�AS�THEY�COULD��7HERE�THEY�DID�IT�WAS�GENERALLY�RESTRICTED�TO�CLIMATIC�CONSIDERATIONS�

AND�WEAKENED�BY�OTHER�DECISIONS�THAT�WERE�NOT�SUSTAINABLE��7HAT�WAS�ALSO�SURPRISING�WAS�

THE�STUDENTS��INSENSITIVITY�TO�THE�NEIGHBOURS�AND�HOW�THE�PROPOSED�HOUSE�WOULD�IMPACT�ON�

THE�NEIGHBOURS��EXPERIENCE�OF�LIVING�NEXT�DOOR�OR�DOWN�THE�STREET��4HIS�WOULD�SUGGEST�THAT�

STUDENTS�NEED�TO�BE�MORE�AWARE�OF�THEIR�SOCIAL�RESPONSIBILITY�AS�DESIGNERS��ALSO�A�SIGNIFICANT�

ASPECT�OF�OPERATING�IN�A�TRANSDISCIPLINARY�WAY��

7HILE�AS�NOTED�PREVIOUSLY�THE�STUDENTS�RECOGNISED�THE�STRENGTHS�IN�EACH�DISCIPLINE��THEY�

STARTED�TO�QUESTION�THE�NEED�FOR�THE�TWO�TO�BE�SEPARATE�ARGUING�THAT�ALL�ISSUES�SHOULD�BE�

CONCEIVED�AND�ADDRESSED�WITH�EQUAL�EMPHASIS�GIVEN�TO�THE�SITE�AND�THE�EXTERIOR�AND�INTERIOR�

OF�A�BUILDING��4HE�INTERIOR�DESIGN�STUDENTS�ALSO�EXPRESSED�FEELING�CONFUSED��@xTHAT�S�PART�OF�

THE�PROBLEM��WE�DON�T�KNOW�WHERE�WE�REALLY�FIT���$ESPITE�THIS�HOWEVER�THEY�APPRECIATED�THE�

CHANCE�TO�GO�OUTSIDE�THE�INTERIOR��@)�FELT�LIKE�;PREVIOUSLY=�)�WAS�CONSTRAINED��4HE�PROJECT�IS�MORE�

HOLISTIC��)T�HAS�MADE�ME�THINK�ABOUT�LOT�MORE���&ROM�THE�STUDENTS��FEEDBACK�THERE�WAS�GENERAL�

CONSENSUS�THAT�THE�INTERIOR�DESIGN�STUDENTS�WERE�MORE�SUCCESSFUL�IN�INCORPORATING�NEWLY�

OBTAINED�ARCHITECTURAL�KNOWLEDGE�INTO�THEIR�PROPOSAL�THAN�THE�ARCHITECTURAL�STUDENTS�WERE�IN�

INCORPORATING�INTERIOR�DESIGN�KNOWLEDGE�INTO�THEIRS��4HIS�IS�SUPPORTED�BY�COMMENTS�FROM�THE�

INTERIOR�DESIGN�STUDENTS�WHO�STATED�THAT�THEY�NOW�HAVE�A�BETTER�APPRECIATION�OF�ARCHITECTURE�

AS�A�RESULT�OF�THE�ELECTIVE��4HE�ARCHITECTURE�STUDENTS�ALSO�STATED�THAT�THEY�HAVE�GREATER�RESPECT�

FOR�AND�UNDERSTANDING�OF�INTERIOR�DESIGN�AND�WERE�GENUINELY�SURPRISED�BY�THE�INTERIOR�DESIGN�

STUDENTS��ABILITY�

4HE�COMMENTS�OF�THE�STUDENTS�SUGGEST�THAT�THERE�HAS�BEEN�SOME�DEVELOPMENT�IN�TERMS�OF�

MULTIDISCIPLINARITY�AS�WELL�AS�A�TENUOUS�MOVEMENT�TOWARDS�A�TRANSDISCIPLINARY�UNDERSTANDING�

OF�THE�WORLD�AND�OF�THE�ROLE�OF�DESIGN�IN�REALISING�THIS��/VERALL��IT�IS�SOMEWHAT�IRONIC�THAT�

INTERIOR�DESIGN�STUDENTS�RATHER�THAN�ARCHITECTURE�STUDENTS�DISPLAYED�A�GREATER�DISPOSITION�

AND�APTITUDE�FOR�THIS��!RCHITECTURE�IS�GENERALLY�REGARDED�AS�A�MORE�GENERALIST�ENCOMPASSING�

DISCIPLINE�AND�INTERIOR�DESIGN�AS�A�MORE�SPECIALIST�DISCIPLINE�OPERATING�WITHIN�THE�CONFINES�OF�A�

STRUCTURE�S�BOUNDARY��7HILE�THIS�NEEDS�TO�BE�STUDIED�IN�GREATER�DEPTH��THE�DIFFERENCE�APPEARS�

TO�BE�DUE�IN�PART�TO�A�PERCEPTION�OF�THE�OUTCOME�OF�MAINSTREAM�ARCHITECTURE�IN�OBJECTIVE�
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TERMS��THE�BUILDING	�CONTRASTING�WITH�THE�UNDERSTANDING�IN�INTERIOR�DESIGN�OF�THE�OUTCOME�

AS�EXPERIENCE��EXPERIENCE�THAT�IS�THE�RESULT�OF�A�DIALECTIC�PROCESS�INVOLVING�PEOPLE�AND�THE�

ENVIRONMENT�BOTH�OF�WHICH�ARE�CONCEIVED�IN�MACRO�AS�WELL�AS�MICRO�TERMS��4HIS�OBSERVATION�

LENDS�SUPPORT�FOR�THE�IDEA�OF�TRANSDICIPLINARITY�AS�BEING�TIED�TO�THE�ISSUE�AND�ITS�CONTEXT�AND��

SUBSEQUENTLY�OF�THE�REDUNDANCY�OF�THE�DESIGN�DISCIPLINES�AS�THEY�ARE�CURRENTLY�DEFINED�

)N�TERMS�OF�FURTHER�PROJECTS�OF�THIS�NATURE��WE�WILL�BE�MUCH�MORE�AWARE�OF�HOW�THE�SAME�

TERMS�CAN�HAVE�DIFFERENT�MEANINGS�FOR�DIFFERENT�DISCIPLINES�EVEN�IF�THEY�ARE�CLOSELY�ALLIED�AS�

WELL�AS�OF�THE�NEED�TO�FRAME�THE�PROJECT�IN�A�WAY�THAT�DEMANDS�AND�ENCOURAGES�GREATER�

MOVEMENT�BEYOND�THE�REPRESENTATIVE�DISCIPLINES�TO�THE�ISSUE�AT�HAND��!SSOCIATED�WITH�THIS�WILL�

BE�MORE�RELIANCE�ON�ABSTRACTION�AND�LESS�RELIANCE�ON�CONVENTIONAL�NORMS�AND�PRACTICES�OF�THE�

DISCIPLINES�INCLUDING�THE�USUAL�MODES�OF�REPRESENTATION�AND�PRESENTATION��(AVING�SAID�THIS��THE�

PROJECTS�SHOULD�BE�DESIGNED�TO�ALIGN�WITH�SOCIETY�AND�ITS�MULTIDIMENSIONAL�QUALITY��AND�SHOULD�

BE�CONDUCTED��AS�WE�HAVE�IN�THIS�CASE��WITH�SMALL�GROUPS�OF�STUDENTS�TO�FACILITATE�ONE�TO�ONE�

AS�WELL�AS�GROUP�INTERACTION��

#ONCLUSION

)N�THIS�PAPER��WE�HAVE�DESCRIBED�THE�DEVELOPMENT��IMPLEMENTATION�AND�EVALUATION�OF�A�DESIGN�

STUDIO�ELECTIVE�COMPRISING�ARCHITECTURE�AND�INTERIOR�DESIGN�STUDENTS�WORKING�SIDE
BY
SIDE�ON�

THE�SAME�PROJECT�PRODUCING�THEIR�OWN�INDIVIDUAL�PROPOSAL��7HILE�WE�RECOGNISED�THE�NEED�

FOR�STUDENTS�TO�LEARN�HOW�TO�WORK�IN�A�TEAM��WE�WERE�MORE�CONCERNED�IN�THIS�CASE�WITH�

PROVIDING�THEM�WITH�AN�OPPORTUNITY�TO�DEVELOP�A�BETTER�APPRECIATION�OF�THE�HOLISTIC�NATURE�OF�

DESIGN�@PROBLEMS��AND��HOPEFULLY�IN�SO�DOING��BE�MORE�PREDISPOSED�AS�STUDENTS�AND�GRADUATES�

TO�OPERATE�IN�TRANSDISCIPLINARY�WAYS��4O�FACILITATE�THIS��WE�DREW�UPON�THE�LONG�HISTORY�OF�

COLLABORATION�AND�GOOD�WORKING�RELATIONSHIPS�BETWEEN�THE�ARCHITECT�AND�THE�INTERIOR�DESIGNER�

WHILE�AT�THE�SAME�TIME�REALISING�THAT�THE�RESOURCES�A�CONTEMPORARY�DESIGNER�CAN�DRAW�UPON�

ARE�NO�LONGER�CLOSED�BODIES�OF�KNOWLEDGE�

4HE�PRELIMINARY�EVALUATION�OF�THE�ELECTIVE�UNDERTAKEN�TO�DATE�SUGGESTS�THAT�THE�ELECTIVE�WAS�

SUCCESSFUL�IN�ENGENDERING�A�TRANSDICIPLINARY�ATTITUDE�CHARACTERISED�BY�A�HOLISTIC�APPRECIATION�

OF�THE�WORLD�AND�ASSOCIATED�DESIGN�ISSUES�ALTHOUGH�IMPROVEMENTS�COULD�BE�MADE�TO�THE�UNIT�

AND�TO�DESIGN�COURSES�IN�GENERAL�TO�FURTHER�FACILITATE�THIS��5NDERSTANDING�THE�COMMONALITY�

ACROSS�THE�DESIGN�DISCIPLINES�ALSO�WILL��WE�BELIEVE��LEAD�TO�A�BETTER�APPRECIATION�OF�DESIGN�

IN�GENERAL�AND�OF�ITS�POTENTIAL�TO�CONTRIBUTE�IN�TRANSDISCIPLINARY�WAYS��#ORRESPONDINGLY��

UNDERSTANDING�THE�DISTINCTIVE�QUALITIES�OF�THE�DESIGN�DISCIPLINES�WILL�PROVIDE�OPPORTUNITIES�FOR�

CHALLENGING�DISCIPLINE�VIEWPOINTS�IN�THE�PROCESS�STRENGTHENING�EACH�DISCIPLINE�S�CONTRIBUTION�TO�

A�HOLISTIC�APPRECIATION�OF�THE�WORLD�
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)N�CONCLUSION��WE�SEE�OUR�ROLE�AS�PROFESSORS�IN�ENCOURAGING�OPEN�COMMUNICATION�BETWEEN�

AND�BEYOND�THE�DIFFERENT�FIELDS�AND�FACILITATING�SUCH�TRANSDISCIPLINARY�DESIGN�AND�RESEARCH�

PROCESSES�WHICH�CAN�RESULT�IN�A�MORE�DIVERSE�STUDENT�EXPERIENCE��INCREASED�STUDENT�

MOTIVATION��AND�NEW�DESIGN�AWARENESS�
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