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!BSTRACT��!N�INTERIOR�HISTORY�AS�A�CONCEPT�BRINGS�TOGETHER�HISTORY�AND�INTERIOR�DESIGN�WITH�

A�PARTICULAR�EMPHASIS�ON�ADDRESSING�THE�SPATIAL�AND�TEMPORAL�QUALITIES�THAT�ARE�IMPLICIT�

IN�BOTH�PRACTICES��4ITLED�@4OWARDS�AN�)NTERIOR�(ISTORY���THIS�PAPER�FOCUSES�ON�A�PROCESS�OF�

MAKING��HENCE�THE�WORD�@TOWARDS��AN�INTERIOR�HISTORY��)T�IS�NOT�YET�IN�A�POSITION�TO�DEFINE�

WHAT�AN�INTERIOR�HISTORY�IS�n�TO�ANSWER�THE�QUESTION�@WHAT�IS�AN�INTERIOR�HISTORY���n�AND�MAY�

NEVER�BE��"Y�THE�END�OF�THE�PAPER��IT�IS�HOPED�THAT�QUESTIONS�SUCH�AS�@(OW�DOES�AN�INTERIOR�

HISTORY�WORK���@(OW�DOES�IT�FUNCTION���WILL�BE�UNDERSTOOD�AS�MORE�USEFUL�TO�POSE��7HY��

"ECAUSE�DOMINANT�MODELS�OF�HISTORY�AND�INTERIOR�DESIGN�HAVE�PRODUCED�PARTICULAR�KINDS�OF�

HISTORIES�OF�INTERIOR�DESIGN�n�ONES�WHICH�PRIVILEGE�THE�VISUAL��HENCE�OBJECTS�AND�PERMANENT�

ARCHITECTURAL�ELEMENTS��AS�WELL�AS�STRUCTURES�OF�ENCLOSURE�AND�CONTAINMENT��!N�INTERIOR�HISTORY�

AS�A�CONCEPT�CELEBRATES�THE�ROLE�OF�HISTORY�IN�THE�PRODUCTION�OF�THE�NEW�AND�SEEKS�TO�RESPOND�

TO�CURRENT�FORCES�EMERGING�IN�THE�DESIGN�OF�INTERIORS�n�FOR�EXAMPLE��TEMPORALITY��MOVEMENT��

CHANGE��ENCOUNTERS��4HE�POSITION�HERE�IS�NOT�ONE�OF�CRITICISM�AND�A�QUEST�FOR�A�BETTER�HISTORY��

AN�ATTEMPT�TO�RE
WRITE�THE�PAST�IN�ORDER�TO�RE
RIGHT��4HE�TERM�@INTER
STORY��n�FORMED�FROM�A�

CONJUNCTION�BETWEEN�INTERIOR�AND�HISTORY�n�IS�INTRODUCED�AS�A�TECHNIQUE�FOR�RE
THINKING�HISTORY�

AND�INTERIOR�DESIGN�AND�AS�AN�APPROACH�TO�BE�TAKEN�UP�IN�A�MOVEMENT�TOWARDS�AN�INTERIOR�

HISTORY�IN�THE�MAKING�OF�AN�INTERIOR�HISTORY�

+EYWORDS��INTERIOR��HISTORY��INTER
STORY

)NTRODUCTION

!N�INTERIOR�HISTORY�IS��AT�THIS�STAGE��A�CONCEPT�THAT�IS�IN�THE�PROCESS�OF�TAKING�SHAPE��4HE�

PROCESS�INVOLVES�QUESTIONING�THE�HISTORY�OF�INTERIOR�DESIGN�AND�RETHINKING�THE�DISCIPLINES�OF�

HISTORY�AND�INTERIOR�DESIGN�WITH�A�PARTICULAR�EMPHASIS�ON�ADDRESSING�THE�SPATIAL�AND�TEMPORAL�

QUALITIES�THAT�ARE�IMPLICIT�IN�BOTH�PRACTICES��)N�THE�CONJUNCTION�BETWEEN�INTERIOR�AND�HISTORY�

DIFFERENT�POSSIBILITIES�EMERGE�LEADING�TO�AN�INTERIOR�HISTORY��4ITLED�@4OWARDS�AN�INTERIOR�HISTORY���

THIS�PAPER�PRESENTS�THE�MAKING�OF�THIS�CONCEPT��)T�WILL�NOT�ATTEMPT�TO�EXEMPLIFY�WHAT�THIS�

CONCEPT�PRODUCES�SO�MUCH�AS�OPEN�UP�THE�POSSIBILITY�OF�THINKING�DIFFERENTLY��AND�PROVIDE�

SOME�TOOLS�AND�TECHNIQUES�BY�COLLECTING�TOGETHER�IDEAS�AND�METHODS�USEFUL�IN�ITS�MAKING��

)N�THIS�SENSE��THIS�PAPER�IS�@A�BOX�OF�TOOLS���4HIS�ANALOGY�IS�TAKEN�FROM�THE�WRITINGS�OF�THE�

PHILOSOPHER�'ILLES�$ELEUZE��(E�GOES�ON�TO�SAY�THAT��@)T�MUST�BE�USEFUL��)T�MUST�FUNCTION��!ND�

NOT�FOR�ITSELF��)F�NO�ONE�USES�IT��BEGINNING�WITH�THE�THEORETICIAN�HIMSELF��WHO�THEN�CEASES�TO�

BE�A�THEORETICIAN	�THEN�THE�THEORY�IS�WORTHLESS�OR�THE�MOMENT�IS�INAPPROPRIATE���$ELEUZE���

&OUCAULT��������P�����	�
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7HILE�THE�CONCEPT�OF�HISTORY�IS�NOT�ONLY�ACKNOWLEDGED�BUT�ALSO�CELEBRATED�AS�A�PARTICIPANT�

IN�THE�MAKING�OF�THE�NEW�AND�ASSISTING�PROCESSES�OF�EMERGENCE��THE�PAPER�ALSO�ARGUES�FOR�

A�RETHINKING�OF�HISTORY��AS�CONSTANT�VARIATION��IF�IT�IS�TO�ENGAGE�WITH�THE�KINDS�OF�INTERIORS�

THAT�ARE�EMERGING��3TRUCTURES�OF�CATEGORISATION�AND�A�PRIVILEGING�OF�THE�VISUAL�IN�RELATION�TO�

KNOWLEDGE�HAVE�PRODUCED�HISTORIES�OF�INTERIOR�DESIGN��WHICH�ARE�HISTORIES�OF�OBJECTS�AND�

STATIC�FORM�SUCH�AS�INTERIOR�ARCHITECTURE��DECORATION�AND�OR�FURNITURE��)T�IS�WORTH�OBSERVING�THE�

SHARED�DOMINANT�STRUCTURES�OF�BOTH�HISTORY�AND�INTERIOR�DESIGN��CONTAINERS�AND�ENCLOSURES��BE�

THEY�BOXES�OF�CATEGORIES�OR�BOXES�OF�ARCHITECTURE�

4HE�POSITION�TAKEN�UP�HERE�IS�NOT�ONE�OF�CRITICISM�AND�A�POSING�OF�A�BETTER�HISTORY��WHICH��

RE
WRITES�TO�RE
RIGHT��)NSTEAD�IT�IS�AN�INVESTIGATION�IN�THE�POSSIBILITY�OF�WRITING�A�HISTORY�OF�

INTERIORS�THAT�DOES�NOT�NECESSARILY�INVOLVE�PROCESSES�OF�ENCLOSURE��)T�IS�ABOUT�REORIENTING�

AND�SHIFTING�DOMINANT�MODELS�TO�FIND�A�USEFUL�METHOD�TO�MAKE�A�HISTORY�THAT�RESPONDS�TO�

EMERGING�ASPECTS�OF�INTERIOR�DESIGN�THAT�CURRENTLY�DO�NOT�FIND�A�LINEAGE�IN�ANY�OF�THE�EXISTING�

HISTORIES�AND��IN�THE�PROCESS��PRODUCE�A�PLATFORM�FOR�NEW�WORK�AND�IDEAS��4HIS�PLATFORM��

ONCE�MADE��WILL�OFFER�INTERIOR�DESIGN�STUDENTS�A�DIAGRAM�COMPOSED�OF�MULTIPLE�CONNECTIONS��

SPATIALITIES�AND�TEMPORALITIES��)T�WILL�THEN�OPERATE�ALONGSIDE�EXISTING�HISTORIES�ORGANISED�AROUND�

SPATIAL�CONCEPT�OF�ENCLOSURE�AND�FIXED�CATEGORIES�SUCH�AS�MODERNISM�AND�POSTMODERNISM��

AND�TEMPORAL�CONCEPTS�OF�LINEARITY�SUCH�AS�PAST��PRESENT�AND�FUTURE�

4HE�RESEARCH�FOR�THIS�PROPOSITION�DRAWS�ON�A�NUMBER�OF�PHILOSOPHERS��WRITINGS�INCLUDING�

-ICHEL�&OUCAULT��"RIAN�-ASSUMI��%LIZABETH�'ROSZ�AND�*OHN�2AJCHMAN��4HE�THREAD�THAT�LINKS�

THEM�TOGETHER�AND�INVITES�THEM�INTO�THIS�PAPER�IS�'ILLES�$ELEUZE��4HE�CONNECTION�TO�THEIR�WORK�

IS�NOT�ONE�OF�REFERENCING�TO�ADD�SUBSTANCE�TO�A�POSITION�NOR�AS�AN�EXAMPLE�OF�PRECEDENCE�BUT�

A�CONNECTION�OF�USEFULNESS�n�THEIR�WRITINGS�HAVE�STIMULATED�THESE�IDEAS�AND�OFFERED�DIRECTIONS�

THAT�HAVE�BEEN�USEFUL�TO�THE�RETHINKING�OF�AN�INTERIOR�HISTORY��4HEIR�PHILOSOPHIES�ADDRESS�AND�

OPEN�UP�NOTIONS�OF�BOTH�HISTORY�AND�INTERIORS�

4HE�MOTIVATION�FOR�THIS�RESEARCH�FINDS�EXPRESSION�IN�THE�SUBTLE�YET�STARTLING�SHIFT�OF�EMPHASIS�

EXPRESSED�BY�&OUCAULT�IN�$ISCIPLINE�AND�0UNISH�WHEN�HE�CONSIDERS�HIS�REASONS�FOR�WRITING�

HISTORY��@7HY��3IMPLY�BECAUSE�)�AM�INTERESTED�IN�THE�PAST��.O��IF�ONE�MEANS�BY�THAT�WRITING�

A�HISTORY�OF�THE�PAST�IN�TERMS�OF�THE�PRESENT��9ES��IF�ONE�MEANS�WRITING�THE�HISTORY�OF�THE�

PRESENT���&OUCAULT��������P����	��&OUCAULT�MAKES�APPARENT�SPATIAL�DISTRIBUTIONS�AND�TEMPORAL�

EVENTS�AS�COMPOSING�FORCES��-ASSUMI�S�@PRODUCTIONIST�APPROACH��IS�ANOTHER�TOOL�IN�THIS�BOX�

n�AN�APPROACH�THAT�CHALLENGES�THE�DISCIPLINES�OF�THE�HUMANITIES��INCLUDING�HISTORY��IN�TERMS�

OF�THE�PRIVILEGING�OF�CRITICAL�THINKING�TO�ADVOCATE�INSTEAD�AN�ACTIVE�RELATION�OF�INVENTION�AND�

AFFIRMATION�TO�KNOWLEDGE��'ROSZ�AND�2AJCHMAN�n�BRING�THE�TEMPORAL�TO�THE�SURFACE�OF�THEIR�
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FOCUS��&ROM�THEIR�TEXTS��)�HAVE�PICKED�UP�ATTITUDES�AND�STYLES��TECHNIQUES�AND�METHODS��!LL�

OF�THESE�HAVE�BEEN�ADAPTED�AND�FASHIONED�TO�BECOME�TOOLS�FOR�THE�MAKING�OF�AN�INTERIOR�

HISTORY�THAT�SEEKS�TO�PURSUE�THE�DIRECTIONS�OFFERED�UP�AS�WELL�AS�TAKE�UP�THE�LINES�OF�POTENTIAL�

EXPRESSED�IN�STUDENTS��PROJECTS�

)NTERIOR�DESIGN�AND�HISTORY

4HE�USE�OF�THE�TERM�@INTERIOR�DESIGN��IS�DELIBERATE�AND�NOT�INTERCHANGEABLE�WITH�INTERIOR�

ARCHITECTURE��!�DISTINCTION�IS�MADE�HERE�TO�INDICATE�THAT�THE�DESIGN�OF�INTERIORS�IS�NOT�TO�

BE�LIMITED�TO�INSIDE�BUILT�FORM��4HIS�IS�VITAL�TO�THE�ABILITY�TO�APPREHEND�EMERGING�FORCES��

&IXED�ARCHITECTURAL�ENCLOSURES�ARE�NO�LONGER�THE�DOMINANT�SHAPING�AND�MEDIATING�ELEMENT�

FOR�INTERIOR�AND�EXTERIOR�RELATIONS��FOR�EXAMPLE�n�THE�CHANGE�IN�THE�WORK�ENVIRONMENT��

!N�OFFICE�WAS�ONCE�DEFINED�BY�A�BUILDING�n�AN�OFFICE�BUILDING��.OW�A�BUILDING�MAY�HAVE�

DIFFERENT�FUNCTIONS�AT�DIFFERENT�TIMES��SOMETIMES�AN�OFFICE��OTHER�TIMES�A�HOME��!N�OFFICE�

THEN�BECOMES�A�TEMPORAL�AND�SPATIAL�OCCURRENCE�INVOLVING�A�REORGANISING�OF�RELATIONS�n�FOR�

EXAMPLE��FROM�DOMESTIC�TO�OFFICE�ENVIRONMENT��!NOTHER�EXAMPLE�IS�DISCIPLINARY�CONFINEMENT�

WHERE�IT�IS�NO�LONGER�NECESSARILY�A�PHYSICAL�ENCLOSURE�SUCH�AS�A�PRISON�BUT�MAY�BE�A�

SURVEILLANCE�NETWORK�THAT�OPERATES�ON�A�GLOBAL�POSITIONING�SYSTEM��4HE�QUESTION�OF�INTERIOR�

AND�EXTERIOR�ARE�STILL�PERTINENT�AND�POTENT�BUT�THEY�ARE�DYNAMIC��CHANGING�RELATIONS�RATHER�

THAN�ONE�OF�PERMANENCE�DEFINED�BY�BUILT�FORM��)NTERIOR�DESIGN�THEN�BECOMES�AN�ACTIVITY�OF�

ORGANISING�MATERIAL�SPATIALLY�AND�TEMPORALLY�

3IMILARLY��THE�TERM�@HISTORY��IS�USEFUL�TO�TEASE�OUT�AND�QUESTION�DOMINANT�AND�DOMINATING�

STRUCTURES��-ITCHELL�$EAN�WRITES�IN�HIS�BOOK��#RITICAL�AND�%FFECTIVE�(ISTORIES��&OUCAULT�S�METHOD�

AND�HISTORICAL�SOCIOLOGY��@&OR�NO�MATTER�HOW�MUCH�HISTORICAL�WRITING�IS�ABOUT�DIMENSIONS�OR�

ASPECTS�OF�THE�PAST��AND�REFER�TO�EVENTS��IRRUPTIONS��DISCOURSES��AND�SOCIAL�PRACTICES�THAT�CAN�

BE�GIVEN�A�PARTICULAR�TIME
SPACE��IT�IS�IN�FACT�AN�ACTIVITY�THAT�IS�IRREVOCABLY�LINKED�IN�ITS�CURRENT�

USES��/NE�WAY�OF�GETTING�AT�THIS�IDEA�OF�HISTORY��AS�A�PRACTICE�WITHIN�A�DEFINITE�PRESENT�IS�TO�

NOTE�THAT�CERTAIN�KINDS�OF�HISTORY�ARISE�FROM�THE�RATHER�SIMPLE�NECESSITY�OF�HAVING�TO�DEAL�WITH�

THE�RECORDS�OF�ONE�SORT�OR�ANOTHER�PRODUCED�WITHIN�AND�ACROSS�THE�BOUNDARIES�OF�NATIONAL�

SOCIETIES��x�4HIS�IS�NOT�SIMPLY�A�REPETITION�OF�THE�IDEA�THAT�ALL�HISTORIES�ARE�WRITTEN�FROM�A�

PARTICULAR�VIEWPOINT�OR�PERSPECTIVE��BECAUSE�IT�IS�ALSO�CONCERNED�TO�COME�TO�TERMS�WITH�HISTORY�

AS�A�PRACTICE��AS�A�PARTICULAR�SET�ON�ACTIONS�BROUGHT�TO�BEAR�ON�A�PARTICULAR�MATERIAL��$EAN��

������PP����n��	�

)�HAVE�ITALICISED�THE�WORDS�@ACTIVITY���@USES��@PRACTICE��AND�THE�PHRASE�@A�PARTICULAR�SET�OF�

ACTIONS�x�ON�A�PARTICULAR�MATERIAL��TO�DRAW�FOCUS�TO�DESIGN�QUALITIES�IMPLICIT�IN�THIS�KIND�OF�

ATTITUDE�TO�HISTORY��"OTH�DESIGN�AND�HISTORY�INVOLVE�PROCESSES�OF�ORDERING��!PPROACHED�IN�
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THIS�WAY��HISTORY�IS�UNDERSTOOD�AS�AN�ACTIVITY�INVOLVING�A�PROCESS�OF�SELECTION��COLLECTION�AND�

ARRANGEMENT�TO�CONSTRUCT�AN�ENCOUNTER�WITH�MATERIAL�AND�PRODUCE�MEANING��-USEUMS�ARE�

A�WONDERFUL�EXAMPLE�OF�THREE
DIMENSIONAL�HISTORIES�IN�THIS�SENSE�n�WHERE�VISITORS�ENCOUNTER�

HISTORY�THROUGH�PROCESSES�OF�COLLECTION��ORGANISATION��ARRANGEMENT�AND�JUXTAPOSITION��4HEY�ARE�

SPATIAL��TEMPORAL�AND�MATERIAL�CONSTRUCTIONS�THAT�LOCATE�AND�ENERGISE�OBJECTS�AND�SUBJECTS�TO�

PRODUCE�KNOWLEDGE�IN�RELATION�

4HIS�HIGHLIGHTS�A�RELATION�TO�HISTORY�WHERE�THE�MAKING�OF�HISTORY�IS�MADE�APPARENT��)N�MUSEUMS��

FOR�EXAMPLE��THIS�INVOLVES�A�SHIFT�FROM�DISPLAYING�THE�OBJECT�AS�THE�THING�TO�BE�KNOWN�AND�THE�

SUBJECT�AS�THE�KNOWER�TO�THE�EVENT�OF�ENCOUNTER�AS�THE�SPACE�WHERE�KNOWLEDGE�IS�PRODUCED�

�7HITEHEAD��������PP�����n���	��-ASSUMI�S�CONCEPT�OF�A�@PRODUCTIONIST�APPROACH��WHERE�

KNOWLEDGE�IS�PRODUCED�AND�INVENTIVE��IN�CONTRAST�TO�KNOWLEDGE�AS�CRITIQUE�AND�INTERPRETATION��

EXPRESSES�A�SIMILAR�ORIENTATION��-ASSUMI��������P����	�

7HILE�-ASSUMI�DOES�NOT�SPECIFICALLY�ADDRESS�DESIGN�OR�HISTORY�IN�THIS�CONTEXT��HIS�USE�OF�

CONCEPTS�OF�PRODUCTION�AND�INVENTION�ARE�QUALITIES�WHICH�CONNECT�TO�DESIGN�THINKING��

ESPECIALLY�IN�RELATION�TO�THE�PROJECTIVE�NATURE�OF�DESIGN�ACTIVITY��!S�WITH�&OUCAULT��WE�ARE�

PRESENTED�WITH�THE�POTENTIAL�OF�HISTORY�AS�A�MATERIAL�PRACTICE�INVOLVING�ACTIONS�AND�TECHNIQUES�

IN�THE�PRODUCTION�OF�WHAT�CAN�BE�KNOWN��4HIS�APPROACH�IS�TAKEN�UP�IN�THIS�PAPER�AS�A�VITAL�

INGREDIENT�IN�RE
ORIENTING�HISTORY��TO�PROJECT��ADD�AND�EXPERIMENT�IN�THE�MAKING�OF�AN�INTERIOR�

HISTORY��4O�PAUSE�THEN�TO�CONSIDER�EXISTING�HISTORIES�OF�INTERIOR�DESIGN�WHICH�ACTUALISE�A�

PARTICULAR�SET�OF�CIRCUMSTANCES�

%XISTING�HISTORIES�OF�INTERIOR�DESIGN

(ISTORIES�OF�ART��ARCHITECTURE�AND�INTERIOR�DESIGN�ARE�STRIKINGLY�SIMILAR�IN�STRUCTURE�AND�METHODS�

OF�ORGANISATION��4HEY�ARE�CHRONOLOGICAL�ACCOUNTS�THAT�PRIVILEGE�THE�VISUAL�AND�HENCE�FOCUS�

PRIMARILY�ON�OBJECTS��WHICH�ARE�ABLE�TO�BE�COLLECTED�AND�CATEGORISED	�AND�THE�PROCESS�OF�

CONTAINING��IN�SYSTEMS�OF�TAXONOMIES�AND�PHYSICALLY��IN�MUSEUMS	��)T�IS�THE�DOMINANT�MODEL��

4HE�WORDS�OF�PROMINENT�!USTRALIAN�ART�HISTORIAN�"ERNARD�3MITH��FOR�EXAMPLE��COULD�ALSO�BE�

APPLIED�TO�EXISTING�HISTORIES�OF�INTERIOR�DESIGN��@x�CLASSIFICATION�IN�ART�HISTORY�IS�PRIMARILY�VISUAL�

CLASSIFICATION��4HAT�IS�WHY��IN�MY�VIEW��ART�HISTORY�IS�GROUNDED�EPISTEMOLOGICALLY�IN�THE�CONCEPT�

OF�STYLE��AND�VISUAL�STYLE�AT�THAT��x�STYLE�ADDRESSES�ARTEFACTS�IN�THEIR�VISUALITY��BRINGING�ORDER�

TO�THAT�VISUALITY��.OR�IS�VISUAL�STYLE�AN�ESSENTIAL�TOOL�ONLY�TO�ART�HISTORY��)T�IS�ESSENTIAL�ALSO�TO�

ARCHAEOLOGY�FOR�EXAMPLE���3MITH��������PP���n�	��)T�IS�INTERESTING�TO�NOTE�THAT�3MITH�WROTE�

THIS�IN�A�TEXT�TITLED�)N�$EFENCE�OF�!RT�(ISTORY�WHICH�WAS�A�RESPONSE�TO�A�SERIES�OF�PAPERS�ON�

THE�CHALLENGES�FACING�ART�HISTORY�BY�PRACTICES��SUCH�AS�PERFORMANCE�ART��WHICH�DO�NOT�PRIVILEGE�

VISUAL�FORM�
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3TUDYING�INTERIOR�DESIGN�IN�THE�EARLY�NINETIES��)�FOUND�IT�CURIOUS�THAT�THE�HISTORY�WE�WERE�

EXPOSED�TO�AS�STUDENTS�FOCUSED�ENTIRELY�ON�OBJECTS��MAINLY�FURNITURE�AND�THIS�CONTRASTED�TO�

WHAT�WE�WERE�ENGAGED�WITH�IN�OUR�DESIGN�STUDIOS�n�SPATIAL�EXPLORATIONS��4HIS�HISTORY�WAS�ALSO�

LINEAR�n�BEGINNING�WITH�%GYPTIAN�HEAD�STOOLS�AND�ENDING�WITH�POSTMODERNISM��WHICH�WAS�

ADDRESSED�AS�A�VISUAL�STYLE�OF�HISTORICAL�PASTICHE��)T�WAS�APPARENT�THAT�THIS�HISTORY�WAS�NOT�ABLE�

TO�INCORPORATE�THE�CONCEPT�OF�SPATIALITY��)�WAS�INTRIGUED�WHY�INTERIOR�DESIGN�HISTORY�DID�NOT�

RESPOND�TO�WHAT�WAS�HAPPENING�WITHIN�ITS�DISCIPLINE�AND�PRACTICE�

(ISTORIES�OF�INTERIOR�DESIGN�ARE�SPARSE�ON�LIBRARY�AND�BOOKSHOPS�SHELVES��4HOSE�THAT�EXIST�

FOLLOW�THE�DOMINANT�MODEL�OF�HISTORY�OUTLINED�ABOVE��*OHN�0ILE�S�!�(ISTORY�OF�)NTERIOR�$ESIGN�

IS�A�RECENT�TEXT�AND�ONE�OF�FEW�TEXTS�DEDICATED�TO�INTERIOR�DESIGN�YET�IT�IS�A�CLASSICAL�HISTORY�

TEXT�IN�THAT�IT�DEMONSTRATES�A�LINEAR�CHRONOLOGICAL�AND�STYLISTIC�MODEL�OF�HISTORY��-ICHAEL�

"OGLE�S�$ESIGNING�!USTRALIA��2EADINGS�IN�THE�(ISTORY�OF�$ESIGN�IS�INTERESTING�AS�A�COLLECTION�

OF�ESSAYS�BECAUSE�THE�COLLECTION�EXPOSES�WHAT�CAN�BE�SAID�AND�THOUGHT�UNDER�SUCH�A�TITLE�IN�

THE�YEAR������IN�!USTRALIA��5NDER�THE�HEADING�OF�@)NTERIOR�$ESIGN��ARE�FOUR�ESSAYS�AND�EACH�

CONCERNS�DECORATION��DOMESTICITY�AND�THE�HOME��!�0HILOSOPHY�OF�)NTERIOR�$ESIGN�BY�3TANLEY�

!BERCROMBIE�DEALS�WITH�THE�INSIDE�OF�ARCHITECTURE�AND�BREAKS�THE�INTERIOR�INTO�THRESHOLDS�OF�

INSIDE�OUTSIDE�AS�DEFINED�BY�AN�ARCHITECTURAL�ENCLOSURE��FOR�EXAMPLE�DOORS��WINDOWS��4HE�

)NTERIOR�$IMENSION��!�4HEORETICAL�!PPROACH�TO�%NCLOSED�3PACE�BY�*OY�-ONICE�-ALNAR�IS�

ANOTHER�SIGNIFICANT�TEXT��WHICH�ATTEMPTS�TO�POSITION�INTERIOR�DESIGN�n�AND�AS�INDICATED�IN�THE�

TITLE��INTERIOR�IS�EQUATED�WITH�ENCLOSURE�

)N�ALL�OF�THE�ABOVE��INTERIOR�DESIGN�AND�HISTORY��AND�THEREFORE�THE�HISTORY�OF�INTERIOR�DESIGN�

n�FOCUS�ON�OBJECTS�AND�ENCLOSURE�WHERE�THE�VISUAL�AND�STATIC�BUILT�FORM�IS�PRIVILEGED��-Y�

POSITION�IS�NOT�ONE�THAT�DISMISSES�THESE�HISTORIES�SO�MUCH�AS�HIGHLIGHT�HOW�THEY�ARE�SHAPED�IS�

DUE�TO�THE�NATURE�OF�THEIR�BOX�OF�TOOLS�AND�THIS�PRODUCES�STRUCTURES�AND�SYSTEMS��)�AM�CURIOUS�

AS�TO�THE�POTENTIAL�OF�OTHER�WAYS�OF�THINKING�AND�DOING�n�OF�TAKING�UP�A�DIFFERENT�ATTITUDE�

)NTERIOR�DESIGN�n�CURRENT�FORCES

4HE�CONDITION�OF�INTERIOR�AND�INTERIORITY�IS�GENERALLY�CONCEIVED�OF�AS�ONE�OF�FRAMES�AND�

ENCLOSURES�n�A�CONTAINER�CONDITION�WHICH�IS�STATIC��DEFINED�BY�BOUNDARY�CONDITIONS�AND�A�

PRE
EXISTING�VOID�TO�BE�FILLED��$IFFERENT�MOBILITIES�AND�TECHNOLOGIES�HOWEVER�ARE�TRANSFORMING�

BOUNDARIES�AND�INCITE�NEW�POSSIBILITIES��4HE�RELATION�BETWEEN�INTERIOR�AND�EXTERIOR�BECOMES�

DYNAMIC�AND�MULTIPLE��CONSTANTLY�CHANGING�AND�INVERTING��)N�FINAL�YEAR�2-)4�INTERIOR�DESIGN�

STUDENT�THESIS�PROJECTS�ONE�CAN�SEE�THE�EFFECT�OF�THESE�FORCES�AND�SHIFTS�TO�CONCERNS�WITH�

MOBILITY�AND�THE�TRANSIENT��TO�INTERSTITIAL�SPACES�IN�THE�PRODUCTION�OF�INTERIORS��
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4HE�TEMPORAL�n�HOW�SPACE�IS�INHABITED�n�IS�A�VITAL�FORCE�IN�THESE�DESIGNS��@4HE�EMERGING�

DISCIPLINE�OF�INTERIOR�DESIGN�IS�DIFFERENTIATED�FROM�INTERIOR�DECORATION�OR�ARCHITECTURE�BY�ITS�

BEING�A�DISCIPLINE�OF�SPATIAL�PERFORMANCE�AND�EXPERIENCE�RATHER�THAN�ONE�OF�COMPOSITION�OR�

STYLE���0RINGLE������	��)N�MANY�WAYS��TEMPORALITY�IS�EMERGING�AS�A�DEFINING�ELEMENT�OF�CURRENT�

PRACTICE��&ROM�AN�INTERIOR�DESIGN�POSITION��THIS�OFFERS�MUCH�TO�CONSIDER�AND�RATHER�THAN�

INTERIOR�AS�ALWAYS�ALREADY�INSIDE�SOMETHING�n�INSIDE�A�CONTAINER�n�IT�SUGGESTS�AN�INTERIOR�AS�

PRODUCED�THROUGH�THE�SPATIALISATION�OF�MATTER�BY�TIME��AN�EVENT�

%LIZABETH�'ROSZ�WRITES�OF�THE�TEMPORAL�IN�RELATION�TO�ARCHITECTURE�AND�WHILE�SHE�DOES�NOT�

SPECIFICALLY�MENTION�INTERIOR�DESIGN��HER�QUESTION�@(OW�CAN�WE�UNDERSTAND�SPACE�DIFFERENTLY��

IN�ORDER�TO�ORGANISE��INHABIT��AND�STRUCTURE�OUR�LIVING�ARRANGEMENTS�DIFFERENTLY���ADDRESSES�AN�

INTERIOR�CONDITION��3HE�GOES�ON�TO�SUGGEST�THAT�ANSWERS�LIE�IN�THE�@DIRECTION�OF�TIME��DURATION��

OR�TEMPORAL�FLOW��WHICH�IS�USUALLY�CONCEPTUALISED�AS�THE�OTHER��THE�OUTSIDE��OR�THE�COUNTERPART�

TO�SPACE��;(ER=�CENTRAL�ARGUMENT�THROUGHOUT�IS�THAT�ARCHITECTURE��GEOGRAPHY��AND�URBAN�

PLANNING�HAVE�TENDED�TO�NEGLECT�OR�IGNORE�TEMPORALITY�OR�TO�REDUCE�IT�TO�THE�MEASURABLE�AND�

THE�CALCULABLE��THAT�IS��TO�SPACE��)T�IS�CENTRAL�TO�THE�FUTURE�OF�ARCHITECTURE�THAT�THE�QUESTION�OF�

TIME��CHANGE�AND�EMERGENCE�BECOME�MORE�INTEGRAL�TO�THE�PROCESS�OF�DESIGN�AND�CONSTRUCTION�

�'ROSZ��������P��XIX	�

)NTERIOR�DESIGN�HISTORIES�HAVE�ALSO�IGNORED�TEMPORALITY�IN�THE�DESIGN�OF�INTERIORS�THROUGH�A�FOCUS�

ON�OBJECTS�AND�BUILT�SPACE�AS�STATIC�FORM��/R�PERHAPS��IT�IS�DUE�TO�AN�ASPIRATION�TO�EQUATE�INTERIOR�

DESIGN�WITH�ARCHITECTURE��'ROSZ�S�WRITING��TOGETHER�WITH�THE�OTHER�REFERENCES�MADE�HERE��SUGGEST�

n�AND�ADVOCATE�n�A�SHIFT�THAT�IS�RICH�WITH�POSSIBILITIES�AND�OFFERS�INCENTIVE�TO�DIRECTIONS�ALREADY�

BEING�EXPLORED�AND�EXPERIMENTED�WITH�THROUGH�THE�DISCIPLINE�OF�INTERIOR�DESIGN�

)NTER
STORY�n�AN�ATTITUDE

)N�AN�ARTICLE�ON�THE�QUESTION�OF�WHAT�S�NEW�IN�ARCHITECTURE�WITH�REFERENCE�TO�&OUCAULT�AND�

*ACQUES�$ERRIDA��*OHN�2AJCHMAN�MAKES�A�POIGNANT�OBSERVATION�THAT�@THE�SPACES�WE�INHABIT�

ARE�ALWAYS�EVENTS�THAT�CANNOT�BE�EVER�QUITE�EXHAUSTED�BY�THE�MEANINGS�WITH�WHICH�WE�INVEST�

THEM���2AJCHMAN��������P�����	��

4HE�CONCEPT�OF�@INTER
STORY��IS�INTRODUCED�HERE�AS�A�WAY�TO�APPREHEND�AND�INCORPORATE�THE�

TEMPORAL�AS�A�COMPOSING�FORCE�IN�THE�DESIGN�OF�INTERIORS��)T�PLAYS�ON�A�COMBINATION�OF�THE�

WORDS�@INTERIOR��AND�@HISTORY��n�BECOMING�INTER
�AND�
STORY��4O�ENTER�BETWEEN�THEM��OUTSIDE�

THE�ENCLOSURES�OF�BOTH��IN�THE�ENCOUNTER�BETWEEN�THEM��)T�IS�POSED�AS�A�PLACE�AND�ATTITUDE�FOR�

MAKING�AN�INTERIOR�HISTORY��4HE�INTERIOR�AS�A�CONCEPT�OF�ENCLOSURE�IS�INTERVENED�AND�OPENED�

n�BECOMING�A�DYNAMIC�SPATIAL�AND�TEMPORAL�CONDITION�BETWEEN�THINGS�WHERE�INTERIORS�AND�

EXTERIORS�ARE�IN�CONSTANT�PRODUCTION�



�

4HE�INTERRUPTING�OF�HISTORY�AS�A�STRATEGY�TO�DESTABILISE�MODELS��ASSUMPTIONS�AND�GIVENS�OF�

BOTH�HISTORY�AND�INTERIOR�DESIGN�IS�THE�MAIN�DRIVING�FORCE��)NTER
STORY�GESTURES�TOWARDS�A�

DIFFERENT�ORDER�FROM�A�LINEAR�OR�DIALECTICAL�ONE��AND�ENTERS�BETWEEN��3TORIES�THAT�ARE�@INTER���

BOTH�SPATIALLY�AND�TEMPORALLY��THAT�INTERRUPT�DOMINANT�NARRATIVES��INTERFERE�WITH�MODELS��AND�

INTERVENE�TO�DISLOCATE�PLANS��AS�@A�WAY�OF�SPACING�THAT�GIVES�ITS�PLACE�TO�THE�EVENT���2AJCHMAN��

������P�����	��)N�CONTRAST�TO�HISTORY�AS�A�PROCESSING�OF�ENCLOSING�AND�FIXING��IT�BECOMES�A�

QUESTION�OF�BUILDING�A�PLATFORM�FOR�ARRIVALS�AND�DEPARTURES�WHERE�THE�EMPHASIS�IS�NOT�ON�

FINDING�AND�FIXING�MEANING�BUT�ON�MAKING�SENSE��ON�PRODUCING�AND�INVENTING��!�WRITING�OF�

INTERIOR�DESIGN�AS�A�HISTORY�OF�TEMPORAL�INTER
FACES�WITH�SPACE�SHIFTS�THE�FOCUS�FROM�A�HISTORY�

OF�STATIC�OBJECTS�AND�BUILT�FORM�TO��BOTH��HISTORY�AND�INTERIORS�AS�DYNAMIC�PRODUCTIONS�IN�THE�

INHABITATION�OF�SPACE�

@(ISTORY�IS�THE�ARCHIVE��THE�DRAWING�OF�WHAT�WE�ARE�AND�WHAT�WE�ARE�CEASING�TO�BE��WHILST�

THE�CURRENT�IS�THE�SKETCH�OF�WHAT�WE�ARE�BECOMING���$ELEUZE��������P�����	��!�DRAWING�OF�

@WHAT�WE�ARE�AND�WHAT�WE�ARE�CEASING�TO�BE��n�IT�IS�THESE�TANGLED�LINES�AND�A�PROCESS�OF�

DRAWING�THEM�OUT�WHICH�PROVIDE�CONJUNCTIONS�FOR�CREATIVITY��)NTER
STORY�ENGAGES�THESE�SPATIAL�

AND�TEMPORAL�RELATIONS�TO�CONSIDER�DIFFERENTLY�OTHER�WAYS�OF�DRAWING��PRODUCING�MAPS�AND�

EXPERIMENTATIONS��DIAGRAMS�OF�ORIENTATION�AND�STYLISTIC�STANCES�WHERE�MOVEMENT��CHANGE��

AND�TEMPORALITY�PRODUCE�INTERIORS�AND�EXTERIORS��7HAT�KINDS�OF�INTER
STORIES�WILL�PERFORM�THIS�

INTERIOR�HISTORY��4HE�SKETCH�HAS�BEEN�DONE�HERE�n�IF�EVER�SO�LIGHTLY�n�IN�A�PROCESS�OF�BECOMING�
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